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NOTICE 



Iv nsing this Catalogne in the Gallery, reference shonld be made 
from the painter's name on the frame of the picture to the corre- 
sponding name at the head of the page in the catalogne, where 
the order is alphabetical. Shonld the niune of the master on th© 
picture frame from any cause not be easily legible, it may be 
found by referring to the number in the Index list, page 9, corre- 
sponding with the nnznber of the picture. 

The National Gallery is open to tlie public free on Mondays, 
Tuesdays, Wednesdays, and Satnrdays throughout the year during 
the following honrs ： ~ 

Jajmarj From 10 ▲.]£. until 4 p.x. 

^sa^^ j"From 10 until dusk. 
From 10 a.m. until 6 p.k. 



April 
May 
June 
July 
August 
September 
October 
November 
December 



,IVoxa 10 A.K. until 7 p.m. 

From 10 A.K. until 6 p.ic. 
.From 10 ▲.]£. until dusk. 



The Gallery is open to Students on Thursdays and Fridays 
during the aboye-mentioiied months from 10 a.m. to 5 p.m. in 
Bummer, and 4 p.m. in winter, and to the Public on the same 
days after 11 o'clock and up to the same hours, hy pa/ifmetU 
cf sixjpence. 
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NATIONAL GALLERY. 



The British National Gallery of Pictures was founded in 1824, 
dnring the administration of the Earl of Liverpool, by the pur- 
chase of the collection of the late John Julias Angerstein, Esq., 
which thus formed the nnclens of the present national coUeotion. 

The establishment of a National Gallery had long been desired, 
and His Majesty George IV. is said to have been the first* to 
suggest the propriety of purchasing the Angerstein oollcotion. 
Sir George Beaumont, also, and the late Lord Dover, then the 
Hon. George Agar Ellis, took an active part towards the accom- 
plishment of this objeot. Lord Dover first brought the snbjeot 
before Parliament in 1823 ； t and Sir G^rge Beanxnont was so 
desirooB to see a Natioual Gallery established, that he offered to 
give his own piotares to the nation as sooa as the Govermnent 
should allot a proper place for their reception. 

The Angerstein collection, consisting of thirty-eight pictures,]; 
was aocordingly seonred to the nation, and a grant of Parliament 
of 60,000{., proposed by Government, was voted April 2, 1824, 
to defray the charge of purchase and the expense incidental to 
the preservation and pablio exhibition of the ooUection for that 
year— 57,000L for the pictures, and 3,000Z. for the incidental 
ezpenBeB.§ 

• Hansard, Parliameniary JOebatet, speech of Sir C. Long, April 2， 1824. 

♦ Hansard, Parliamentary Debates, July 1， 1828 ； Cuxmingham, JUvMofthe most 
BminmU British Painters, dtc. ； Sir George Beaumont, vol. vi. 

X The entire collection was not included in the Government purchase ； a few 
pictures were excepted. See the Catalogue of the IHetureB of J. J, Angerwtein, 
Sgq., toUh Historical and Biographical Notices, by John Young, fol. 18^ which 
conntins etchings of all the pictures. 

§ Haxmrd, ParUamefUary Debates, April 2, lS2i; and the Report from fhe 
Street CommiUee on Nettiondl Monuments and Works ofjlri, ¥tUh the Minutes of 
Bvidmee and Appendix^ 1841. Appendix. 
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THE NATIONAL GALLERY 



A National Gallery was thus established. It was opened to the 
public, in the house of Mr. Angerstein, in Fall Mall, May 10, 



In 1826, pending the erection of a suitable building, Sir Q^orge 
Beanmont, following out his promise, made over to the Trustees 
of the Britisli Museum in trust for the National Gallery, sixteen 
yalnable works by old masters ； and in 1831 the Eev. William 
Holwell-Oarr bequeathed thirty-five pictures by a similar arrange- 
mont. The last extensive bequest in the department of the 
" Foreign Schools " was that of Mr. Wynn Ellis, in 1876, com- 
prising ninety-four pictures. Other donations and bequests of 
great value, though numerically less important than those aboye 
noted, have from time to time augmented the treasures of the 
collection. In the department of the " British and Modem 
Schools " the largest additions as yet made to the Gallery by 
private mnnifioence are the bequest of Mr. Bobert Vernon, in 
1847, oonsistiiig of one hundred and fifty-seven pictures, and that 
of Joseph Mallord William Turner, B.A., in 1856, embracing a 
hnndred and five works in oil and an immeiiBe number in water- 
colours and pencil by his own hand. Special mention may also 
be made of those works by John Constable, B. A., which have been 
presented, ot bequeathed, by the family of the painter; as well 
as one splendid example presented by Mr. Henry Vaughan.* 

The resonrces of the Gallery have been increased by the 
following peouniary bequests for the pnrohase of pictures ： ― 



In 1890, Messrs. N. M. Bothschild and Sons, Sir Edward 
G-aixmestt, Bart, (now Lord Iveagh), and Mr. Charles dotes, 
each contributed 10,000Z. towards the purchase of three pictures 
from the Longford Castle ooUeotion* 

• See the tabular list of donations and bequests appended to this oatalogue. 
t By the conditions of the Lewis and the Clarke bequeets the interest only of the 
invested capital can be used. 



1824. 



In 1864 from Mr. Thomas Denison Lewis 
,, 1878 „ Mr. Biohard Charles Wheeler 
" 1881 " Mr. Francis Clarke • • 
" 1885 " Mr. John Lucas "Walker • 
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Without a Gontiimanoe of State support, howerer, the Kfttional 
Gallery would have remained deficient as a representative col- 
lection, and waiting in some of its most important oontents. 
Between 1825, after the purchase of the Angerstein pictures, and 
1855, a series of chosen works were added to the GtJlery by means 
of Bpeoial grants from the Government. In the latter year the 
establishment was reconstituted by a Treasury Minute, and a 
Board of Management was appointed consisting of a limited 
nnmber of Trustees and a responsible Director. To this Board 
was entrusted the control of a subsidy to be annually voted by 
Parliament for the purchase of pictures. Under this system, and 
with such means at hand, the National Gallery has gradually 
taken its place abreast of the great continental institationB of its 
class. In more than one iustanoe, however, where the regular 
animal grant would not have sufficed for the pnrchase en bloc of 
some important collection, or of some picture of especial value, 
the Government has stepped in, and recommended to Parliament 
an advance in aid. Such happened in the case of the Peel Col- 
lection, in 1871, and again in 1885, when the " Ansidei Raphael ,, 

well as the equestrian portrait of Charles I. by Van Dyck were 
acquired for the Gallery, and again in 1890, when the Longford 
Castle pictures were purchased.* 

The entire Collection now consists of more than 1,457 pictures, 
of which about 180 are on loan to other Departments and to pro* 
yincial institutions, while 1,237 are exhibited at the National 
Gallery. 

The original portion of the present bttilding facing Trafalgar 
Square was erected at the national expense, after a design by 
William WiUdns, B.A., arohiteot, and was originally intended 
to acoommodate boih the National Gallery and the Royal 
Academy. It was oommenoed in 1882, and the east wing 
dedicated to the former inBtitation was opened to the public 
April 9, 1838. In 1869, on the removal of the Boyal Academy 



• Tabular lists of all purchase8 made for the collection, whether in the depart- 
ment of the foreiKB or in that of the British Schools, will be found appended to the 
respective catalogues of those schools.: 
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to Burlington Hoase, the entire building, as it then stood, was 
given np to the National GhJlery, bnt was already insnfficient for 
tiie lodgment of the increased Collection. In the year 1876 the 
new wing, erected from a design by the late Mr. E. M. Barry, 
BJL, was added, and the Vernon Collection, which had been 
temporarily exhibited at the South Kensington Mtuseam, was 
removed to this GhkUery. 

In 1885-87 the Gallery was still ftirther enlarged by the addi- 
tion of a new staircase directly accessible from the grand portico, 
and terminating in three vestibules, of which the central one 
opens into the first of two large and three smaller new rooms 
commnnioating with those of Mr. Barry's wing. In the snb- 
stractore, on the gronndfloor level, were provided two large 
studios or repairing rooms, and several smaller apartments 
together with store rooms and other offices. 

These last alterations wore executed by Her Majesty's Office 
of Works, under the saperintendence of Mr. J. Taylor, of that 
Department. 



INDEX 



TO THS 

NAMES OF THE MASTERS OF THB PICTURES IN THE 
NATIONAL GALLERY— BRITISH AND MODERN SCHOOLS, 

▲a&ANGBD ACCOHDING TO THB NUHBBB8 OT THB PIOTUBBB. 



} 



Boynolds, Sir Joshta 

Gainsborough, Thoma» 

99 WiUde, Sir David 

100 Copley, John S. 

105 Beaumont, Sir Omrge 

-iS? } Reynolds, Sir Joshua 

108 Wilson, Richard 

—109 Gkunsboroug:]!, Thomas 

110 Wilson, Bichard 

-111 BeynoldS, Sir Joshua 

L2' 

Hogarth， William 




119 Beanmont, Sir George 

120 Beechey, Sir William 

121 West, Benjamin 

^123 WiUde, Sir David 
123 Williams, Edward 

134 JaduBon, John 

126 Wert, Benjamin 
128 Reynolds, Sir Joshua 
—129 Lawrence, Sir Thomas 

Constable, John 

} West, Benjamin 

133 Hoppner, John 



Stuart, Gilbert 



No. 

36 Lawrence, Sir ThomoM 
39 Kanfinann, Angelica 

42 Lawrence, Sir Thomas 

43 BeynoldS, Sir Joshua 

44 Lawrence, Sir Thonuu 

62 EeynoldS, Sir Joshua 

71 Jackson, John 
78 Hilton, WMiam 
82 Reynolds, Sir Jothua 

3 Phillips, Thonuu 
85 Reynolds, Sir Joshua 
8 Lawrence, Sir Thomas 

2171 
220 > 
229. 

231 Wilkie, Sir David 

233 Hoppner, John 

241 Wilkie, Sir David 
267 Wilson, Bichard 

3011 

3§i I* Wilson, Richard 

304J 

3051 
-306 
-307. 

309 
-310 
-311 

-312 Bomney, George 



BeynoldS, Sir Joshua 



'Gkunsborongh, Thoma9 
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INDEX TO NAMES OF MASTERS. 



No. 



^l]SC0tt, Samuel 



315 West, Benjamin 

316 Loutherbonrg, PhUUp J. 

-3171 
318 

Stothard, Tkomaa 

321 
332 J 

323 Bird, Edward 
3241 

325 1 Lawrence, Sir Thomas 

326 Jackson. JbAn 
-327 Constable, Jokn 

328、 

329 

330 
^331 

332. 

333 

334 

III f， Hilton, WUliam 
337 



WilMe, Sir David 



339 Phillips, nom<u 
-340、 

341 

342 

343 

344 

345 
-346 

347 

348J 

349 Howard) Henry 

350 Thomson, Henry 



CallcOtt, Sir Augustus W. 



I Collins, WilHam 

III I Newton, Gilbert s. 

355 Geddes, Andrew 



357 



Etty, William 




Etty, WilHam 



368 } Shee, Sir Martin A, 

-3691 

"헐 i-Turner, Josi^h M. w. 
372」 

373 Allan, Sir WUUam 

374 Bonington, Bichard P. 

377 Clint, George 

378 Good, Thomas S. 

379 Mfiller, wmiam J. 
!|J}Nasm3 뇨, P<"ricA 
382、 Simpson, John 

Wyatt, Henry 
Ward, James 
Uwins, Thomas 



Jones, George 



"11^ [^Mnlready, WiUiam 



384 



387 



389 
390 
391 
392 



-3971 

*398 > Eastlake, Sir Charlen L. 

399 



400 
401 
-402 
、403 
HI04 
-405 



Roberts, iMmVf 

Leslie, Charles H, 
Stanfield, Ciarhan 
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Stanfield， Clarkson 

Landseer, Charie$ 

-LandBeer, Sir Edwin 

14 "LandBeer, Sir Edwin 

15 J , 

-Fickersgill, Henry W. 
g '1|66, Frederick R, 

Witherington, WUUam F. 

'Madise, Daniel 
Hftrty Solomon A, 

5 Hertort, John R. 

]- Webster, Thomas 

428 Bedgrave, Richard 

Creswick, Thomas 
Ward, Edward M. 



Williams, Penry 

Cooper, Tyumuu s. 
Dauby, Frands 

Idnnell, John 

Lane, Theodore 
Lance, George 



Egg, Augustus L, 
Pidcersgill, Frederick R. 

Horsley, John c, 

^"^^QqqIl^ Edward W. 
L9 Jolmston, Alexander 
} ClOOdall, Frederick 



No. 

-453 Herring, John F. 

453 Fraser, Alexander 
|||}Rippil]^;ille, Edward F. 

456 Haghe LouU 

457 Dabofe, Claude Hi. 
458" 
459 
460 
461 
462 
483 
484 
465 
466 
467 
468 
469 
470 
471 

-472 

473 

474 

475 
-476 
•477 

478 
-479 
•480 

481 

482 

483 
-484 

485 
•486 

487 

488 

489 

490 
-•4:91 
-492 

493 

494 

495 
、496 
-497 
-498J 



， Turner Joseph M, w. 



iS OF MASTEES. 



、 




•Turner, Joseph M. 




Seddon, Thomas 

Dyckmans, John L, 

Bozall, Sir William 



"LandsOOr, Sir Edwin 



Landseer, Charie$ 

Etty, William 
Frith, Wilham P. 
Ward, Edward M, 

617 Donglas, W. 
ei8 O'NeiU, G. B. 

} Lee and Cooper 

、621 Bonheur, i?o«a 

662 Williams, Penry 

675 Hogarth, William 

676 Sleap, Joseph Axe 

677 She#, Sir Martin A. 

678 Oainsborongh, Thoma* 

681 Reynolds, Sir Joshua 



INDEX TO 



Tamer, Joseph M, 




N 4M55MM^^5^555»^5555555^55^^555^ 
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--898 




No. 

—894 Willde, Sir David 
GronL6, John 
Eastlake, SirCharles Z. 

Daniell, Thonuu 
Hoppner, John 

Gk)Od, Thomas S, 

Willde, Sir David 
LowrenCG, Sir Thomas 
G-ainsborongh, Thomas 

Crome, John 
Opie, J^ohn 

1，§28 } Singleton, Rewry 
l|029 Linton, William 

ᅴ L,030 Horland, George 

1.037 Crome (.John) 

1.038 Mnlready, wmam 

1.039 Barker, Thomas 

1.040 MiOler, WUliam J. 
1，043 Ward, James 

1,044 Gainsborough, TAomas 
-1,046 Hogarth, William 

1,064 Wilson, Biehard 

I'^m Constable, J'oAfi 

l|067 Morland, George 
-1,068 Bomney, George 

}J55}stotliard, 7%«na, 

1,071 Wilson, Richard 

Copley, 

1,076 IJnIaLOwn. 

1,091 Poole, Paul F. 

1,097 niLbiown. 

1.110 Blake, William 

1.111 Cotman, John s, 

1.112 Linnell, John 
1,142 Lawson, Cecil 

--1,146 Baeburn, Sir Hmru 




No. 

Hayden, Benjamin B, 

Gainsborough, Tkomas 

Ward, James 
Crome, John 

Wright, Joseph, of Derby 
Uwins, Thomas 

731 Thomson, John 
^33 Copley, John s, 
738 Tsdu^eny, CharUs P. 

743 Gord6ll, Sir John W. 
-754 BeynoldS, Sir Joshua 
itage, Edward 
iborOQgh, Thomas 

Smirke, Robert 

J . 

Opie, John 
"785 Lawrence, Sir Thomeu 

786 Haydon, Benjamin R, 

787 Copley, John S, 
789 Ghdnflborough, Thomas 

791 Pickersgill, Henry W. 

792 Barker, Thomas 

793 Martin, John 

795 Cndkshank, George 
West, Benjamin 

— Jones, George 

PouSSin, Charles 

Turner, Joseph M. W. 

[t ^ Clays, Pierre J, 



Reynolds, Sir Jo»hua 



893 Lawrence, Sir Thomas 



^^777777 
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INDEX TO NAMBS OF 1IA8TEE8. 



No. 

•^1,163 Hogarth, WiUiam 

1,156 Amald, George 

1,158 Ward, JatM$ 

^'J^} Hogarth, WiUiam 

-1,163 Stothard, Thomat 

1,164 Blake, William 

1,167 Opie, John 

1,174 G-ainsborougliy Thoma$ 
1,176 Ward, Jame$ 

1,1761 

드 H78 "Nasmyth, Patrick 

-1,180 Turner, Joseph M. W. 
-1,181 Hnlready, WUiiam 

"1,182 Leslie, Charleg R. 

1.183 Nasmyth, Pairiek 

1.184 Lance, Owrge 

1.185 Stothard, Thonuu 
»1,186 Glover, John 

1,187 WiUde, Sir David 

Schetky, Jolm C. 
1 109/ Zoffany, Jcktum, 

^"Wl Ascribed to 

1,198 Abbott, Lemud F. 
-1,204 Stark, James 
1,205 Bridell, Frederick X. 

—1,207 Constable, John 
1,208 Opie, John 

、！, 209 Walker, Frederick 

-1,210 Rossetti Gabriel C. D, 

1.223 Scott, Samuel 

1.224 Hudson, Thomas 
1,226 Webster, Thomas 

'^1,226 Landseer, Sir Edwin 

1,228 Fuseli, Henry 



No. 



1,236 Constable, John 
1,237] 

1,238 Lawrence, Sir Thomaa 

1,242 Nasmyth, Alexander 

1.245 >C0113BtMB,John 

1.246 J 

1.249 Dobson, WUtiam 

1.250 tfaclifle, I^aniel 

1.253 Holland, Jame$ 

1.254 Unknown. 
1,259 Reynolds, Sir Jothua 

--1,271 Gainsborough, TkotMs 

1,272" 
-1,273 
-1,274 

1,276 

1,276. 

•1,279 EoBsetti, Gabriel a B. 

•4,281 Cotes, Francis 

-4,283 Gainsborough, Thomas 

^,285 Vernet, Emiie j. H. 

1,290 Wilson, Richard 

-4,306 Barker, Thomas 

•J.,307 Lawrence, Sir Thomas 

1,322 Scott, WiUiam BeU 

1,328 Scott, Samuel 

^i'isO } I*8Jld8eer, Sir Edwin 

-1,361 Uorland) George 

1,354"^ 



Constable, John 



1,355 
1,356 
1,357 



1；359 

1.360 Wilson, Richard 

1.361 Battoni, Pompeo Q, 

1.362 Brompton, Richard 

1.363 Unknown. 

1.364 Wilson, Bichard 
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Beynoldfl, Sir Joihua 
Bevifl, Arthur Wiliiam 

I Morton, -4f«freio 

Devis, Arthur William 
Morton, Andrew 
Zoffiuiy, Johann 
Halls, John J. 
UnknowiL 
Hogarth, Wm. 
Woodward, Thmas 
Jackson, John 

Nasmythy Patrick 
Egg, Augustus Z. 
-1,388 IMCasOn, George H, 
^,389 WiUcock, George B. 
1,891 Walker, Frederick 
1^92 Bell, John Zephaniah 
•^1,394 Brown, Ford Madox 



o. 

96 Eaftlak6,S^»> Charle» L, 

96 iomney, George 

98 Eaatlake, SirCharlesL. 

^ I Uorlaad, Henry, H. 

Jackson, John 
Lewis, John F. 
Dyce, William 
Opie, John 

LaWT6IlC6y Sir Tlumoi 
Westall, Biehard 
Byce, William 

Lancaster, H. 

Baeburn, Sir Henry 
BonviB) Francois S. 
StubbB, George 

Nebot, B. 
Cotman, John S. 



a 
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THE BBITISH AND MODBBN SOHOOLS AS BEPRB- 
SBNTBD IN THE NATIONAL GALLEBY. 

DECEASED MASTEBS. 

BobBon, William 1610-46 

Hogarth, William 1697-1764 

Scott, Samuel 1772 

Hudson, Thomas 1701-79 

Nebot,B. — P —— P 

Battoni, Fompeo Girolamo 170&-S7 

Wilson, Bichard, B.A. 1713-82 

Brojnpton, Bichard 1782 

Reynolds, Sir Joshua, P.B.A. 1723-92 

Stubbs, Geo., B.A. 1724^-1806 

Cotes, Francis 1726-70 

Gainsborongli, Thomas, B.A. 1727-88 

Morland, Henry B 1730 P-1797 

Zoffany, Johann, B.A. 1733 P-1810 

Wright, Joseph 1734r-97 

Bonmey, G«orge 1734-1802 

Copley, John Singleton, B.A. 1737-1815 

Pnseli, Henry, E.A. 1741-1825 

Daniell, Thomas, B.A. 1749-1840 

Beaumont, Sir George, Bart. 1753-1827 

Stothard, Thomas, E.A. 1756-1834 

Eaebnm, Sir Henry, E.A. 1756-1823 

Blake, William 1767-1827 

Nasmyth, Alexander 1758-1840 
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Hoppner, John, B.A. 176^-1810 

Abtett, Lemuel F. 1760-1803 

Opifi, John 1761-1807 

Korlaad, George 1763-1804 

Arnald, George, A.B.A. 1763-1841 

Devis, Arthur William 176S-1822 

WestaU, Bichard, KA. 1766-1886 

aiorer, John 1767-1849 

Grome, John 1769-1821 

Lawrence, Sir Thomas, P.B.A. • • • • 1769-1880 

Barker, Thomas 1769-1849 

Ward, James, B.A. 1769-1859 

Halls, John J. P P 

Phillips, Thomas, B.A. 1770-1846 

Shoe, Sir Martin A., P.R.A. 1770-1860 

Turner, Joseph M. W., E.A. 1775-1851 

Cknuitable, John, B.A. 1776-1837 

Schetky, John a 1778-1874 

Jackson, John, B.A. •••••• 1778-1831 

Callcott, Sir Angustiie W., B.A. - 1779-1844 

Cotmaa, John Sell 1782 P-1842 

PickersgOlj Henry W., B.A 1782-1875 

WilMe, Sir David, B.A. 1786-184.1 

Nasmyth, Patrick 1786-1831 

Kulready, William, B.A. 1786-1863 

Fraser, Alexander, A.B.S.A 1786-1866 

Jones, George, B.A 1786-1869 

Etty, William, B.A • • 1787-1849 

Collins, WiUiam, R.A. 1788-1847 

Yemet, Emile Jean Horace 1789-1863 
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Good, Thomas SwOrd 
Linton, William • 
Unnell, John • - 
Cmikshaiik, George 
Danby, Francis, A.B.A. 

Eagtlake, Sir OharleB Lock, P.B.A. 
Stanfield, Glarkson, B.A. 
Newton, Gilbert S., B.A. 
Leslie, Charles B.,B. A. 
Stark, James - - 
Bell, John Zephaniah 

Scheffer, Ary • • 
Herring, John P. - 
Roberts, David, B.A. 
Lee, Frederick E., B.A. 
Lancaster, B. H. - 
Webster, Thomas, B.A. 
Holland, James - 
Boxdngton, Bichard P. 
Woodward, Thomas - 
Morton, Andrew - 
Lance, George - - 
Lands^er, Sir Edwin, B.A. 
Lewis, John F., B.A. 
Hart, Solomon A., B.A. 
Dyce, William, B.A. - 
Poole, Paul P., B. A. 
Scott, William Bell, H.8.B.A. 
Cooke, Sdward W., B.A. 
Dyckmans, John L. - 



1789-1872 

1791- 1876 

1792- 1882 

1792- 1878 

1793- 1861 

1793-1866 

1793- 1867 
1794^1835 

1794- 1859 
1794-1869 

1794- 1883 

1795- 1858 

1795- 1865 

1796- 1864 
1799-1879 



1850 



1800-S6 

1800- 70 

1801- 28 

1801- 52 

1802- 46 
1802-64 
1802-73 

1805- 76 

1806- 82 
1806-64 

1810- 79 

1811- 90 
1811-80 
1811-88 
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Creswick, Thomas, B.A. 1811-69 

Kadise, Daniel, E.A. 1811-70 

Willcock, George Barrell 1811-62 

MUUer, William J. 1812-45 

Egg, Angnstas L., B.A. 1816--63 

Ward, Edward M., E.A. 1816-79 

Bonvin, Fransois S. - - 1817-88 

Mason, George H., A.R.A. 1818-72 

Seddon, Thomae 1821-66 

Brown, Ford Madoz 1821-93 

Bossetti, Gabriel 0. D. 1828-22 

Bridelly Frederick L 1831-63 

Walker, Frederick, A.B.A. 1840-76 

Lawson, Cecil G 1861-82* 



LIVING MASTEBS. 



Armitage, Edward, B.A. 
Frith, William Powell, B.A. 
OoodaUy Frederick, B.A. 
Horsley, John Oalloott, B.A. 

• See Biographical Memoirs of deceased Masters, in the Catalogue, arranged 
alpliabetically. 



N.B.— The works of Battoni, Loutherbourg, Ary Scheffer, Mdlle. Bosa Bonheur, 
Charles Ponssin, Dyckmans, Olays, Emile J. Horace Vernet, and Francois S. 
Bonyjn, are at present catalogued with the works of the British School. 
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CATALOGUE. 



ABBOTT (Lemuel Francis), 

A native of Leioestershire ； was born in 1760. At the age of 
fourteen he became a pupil of Francis Hay man, and subse- 
qnently followed Art as a portrait painter. He was an occasional 
exhibitor at the Boyal Academy between 1788 and 1800. Several 
of his works, inclnding a portrait of Lord Nelson, are in the 
National Portrait Gallery. He died in 1803. 

No. 1198. Portrait of Mr. Henry Byne, of Carshalton, 
Sv/rrey. 

Life size ； bust length ； face turned to the left. Painted when 
the sitter was, apparently, about thirty years of age. Dressed 
in a blue coat with brass buttons and a white nmsliii cravat. 
The face is clean shaven, and the hair of the head powdered. 
Dark background. Ifr. Byne, a landed proprietor in Surrey, 
was first-coQBin to General ]Byiie Skerrit, who fell at the battle 
of Bergen-op-Zoom. 

On canvas, 2 ft. 5 in. h, by 2 ft. w. 

Presented in 1885, by Hiss Catherine C. Lippincott (late of Brighton). 



3j ^ ABMITAGZ: (Edwakd), B.A. 

No. 789a The Remorse of Judas. 

*• Then Judas which had betrayed him, when he saw that he ww condemned 
repented himself, and brought a«ain the thirty pieces of silver to the chief priests 
and eldersygaying, I have sinned in that I have betrayed the innocent blood. And 
they said, what is that to us? see thou to that."— Matthew zxvii., S> 4. 

Four fignree half length ； life size. On canvas, 4 ft 2 in. A. by 6 ft. 
7 in. w. 

Exhibited at the Boyal Academy in 1866. Presented by the painter in 
the same year. 



AJStVALD (George), 

Bom in 1763, was elected an Associate of the Boyal Academy 
in 1810, when he exhibited two works, riz. ： ― " A view of London 
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from Greenwicli Park," and a figure piece, entitled, " Pyramot 
and Thisbe." In the following year his name appears in the 
Royal Academy Catalogue as " Landscape Fainter to H.B.H. 
the Duke of GlonceBter," and as an exhibitor of two other 
pictures, vis.: ― " A composition from a description of FooBtum, hv 
the Abb^ Dupaty," and a " View in Westmoreland ： Morning. 
In 1812 he exhibited a view of " Goleorton Hall, the seat of 
Sir GK Beaumont," a '* Cottage scene," ** Interior of Howden 
Church, Yorkshire, with a funeral by torchlight," "A storm," 
and a " View of the Town of Bedford, with the old bridge in a 
state of demolition." In 1813 five other works appeared, omonff 
them one illoBtrating a classic myth: ― "The boar that killea 
Adonis brought before Venue." 

From this time Amald contributed for many years annnally 
to the Boyal Aoademy Exhibition, saiding on one oooasion as 
many as eight pictures, but in 1820 and 1826 his name is absent 
from the catalogue. He seems to have travelled and pointed on 
the Continent, and among the reenlts of his labonn is a series of 
views on the Biver Meuse, from Liege to Mezieres, engraved in 
mezzotint from bis drawings, and accompanied by deecriptive 
text written by the author. The date of this publication ifl 
uncertain, but the drawings for it were probably made after the 
peace of 1815. Amald died in 1841. 

No. 1156. On the Ouse, Yorkshire. 

A view looking acrosB the river towards the opposite bank, 
where, on the left of the scene, two sailing barges are moored 
and a boat has been honied ashore. To the right is the end of a 
stone wall or jetty with mooring rings attached. In the middle 
distance is a bridge, behind which rises a lofty building, appa- 
rently erected on the remains of an ancient castle. In the 
background trees and other buildings. The sky, aoroes which 
Btorm clouds are drifting, is illumined towards the right by a 
sunset glow. 

Fainted on canvas 4 ft. 7 in. A. by 8 ft. 8 in. w. 

Purchased out of a pecuniary bequest made by the late Mr. Richard 
C. Wheeler. 



BABXEB (Thomas) 

Was bom in 1769 near the village of Pontypool, in Monmouth- 
Bhire. His father, also a painter, afterwards settled in Bath, 
and here the son found a valuable patron in Mr. Spaokman, 
a coach builder, who famished the yoimg painter abont 1790 
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with the means of Tisiting Borne. This proved of great advan- 
tage, to him, though Barkers taste was chiefly for landscape and 
rustic subjects, followiiig somewhat in the steps of Gainsborongli, 
who had gained a great reputation at Bath. Barker, however, 
painted also occasionally portraits and religions pieces. His 
career was a snccessfnl one ； he settled at Bath, where, and in the 
neighbonrhood, his works are still principally to be seen, and 
where he died on the 11th of December 1847.* He exhibited many 
works at the Britisli Institution, but his name very seldom occurs 
-•— the catalogues of the Eoyal Academy ； his brother Benjamin, 
a good landscape painter, settled at Bath, was a more frequent 
dbitor there. Thomas Barker's most remarkable work is the 
B fresco painted in his house at Sion Hill, Bath, representing 
le inroad of the Turks upon Scio, in April 1822. A very 
popular pictnre was his " Woodman," a copy of which in needle- 
work by Miss Linwood was exhibited for many years in Leicester 
Square : the sabject was described or illnstrated hy a quotation 
from Cowper's "Task." 



No. 1039s Landscape ； perhaps on the Somerset Downs. 

In the foreeronnd a clover field in which peasants are working 
or restdng, and a donkey stands waiting for his load. In the dis- 
tance a level country, and a river withhiUs beyond it. 

On canvas, 2 ft. 2 in. A. by 3 ft. S in. w. 

Purchased in 1878 from Mr. W. Puller Maitland, M.P., out of a 
pecuniary bequest made by the late Mr. Richard Charles Wheeler. 

o. 1306a Landscape, with Figures and Cattle. 

The foreground is occupied by a flock of sheep and a sheep 
dog followed by rnstios on horseback, who haye just reached 
the brow of a hill on a wild road passing through mountainous 
conntry. On the right rises a rugged mass of rock. On the 
left two peasant women sit conversing by the roadside. In the 
middle (Ustance is a thickly wooded glen with nndulating moor- 
land beyond. Above the horizon dark grey clouds are gather- 
ing, suggestive of a thunderstorm. 

On canvas, 2 ft. 8 in. h, by 3 ft. 8^ in. v，. 

Fnrchased from Mrs. Briggs, from the interest of the " Lewis Fund " 
in 1890. 



Art Union for 1S48. 
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BATTOn (POMPBO GiBOLAMO) 

Was bom at Lucca in 1708, and for a time folio vred the busi- 
ness of his father, who was a goldsmith, but having shown an 
early taste for pictorial art he was sent to Borne, where he is 
said to have stuaied under Sebastian Conca, and to have greatly 
admired the works of Baphael. He painted many subject pic- 
tures which have foand place in the public galleries of Europe, 
but it was in the field of portraiture that he had most practice 
and in which he most excelled. During his professional career 
he seems to have been honoured by an extraordinary number of 
commissions in this branch of art from Boyal personages. His 

food fortune in this and in other directions, though no doubt 
ae in a great measure to his' own merit, was perhaps ac- 
centuated hy the fact that in Italy, daring the middle of the last 
century, the standard of taste and skill in painting was not high, 
and he had but few rivals. Battoni died at Home in 1787. 

No. 1361a Portrait of Sir Richard Lyttelton, K.B. 
Died 1770. 

Master of the Jewel Office. Fourth sou of Sir Thomas Lyttel- 
ton, Bart. Life size ； seated ； three-quarter length ； nearly full 
face. Dressed in a blue velvet coat and breeches, white satin 
waistcoat embroidered with sprigs, and white cravat. On bis 
breast he wears the Bibbon and Grand Cross of the Bath. His 
right arm rests on a table, the hand holding a letter addressed to 
himself. Dark background, with a plnmed helmet on the left. 
Painted at Borne. 

On canvas, 4 ft. 5 in. h. by 3 ft. 2^ in. w. 

Bequeathed by Mariaima Augusta Lady Hamilton, with other pictures, 
to the Nation. 



BBAUKONT (Sib Geobgs H.) 

Seventh baronet of the ancient family of the Beanmonts, of 
Stonghton Grange, Leicestershire, was bom at Dmunow, in Eseex, 
in 1763. He succeeded to the baronetcy in 1762, and was edu- 
cated at Eton and at New College, Oxford. In 1778 he married 
Margaret Welles, giwddanghteir of Lord Chief Justice Welles, 
and in 1782 he made a tonr, with Lady Beaumont, in Italy. 
During this tonr lie improved a taste which, he had always shown 
for the fine arte, and became a painter, having already had 
some instmction from Bichard Wilson in landscape painting, 
the broncli of the art which he adopted. He had, however, a 
generally cnltiYated taste in all matters of art, and he was ever 
the kind friend and the liberal patron of artists. His mnnificent 
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donation of bis own collection of pictures to the National Gidlery 
has been already noticed in this catalogue (p. 5). Sir G«orge was 
returned to ParHament, for BeeraLston, in 1790. He died at the 
family seat of Ooleorton in Leicestershire, Feb. 7, 1827.* 

No. 105. A Small Landscape. 

The wooded bank of a rirer, with a dark cluster of trees in the 
middle groond ； two figures in fall light in the foregronnd ； 
monntahu in the distance, and a stormy sky. 

Engraved by B. Brandard, for Jones's Nationai Gallery ofPietureB, J-c. 
On panel, 7^ in. h, hj 9^ in. w. 

Presented to the National Gallery, in 1828, by the dowager Lady 
Beaumont. 

No. 119* A Landscape, with Jaques and the wounded 
Stag. 

From Shakspeare's "As You Like It," Act iL 

" He lay along 

Under an oak, whose antique root peeps out 
tJpon the brook that brawls along this wood ； 
To the which place a poor sequester'd stag. 
That from the hunters aim bad ta'en a hurt. 
Did come to lanpruish." 

A woody landscape, representing a scene in the Ardennee. In 
the midst is a mnnin^ stream, arched over by spreading oaks, 
admitting a gleam of light from the distance. Jaqnes, part only 
of whose figure is seen, reclines under the shade of an old oak in 
the foregronnd, and is contemplating the wounded stag drinking 
on the opposite side of the stream. In the middle distance is a 
amall herd of deer, disturbed by the approach of & hnntRman imd 
his dogs. 

Engraved by J. C. Bentley, for J ones's National Gallery. On canvas, 
2 ft. 6 in. A. by 8 ft. 4 in. w. 

Painted in 1819 ； presented to the National Gallery, in 1828, by the 
do^mger Lady Beaumont. 



BSBCHSY (Sib William), B.A., 

Was born at Bnrford, in Oxfordshire, in 1753, and was 
originally articled to a coDveyancor at Stow. But haying a 
strong lore for Art, he determined to follow painting as a 
profession, and in 1772 he obtained admisBion as a student into 
the Bo^al Academy of Arts in London. He soon obtained 
reputation as a portrait-painter, and became ultimately one of 

• Jones, National GaUerf of Pictures, Ac.; there is a life of Sir O. fieaumont 
and some account of the origin of the National Gallery, in Gunninf^ham's Liw， of 
tK^ most Eminent British Painter*, SculptorSt and Architect*, vol. Ti. 
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the most distinguiBhed of that class. In 1793 he was elected an 
asBociate of the Royal Aoademj, and was appointed in the 
same year portrait-painter to the Queen. He was elected mi 
academician in 1798, after the completion of his large equestrian 
pictnre of George III., the Prince of Wales, « and the jjoke of 
York, attended by Generals Dandas, Sir W. Fawoett, and 
Goldsworthy, reviewing the Third and Tenth Dragoons; for this 
picture, wmch is now at Hampton Court, he was knighted ； 
being the first artist since Sir Joshna Beynoldg who had received 
thatnononr ： West had declined it. Sir William, died at Hamp- 
stead in 1839, at the advanced age of 86.* He has surpassed all 
other painters in the number of his contributions to tne Boyal 
Academy exhibitions, exhibiting in sixty-foiir years 362 portraits. 

No. 120, Portrait of Joseph NoUehens, RA., ScvZptor, 

Nollekens was a distinguished sculptor of busts, and the pre- 
decessor of Sir Francis Oban trey in the public fayoar in this 
respect. He died, possessed of great wealtb, in London, in 1823, 
aged eighty-six.t 

Engraved by C. Turner, A.B.A. On canvas, 2 ft. 6 in. h. by 2 ft. 
1 in. w. 

Presented to the National Gallery, in 1835, by the Ber. B. E. Eerrick. 



BELL (John Zephaniah) 

Wfts bora at Dundee in 1794 ； his father was a tanner. He 
Btudied at Edinburgh University, and also under private taition. 
Although he had chosen Law as his profession, it soon became 
evident that his talents lay mainly in the direction of Art, He 
therefore oame to London, bringing with him letters of intro- 
duction to Sir David Wilkie and others, and entered the Schools 
of the Boyal Academy, where he studied under Mr. Shee, the 
fntnre President. He next visited Paris and worked in the 
aieUer of the Baron de Gros. In that city. Bell found a generous 
patron in the Earl of Airlie, who oommissioned him to decorate 
the dining room in Cortaohy Gaetle with incidents from the lives 
of his ancestors. 

In 1825 he went to Borne, and after working there for fifteen 
months returned to Scotland, where, in 1831, he married Miss 
Jane G. Hay Campbell, an Argyllshire lady. 

In 1833 Bell went to LiRbon to paint a full length portrait of 
the Queen Maria for the Town Hall of Oporto. 

On the pressinff reoommendation of Sir D. Wilkie, in 1837, he 
undertook the direction of the School of Design in Manchester, 

* Art Union Journal^ 18S8. The Urge picture of the " Broriew" hu been en- 
graTeH by JameR Ward, BuA. 
t J. T. Smith, NoUekent and his Times, ito^ London, 1828. 
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an office which he held for five years. He then returned to Lon- 
don and chiefly occupied himself in prodaoing designs on a large 
soale for the decoration of public buildings. Among these were 
the oartoons he ezeonted for the Great Competition in West- 
minster Hall— for one of which he received a prise of 250Z. 

He died at his residence in South Kensington on the 28th of 
January 1883， in the 89th year of his age. 

No. X392« Cardinal Bourchier urging the Widow of 
Edward IV, to let her Son out of Sanctuary* 

In tbe centre of the picture, the yonthfal Prince, clad in black, 
clings to the Queen, who is also draped in deep monrning and 
Borrormded by her attendants. Towards the right of the fore- 
gTonnd the Cardinal, whose back is turned to the spectator, bat 
whose foce is seen in profile, raises his hands with an appealing 
gesture. Near him stand other ecolesiastics and a page or 
acolyte. On the right, through the open door of the convent 
hall, are seen the halberds of a troop of soldiers on guard. On 
the left is a servant cording a trunk. 

On canvas, 4 ft. 4 in. h. by 5 ft. 9j in. w. 

Presented by the painter's widow in 1893. 



BLAKE (William). 

William, the Beoond child of James and Catherine Blake, was 
born November the 28th, 1767, in London, at No. 28 in Broad 
Street, Golden Square. His father, who was a hosier, sent him 
to Parr'a drawing school in the Strand, where the boy had 
opportunity to copy casts from the antique. At fourteen years 
of age he was apprenticed to James Basire, the second engraver 
of that name, with whom he remained seven years. 

His apprenticeship ended, Blake studied for a time in the 
" Antique Schools " of the then newly founded Boyal Academy. 
He also drew there from the living model. Thrown now upon his 
own hands, though still living with his father, he accepted employ- 
ment from publisliers, engraving for yariouB works illustrations 
designed by others. Thus he became aoqnainted with Stothard, 
who, nmnbering about as many years as Blake, was already 
making degigna for book illustration. Stothard introduced him 
to Flannan, between whom and Blake a lasting friendship sprang 
up. In 1782 Blake married Catherine Boucher, whose steady love 
and devotion suBtamed him in many a trying hour. In 1784 
his father died ； und in the same year Blake, in oompany with 
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Parker, an en 표 raver, set up a shop for the sale of printa next 
door to his elder brother, who now saooeeded to the hosiery 
bnsinesa. But the partnersliip did not last long, and Blftke re* 
moved to Foluid Street. Working hard at his profemion^ and 
too often engajB^ed on Bubjeots little congenial to him, he con- 
tinued strjigglSi 현 to gain a livelihood. His drawings oooaBioiudly 
found their way into the exhibitions of the Boyal Ajoademy, bat 
probably remained unsold. 

The death in 1787 of his young brother Bobert, whom ha 
had taken to live with and study under him, afflicted him deeply. 
It was in the following year that Blake produced that remark- 
able combination of exquisite verse and artistio loTeliiiBSS of 
design, the " Songs of Innocence." 

In the year in which it was published (1789), Blake engraved 
in a sinular manner the mystioal "Book of Thel,，' also a 
combination of writing and illuminated desiffn. In 1790 
appeared the "Marriage of Heaven and Hell," in which 
Tolmne the text is printed in tone, the designs gorgeously 
coloured. In the Buoceeding year he fonnd a sympathetio 
publisher in Johnson, of St. PmiI'b Ghnrohjard, to whom he 
was introduced by Fnseli. Between 1793 and 1794 " The Gates 
of Paradise," "A Vision of the Daughters of Albion," and 
"America " appeared, all with marginal designs. The return 
from Borne of ms friend Flazman in the latter year caused Blake 
to be introBted with the engraving, under Piroli's direction, of 
Flazman'8 designs to the " Odyssey." Then also appeared the 
"Songs of Experience," a counterpart of the "Songs of 
Innocence," of similar form, of equal beauty, but in matter 
graver and sadder. In 1796 he received a commission to draw 
and engrave illnstrationB to Young's "Night Thoughts." 

In 1821 Blake removed from South MoTton Street to 3, Foim* 
tain Court, Strand, where he resided till his death. He was 
employed by Dr. Thornton to illustrate an edition of Virgil's 
"Pastorals,' intended for school use. The drawings, small, 
and highly poetic in oonoeption, were cnt on wood by BU^e, 
his first esBay in that process. In 1828 Dr. Butts bought from 
Blake a set of coloured drawings illnstratmg the book of Job. 
A repetition of these, with some differences, wns made for 
the late John Linnell, who had now become Blake'e devoted 
friend. He induced Blake to stndT the engravings of Divier, 
Marc Antonio, and Bonasoni ； and the results of that study, 
go far as method is concerned, are peroeptible in Blake's finest 
set of engravingg, ― the series from tne annual " Illiistrationfl to 
the book of Job." A Tivid and weird idea2aty» a sense of beauty 
and terror, and a primeeyal simplicity perrude these wondronB 
inventions* Blake was then verging on dib seTontieth year. Yet 
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he afterwards drew and partly engraved, at Linnell's instigation, 
the iUustrationfi of Dante's " Loferno," in which (he imaginative 
power appears as strong as ever. 

Snppoiiied by the generons aid of Linnell, who supplied 
it nnder the name of advances in hand for the work last 
named, Blake's mortal frame snconmbed, his mind never, 
to the touch of time and diBease. He died in the arms of his 
faithful wife on the 12th of August 1827. During his later 
years, appreciating friends Bnrronnded him, most of them 
younger, some very mnch younger, than Idmself; of these 
were Linnell, Aders, Grabb Bobinson, Calvert, Tatham, Samuel 
Pahner, and Mr. Gkorse Biohmond (BJL) who was amongst 
the few devoted ones tnat followed the renudns of Blake to 
their final resting-place in Bnnhill Fields Cemetery. Blake 
produced an immense number of drawing^, as well as several 
paintings in a method which it pleased him to call fresco. A 
complete list of his works, carefally composed and annotated by 
Mr. W. M. BoBsetti, will be fonnd appended to Gilchrist's " Life 
of William Blake," a work which oontains all that is known of 
this pure-hearted, Bingle-minded poet-artist. Of liis poetry this 
is not the place to speak. 

No. 1110. The Spiritual Form of Pitt guiding 
Behemoth. 

Je is that who, pleased to perform the Almiffhty's orders, rides on the 
rlwind directing the Btorms of war. He is commanding the Eeaper to nap the 
B of the earth and the Ploughmen to plough up the cities and towers." 

eanvas, 2 ft. 5 총 in. h, by 2 ft. J in. to. 

phased in 1882, from the Executors of the late Mr. Samuel Palmer, 
idscape painter. 



The Procession from Cahxx/ry. 

The body of Our Lord, ripid in death, and stretched upon a 
bier, is borne on the shonloers of four disciples, while a fifth 
(St. Peter P) walks by the side leaning on a staff. The Virgin, 
whose hands are clasped in prayer, follows the bier. Behind her 
are two of the holy women. 

All the fignreB, which are about seven inches in height, wear 
long straight robes reaching to the ground. On the Virgin'B 
head is a white linen veil, which descends to her feet. Back- 
groxmd of trees and buildings, with Mount Calvary in the dis- 
tance. Blue sky streaked with white horizontal olonds. 

Painted on paper affixed to cardboard, 10^ in. h, by 1 ft. 2f in. w. 

FreBented by Mr. Francis T. Palgrave, 1884. 
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BOVKSTO (Mdllb. Boaunm). 
No. 621. " The Horse Fa/i/r:、 

Men trotting ont horses in the bright BtmBhine; some riding 
them , others leading them by cords ； some coming forward, others 
retiring. To the spectator's right an avenne of trees, with groupB 
of lookers on ； the effect broken up by glimpses of Banshme. 

On canyas, S ft. 11 in. k, by 8 ft. 2^ in. to. Engraved on a large scale 
by Thomas Landseer, and mudler by G. C. Lewis. 

Painted in 1848， a repetition from a larger picture. Bequeathed by 
Mr. Jacob Bell in 1859. 



BOHZVGTOV (RiCHAUD P.) 

Was born in the village of Arnold near Nottingham, October 
the 25th, 1801. His fatner, who was a landscape and {portrait 
painter, took him, when only fifteen years old, to Paris, and 
there procnred him permission to copy in the Lonvre. Owing 
to thifl cirGomstance, Bonington's education was chiefly French ； 
he became a student of the JBcole des Beaux Arts, and attended 
occasionally the studio of the Baron Grros. He devoted himself 
chiefly to landscape painting, working, often in water-colonrs ; 
his smyjects are mostly marine or river views. 

Having obtained considerable reputation in Paris, Bonington 
Tisited Italy, where in Venice he foimd ample materials anited. to 
his especial taste, and executed some elaborate views there, both 
in oil and in water-colours. By the exhibition of some of these 
works he acquired great reputation also in England. He died of 
decline, in London, on the 23rd of September 1828, shortiiy after 
his return from a second visit to Paris, not haYing quite completed 
his twenty-seventh year. , 

Sir Thomas Lawrence, writing to a friend on attending Boning* 
ton's ftmer&l, remarks, " I have never 뇨 own in my own time an 
early death, of talent so promising, and so rapidly and obvionslj 
improving."* 

Bonington exhibited only four pictures at the Boval Academy: 
" A Scene on the French Coast," in 1827 ； and the tkree following 
in 1828 ： " Henr3r HI. of France," a " Ooast Scene," and " The 
Grand Canal, with the Ohnroh of La Vergine deUa Salute, 
Venice." 



Ounninghun's Z««m qf British Paintert, dbc. 
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No. 374, The CoVwm/a of St. Mark, Venice. 

The colnmn sapports the winged lion, the attribute of St. Mark, 
in bronze ； this and the other column on the right, which supports 
the marble etatae of St. Theodore, the first patron of Venice, are 
known ae the Cohnne della Piazzetta. They were brought from 
the East early in the twelfth century, by the Doge Domenioo 
Ificheli, and were erected in their present position by Niocolo 
Barattieri in 1180. The statue of St. Theodore was placed on the 
column in 1329 ； the lion of St. Mark, a work of later date, was 
carried to Paris in 1797, but restored to its original position in 
1816. 

Engraved by J. B. Allen. On canvas, 1 ft, 5^ in. h. by 1 ft. 2^ in. w. 
Exhibited at the British Institution in 1826. Vbrnon Collection. 



BONVZIT (FRAN901S Saint), 

A French painter both of landscape and interiors with figures, 
was bom at Yaugirard, Paris, on the 22nd of November 
1817. He wae the son of a garde'ehampeire, and received his 
early art education in the Drawing School of the Bne de I'^cole 
de Medicine. For thirty years he was a constant exhibitor at 
the Salon, and in 1870 he received the Order of the Legion 
d，Hozmenr. The latter part of his life was clouded by ill- health. 
He died in 1888. 

No. 1448, A Village Gfreen in France, 

A broad level pasturage on which cows are grazing. On the 
right hand of the picture is a row of trees which cast their 
shadows on the grass. In the background a hedge divides the 
enclosure from distant woodland and scattered buudings. 

Signed aod dated. 
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On canvas, 1 ft. 5^ in. h， by 1 ft. 9：^ in. to. 
Presented by Mrs. E. Kdwardg in 1895. 



BBXDELL (Fbbdebick Lbb) 

Was bom at Southampton in 1831. He showed an early love 
of drawing, and at the age of fifteen entered on the profession of 
« portrait painter in his native town. His first efforts appear to 
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have been wholly unassisted, for at that time it was diffionlt to 
obtain even elementary education in art at Southampton. Young 
Bridell's work attracted the attention of a local picture cleaner 
and dealer, with whom he entered into an engagement, which, 
after much labour, supplied him with the means of study on the 
Continent. It was not, however, until 1859 that he exhibited in 
London, when his piotore of the " Ooliseam bv Moonlight " was 
hang at the Bojal Academy, and again at the International Exhi- 
bition of 1862. The public impression which it made was ftiUy 
sustained by subsequent works. A visit to the Lake district in 
North Italy resulted in the execution of several noteworthy 
pictures, which met with fall appreciation and a ready sale, but 
unluckily for Bridell*s fame most of his best landscapes were 
never exhibited. Among them was a scene illustrating tlie 
"Temple of Love/' desoribed in Spenser's ** Faerie Queen/' 
which Bridell is said to have painted in imitation of Tamer. 
This was a oommission from Mr. Wolff, of Southampton, who 
bought several of his pictures and formed a ooUeotion to which 
the owner ^ye the name of the " Bridell Gallery." 

In 1858 Mr. Bridell married, at Borne, the daughter of Mr. W. 
J. Fox, then M.P. for Oldham, a lady who herself had adopted 
Art as a profession. But nnfortanately his health had long been 
delicate, and he died of oonsnmptign in August 1868. 

No. 1205. The Woods of Sweet Chestnut above Varenna, 
Lake Gomo. 

A wooded bIo^ rapidly shelving towards the rocky sides of 
the Lf^e, a portion of which is seen to the left, with a boat 
sailing on its surface. In the foreground, to the right, is a felled 
or shattered chestnut tree, near which a woodman sits. Moun- 
tainonB baok^^ronnd, with a bine sky crossed by drifting cloads. 
To the left, m the extreme distanoe, the crest of Monte Bosa, 
illamiiied by a rosy light, rises from the horizon. 

On canyu, 1 ft. 9^ in. by 4 ft. 10 율 in. to. 

Presented by Mrs. Bridell-Fox (formerly Mrs. Frederick Lee Bridell) 
in 1886. 



BBOWN (Ford Madox) 

Was bom on the 16th of April 1821 at Calais, where his 
father, Dr. John Brown, a retired commissary in the British 
Na^y, had gone to reside. Ybnng Brown, even ia early child- 
hood, showed so much taste for drawing that bis father, after 
removing to Bruges, placed him nnder the tuition of Albert 
GregorixiB, a portrait painter, and sometime director of the 
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that city. He subsequently studied under Van 
«'t" Ghent, and finally entered the Academy at 
' iioii directed by the leader of a new school of painting 
； 111 , viz., Baron Wappers, from whom Mr. Brown derived 
iiiHtruction in the technical practice of his art ― and the 
ariuus mediams. 
.'iu、 still a pupil of this distingnielied master, the young 
Mer exhibited at a public gallery in Ghent his picture of 

■••)h ami his Friends," which attracted some notice. 

in 1S41 he sent to the Royal Academy another work entitled 
• I iie Giaour's Confession." About twelve months afterwards 
i.e removed to Paris, where he spent three years in drawing 
1 l om the life and studying in the Louvre. During the competi- 
tiou organized about 50 years ago by the British Government 
with the object of procuring designs for decorating the Houses 
of Parliament, Mr. Brown aent two cartoons to the Exhibition held 
lit Westminster Hall in 1844, and three fresco paintings in 1845. 

After a short residence in Italy, where he had gone in the vain 
hope of restoring his wife's health, Mrs. Brown unfortunately 
died in Paris, and her husband came to settle in London, and 
occasionally ezHbited at the Royal Academy. A difference 
with that body and his own artistic predilections might have led 
him in 1851 to associate himself with that youthful band of 
painters who, under the title of the Pre-Raphaelite Brotherhood, 
at one time seemed likely to revolutionize pictorial taste in this 
conntry and form a new School of British Art. But Mr. Brown, 
though he took a great interest in the rising genius of Bossetti, 
and even instructed him in his work, refused to be enrolled as a 
member of the little clique with which his pupil's name became 
subsequently identified. He had always been a man of inde- 
pendent action and he oontinned to take his own conrse. 

His principal works are well known. The picture of " Lear 
and Cordelia ，， was exeoated in 1849. Two years later he sent 
to the Royal Academy his ** Chaucer reading the Legend of 
Castance." In 1852 ne painted ** Christ washing St. Peter's 
feet," which obtained a prizo from the Academy at Liverpool, 
and was presented in 1893 to the National Gallery. {See 
description below.) The IHrmingliam Gallery possesses two of 
his productions, viz., " The Last of England," and " Borneo and 
Juliet.'* The " Cordelia's Patron " is at Conway. Joiother pic- 
ture, entitled "An English Summer Afternoon," is in the col- 
lection of Mr. George Roe. Among the last of his more 
important works was a series of twelve panels, which he was 
commissioned to paint for the Town Hall at Manchester. 

In 1865 a collection of Mr. Brown's pictures and stndies was 
exhibited at a gallery in Piccadilly. Examples of his bmBhwere 
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contributed to the ！ Paris Exhibitions of 1855 and 1889, as well as 
to those held some years ago at Manchester, Leeds, and Liver- 
pool. 

In 1891 a number of artists and amateurs subscribed 9002. for 
the purpose of commissioning the painter to execute a work 
whion they proposed to present to the National G-allery, but it 
was not completed at the time of his death, which occurred on 
the 11th of October 1893, and in consequence the following pic- 
1 J* Qture was bought and presented by the subscribers : ― 

I No. 1394. Christ washing St Peter's Feet 

I On the right of the composition St. Peter, clad in a pliim- 

coloured tunic and green mantle, sits with, clasped hands 
、 reverently extending his naked feet towards the Saviour, who, 
draped in a bluish grey robe, kneels to wash them in a copper 
laying-dish. In the background is a table covered with a white 
cloth, aronnd which the disciples sit in various attitudes of 
devout attention, watching the scene. To the extreme left of 
the group at a comer of the table, Judas, with, the money-bag 
before him, stoops to nnloosen the sandal from his foot. The 
figures are about two-thirds the size of life. 

On canvas, 3 ft. 10 in. h. by 4 ft. 4^ in. w. 

Exhibited at the Boyal Academy in 1852. 

Presented by a body of subscribers in 1893. 



BBOMFTOir (Eichakd). 

An EBglish portrait painter who studied under Benjamin 
Wilson, and afterwards pursued his studies in Italy. At Rome 
he was introduced to the Earl of Northampton, whom he ac- 
companied to Venice when that nobleman was appointed Am- 
bassador to the Republic. At Venice he painted a portrait- 
group representing the Duke of York and several English 
gentlemen on their travels. This picture, on the artist's return 
to England in 1763, was exhibited at Spring Gardens and helped 
to establish his reputation as a portrait painter. Owing, it is 
said, to extravagant habits, Brompton afterwards fell into 
pecuniary difficulties, from which he was relieved by the 
Empress of Bussia, who invited him to reside at St. Petersburgh, 
where her patronage secured him considerable practice, and 
where he eventually died in 1782. 

No. 1362, Portrait of Thomas, 2nd Lord Lyttdton. 
Died 1779. 

Sou of the Poet and 1st Lord Lyttelton. Life size : seated ： 
seen to the waist. Olad iu a dull-red velvet coat, amber-coloured 
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waistcoat, and white muslin cravat. The face (nearly fall) is 
shayen and the hair powdered. In the background are a colamn 
and green curtain. 

On canvas, 2 ft. 7} in. h. by 2 ft. 4 in. tr. 

Bequeathed (with other pictures) to the Nation by Marianna Augusta, 
Lady Hamilton, in 1892. 



CALLCOTT (Sir Augustus W.), 

Sometimes called the English Claude, was born at ！ Kenedngton 
in 1779. He was a chorister boy, and officiated for some years in 
Westminster Abbey under Dr. Oooke. Oallcott, however, adopted 
painting as his profession, at an early age. Having reoeived some 
instruction from Hoppner, the eminent portrait painter, he origi- 
nally pnrsned the same branch of art ； but eventually, and until 
the last few years of his life, he devoted himself exclusively to 
landscape painting. Callcott was elected a member of the ！ Royal 
Academy in 1810, and from that time, nntil within a short period 
of his death in 1844, was a constant and distinguished contri- 
butor to its exhibitions, exhibiting in all 123 works. In 1837 he 
first departed from his usual subjects, and exhibited a picture of 
" Kapbael and the Fomarina," now well known from the print 
of it by Lmnb Stocks, !R.A., which was distributed to the snb> 
Bdibers of the London Art Union in 1843. His picture of 
" Milton and his Daughters " was exhibited in 1840. 

In 1837 he was knighted by the Queen, and in 1844 he was 
appointed the successor of Mr. Segoier as conseryator of the Boyal 
Rctnrefl ； an office which be held for a few months only. Sir 
An^stns Callcott died on the 25tli of November 1844, and was 
bnned on the 30th, in Kensal Green Cemetery, where his wife, 
Lady Callcott, had been buried two years before.* 

Dutch Peasants returning from Market 

Two girls on foot, and a woman and child on ponies are fording 
a brook, on their way from the market town, which is seen between 
the trees in the background. 

Engraved by Finden ； and by J. Consen. On canvas, 3 ft. 7 in. h, by 
4 ft. 9 in. w, 

Exliibited at the Royal Academy in 1834. Vbrnok CoLLSOTioif. 



Art Union Journal, 1846. 



B 2 



36 OALLOOTT. 
No. 34X« Lcmdacape with CcMle. 

OowB grazing ； early morning. 

Engraved by B. Brandard. On wood, 6 in. A. by 13 in. w, Vbbnow 

COLLBOTION. 



No. 343. The Wooden Bridge. 

The mstio bridge oocnpies the centre of the picture ； the calm 
Btreaan which passes nnaer it is slightlj rippled by some ducks 
swimming on its surface to the riffht ； on the opposite side a man 
seated in a boat is conversing witn a womaii who holds an infant 
in her arms, and stuids on a small landing place near him. On 
the left of tho bridge above is a farm home, sheltered by a cluster 
of tall troes ； a team and cart are jnat upon the point of crossing 
the bridge. 

Engraved by J. C. Bentlej. On oanvM, 9 in. A. by 12 in. to. Yi&jtvov 
Collection. 



No. 344. The Benighted Traveller. 

A small sketch of a bare-footed wanderer with a child on his 
back, by the door of a cottage, at which two women are standing. 
The moon is seen jnst above the horizon. 

" The wayworn trav*ller*8 daylight faUfl too loon. 
While threatening storms chase down the nyless moon ； 
To ask his path across the length'ning moor 
― ling, he seeks the lagt lone cottage door 

noe the bright faggot shoots its oheeiftil light, 
, adding double darkness to tiie night, 
gs all the oomforts of that home to mind 
He Bpumed in youth, but longs in age to And.** 

Engraved by A. Heath. On paper attached to millboard, 6 in. h. by 
5 in. vo. Under glass. 

A sketch for a picture exhibited at the Royal Academy in 1882. Vbr- 

NQN Collection, 

^ No. 346, EntTunce to Pisa from Leghorn, 

On the right is seen a portion of the qna^ of the Arno, and the 
buildings about the gate leading into the city from Leghorn, with 
the old tower of the western bridge over the river ； the left side is 
entirely occupied by the river. 

Engraved by J. C. Bentley. On canvas, 3 ft. 6^ in. k. by 5 ft. 4^ in. w. 
Exhibited at the Royal Academy in 1833. Vernon Collection. 
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No. 348. View on the Coast of HoUcmd, with Fiaki/ag 
Boats off the Shore and Figures on the Sands. 

This picture has been supposed to be a copy from a work by a 
Dutch master. The oostome of the figures appears to be of some* 
whftt remote date. 

Engraved by J. C. Bentley. On wood, 6^ in. h. by 9^ in. w, Ykhhon 
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CULTS (PiEBRB Jean) of Brussels. 

No. 81S, Dutch Boats lying in the Moods of FJ/mhi/ag, 

in the mouth of tJve Scheldt. 

A calm before a storm. Signed P. /• Clays, 1870. 
On canvas, 2 ft. 5 in. A. by 3 ft. 7 in. w, 

Fftinted in 1870, for Mr. John Meeson Parsons, and bequeathed byhiin 
Co the National Gallery. 

COLLINS (William), 

Was bom in London, September the 18th, 1788; his father, 
who carried on the bnsiness of a picture dealer in Great Titoh- 
field Street, was a native of Wicklow, in Ireland, and the friend 
of Gr«orge Morland, of whom he wrote a memoir. The son, 
from this intimacy, was in some measure the pupil of Moriand, 
who allowed Oollms to watch him puunting. From 1807 to 1814 
Collins was a student and an exhibitor at the Boyal Academy ； 
in the last year he was elected an associate, and 1820 a member 
of that institation. His first patron was Mr. Lister Parker, 
who bought his picture of " Boys with a Bird's Nest," exhi- 
bited at the Bojal Academy in 1809. He became the chief 
inipport of his family in 1812, when he lost his father. But he 
earfy found valuable patrons in Sir Thomas Heathcote, Sir John 
Leicester, Sir George Beaumont, and Sir Bobert Peel. 

He was a distingoished exhibitor at the Academy for more than 
thirty years, contributing 121 pictures in foiiy years; his style 
being chiefly landscape, with the out-door incidents of ordini 
Jife prominently introduced; as the " Yonng Fifer," the 
of fche Pet Lamb," "Bird Catchers," the "Fisherman's 

partore," " Kap Gatherers," " Happy m a King," "I 

Scene," " The HAimtB of the Sea Fowl/' " Fetching the Doctor," 
with cottAffe and coast scenes in great variety ； especially Cromer 
Sands. He painted also a few portraits. Latterly, however, be 
eyinoed a desire to treat higher siibjects ； he eidiibited ** Our 
Saviour with the Doctors in the Temple," in 1840; and ** The 
Two Disciples at Emmftos," in 1841. 
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38 CONSTABLE. 

, In 1817 he visited Paris ； made a tour in Holland and Belgium 
in 1828 ； and resided a short time at Boulogne in 1829. In 1836, 
he visited Italy, remaining there nearly two years ； in 1840, 
Germany, and in 1842, the Shetlands Islands ； each totir afford- 
ing new materialB for his varied subjects. He died in London, of 
\^0, \^ A4^diaeaBe of the heart, February the 17th, 1847.* 

• ^o. 352. The Prawn Catchers. 

' Boys on the sands at low water, fishing with a net for prawns. 

A small fishing village in the backgroimd to the left. 

EngraTed by J. T. Willmore, A.R.A. On wood, 1 ft. Si in. h, by 1 ft. 
10 율 in. to. 

Exhibited at the Royal Academy in 1831. PurchaBed by Mr. Vemon 
at the sale of the late Sir F. Freeling's pictures. Vbknon Collection. 



COB'STABLE (John), BJL, 

Was bom at East Ber^holt, in Suffolk, in 1776. His father 
intended him for the business of a miller, but Constable's taste 
for landscape painting early developed itself, and he resolved 
to be a painter. He became a stadent of the ！ Royal Academy 
in 1800, received some instruction in landscape painting from 
B. B. Beinagle, B>.A,， and was mnch enoonraged by Sir G«orge 
Beanmont. In 1816 he married ； and from 1820 he resided at 
Hampetead, the beautiful neighbourhood of which chiefly ooca- 
pied his pencil for the remainder of Ms life. He was elected a 
member of the Royal Academy in 1829, haying been for ten years 
an assooiate ； and he e^diibited altogether 104 works at the Aca- 
demy. He died in London, the 30th of March 1837.t 

Constable's landscapes are conspicnons for the simplicity of their 
subjects, consisting generally of a cottage, a vill&ge church, or 
green, or the simple meadow ； some are distinguished for the 
effect of dew or rain. "There is a place," says Mr. Leslie,! 
" among our painters, which Tamer left unoccupied, and which 
" neither "Wilson, Grainsborongh, Cozens, nor Girfcin so completely 
" filled as John Constable. Se was the most gennine painter of 
" English cultivated scenery, leaving nntoiichjed its moimtains 
" and lakes." 

" I love," said Constable, " every stile, and stamp, and lane in 
" the Tillage ： as long as I am able to hold a brash, I shall never 
" cease to paint them."§ 

• Art Union Monthly Journal, April 1847. His " Life " by his son, 1846. 

t A Memoir of the Life of John Constable, Esq., RJL、 composed ehi^flg of 
hU Lettera. By C. R. Leslie, Esq., ILA. London. 1842. It contaiiu twan^-two 
engravinffs from Constable's works. 

f Hanabookfor Young Painters, 1886. 

§ Mr. U wins, in tbe Journal qf the Phrenological Society, 1848. 
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No. 130. The Com Field, or Country Lane, 

The principal feature of this English landBcape, the field of 

m in the middle gponnd, between two gron^ 
Iff the sides of the picture. In the foregroimd ia 
drinking from a stream by the roadcdde on the 
smau fiook, goarded by his trusty dog, occupies the 
of this part of the picture. In the ezdreme distanoe is seen 
chnrch towering above the htunble dwellmgB of its 
neighbourhood. 

Engraved by D. Lucas. On canyas, 4 ft. 8 in. A. by 4 ft. w, 

Tbia picture was painted in 1826， and presented to the Nfttional 
Galleij in 1837, by an association of gentlemen, who parchased it of the 
_ painter's executors. 

eTPfoTTaT. The Valley Farm. 

This is a view of a farmhonse, known as " Willy Lott's House ；" 
it is Bitnated on the bank of the Stonr, near Flatford Mill, the 
TOoperty of the painter's father, near East Bergholt, Suffolk. 
The honse has be^ painted several times by Constable.* 

Engrared by J. C. Bentlej. On canvas, 4 ft. 9| in. h, by 4 ft. 1 in. w. 
Exhibited at the Boyal Academ^r in 1835. Vrbnon Collection. 

No. 106S. A Cornfield, with figures, A sketch. 

In a field of com, partly reaped and stooked, some peasants are 
working or resting. The sky-line is formed by farm buildings 
and trees. Bain-clouds float past. 

On eanvas, 9^ in h, by 1 ft. 3j in w. 

Purchased at the sale of Mr. J. H. Anderdon's pictures in 1879. 

No. 1066- On Barnes Common. 

In the foreground the banks of a rivnlet with two children, 
ono standing, the other seated. Beyond, the high road, along 
which a stage coach passes rapidly. More distant, a tall wind- 
mill, a cottage, and some trees. A cloudy sky. 

On canvas, 9^ m. h, by 1 ft. Ij in. w. 
Sold at Mr. Garle，s sale in 1862. 

Purchased at the sale of Mr. J. H. Anderdon's pictures in 1879. 



• "Willy Lott, its possetisor, was born in this house, uid it is said " has passed 
** more than 80 yean without having spent four whole days away from it,"— 
Leslie's Constable, 
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No. 1207. The Hay- Wain. 

An English landscape. The foregronnd is occnpied by a 
■hftllow stream, through which a rustic oart with two men in it 
is passing. On the left a half-timbered cottage with steep tiled 
roofs and gabled walls, flanked by oak trees. On the right a 
fiflherman, half concealed by a bush, stands by his punt. In the 
middle distance sreen meadows, with woodland beyond. Stormy 
sky, across which cloud cumuli are drifting. 

Signed and dated, " John Constable, pinxt., London, 1821." 

On canvas, 4 ft. 22in. A. by 6 ft. 1 in. w. 

Exhibited among other pictures by Old Masters at Burlington House in 
1885-86, and presented to the National Gallery by Mr. Henry Yanghan. 

No. 1238, View of the house in which the Artist was 

A Bwiftly-pamted Bketch taken in the vicinity of a park or 
enolosnre. The house, which is of red brick, stands in the 
middle distance Bnrronnded by trees and ontbaildingB. Grey 
Bky crossed by fleecy clouds. 

On canvas, 8j in. h, by 2 ft. 2\ in. w. 
Presented by Miss Isabel Constable in 1887. 

No. 1236. " The Salt Box ；、 Hampstead Heatk 

A road croBsing the foreground, bifurcates in the middle 
distance, and winds across the Common. On the left is an 
enolosnre planted with trees, beyond which a house is seen. 
On the right a labourer empties his barrow on a hillook over- 
looking a pond, which lies in a hollow below. In the distance 
an extensive view of woodland and meadows. Blue sky with 
olond cninuli drifting over the horizon. 

[For further description of this picture, see " The life of 
Constable/' by 0. B. Leslie, B.A., 1845, chap. V.,p. 78.] 

On canvas, 1 ft. 3^ in. h, by 2 ft. 2 in. w. 
Presented by Miss Isabel Constable in 1887. 

No. 1237. View on Hamypstead Heatk. ' 

In the foregronnd a grassy slope, skirted by trees. To the 
right a wooded knoll, with a pool lying below. In the distance 
a plain, over which storm clouds are hanging. 

On eaimus, 6^ in. h, by 12^ in. w. 
FteBented by Mist Isabel Constable in 1887. 
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124s4. The Bridge at OiUi/nghmru 

The bridge, carried on two stone arches, crosses a shallow 
stream in which a cow, on the left of the foreground, is dpmkin(" 
Above, a cart and rustic figures pass along the road over " 
owed by trees. In the distance a church, tower and coti 
Summer sky crossed by light fleecy clouds. 

On canvas, 1 ft by 1 ft. 8 in. 10. 
Presented by Miss Isabel Constable in 1888. 



No. 1245. Church Porch, Bergholt, Suffolk. 

On the left of the foreground three figures stand or sit near 
tombstones in a village churchyard, separated by a low wall from 
a group of thickly-foliaged trees. On the right are the buttressed 
walls and porch of the church, skirted by a path which leadg 
across the enclosnre. 

On canvas, 1 ft. 5j in. h. by 1 ft. 2 in. to. 
Presented by Miss Isabel Constable in 1888. 

I 

No. 1246, A House at Hampstead. 

A slight but effective sketch. In the foreground a pond sup- 
rounded by trees and skirted by a road, along which cattle and 
rustic figures are passing. In the right-hand corner a horse, 
bestridden by a man in a red jacket, stands in the water drinking. 
A house, half hidden by foliage, is seen in the middle distance. 
Above, clond cmnnli drift across a blue sky. 

On canvas, 1 ft. 1} in. A. by 11^ in. to. 
Presented by Miss Isabel Constable in 1888. 

No. 1272. The Cenotaph. 

Erected in memory of Sir Joshna Beynolds, by Sir George 
Beaomont. Snrrounded by lofty oaks and beech trees, the colour 
of whose foliage denotes late autumn, the monument stands ii) 
Ooleorton Park, Leicestershire, flanked by two stone pedestals 
sarmounted by busts of Eaphael and Michael Angelo. At the 
base of the cenotaph is a small pool of water, whioh a stag is just 
quitting. 

On canyas, 4 ft. 2^ in. h, by 3 ft. 6^ in. io. 

Bequeathed in 1888 by Miss Isabel Constable as the gift of Maria L. 
Isabel, and Lionel B. Constable 



^42 CONSTABLE. 
No. 1273. Flabford MM, on the River Stour. 

On the left of the foreground a dranght-horse, bestridden by a 
boy, stands on the towing path, while a man adjusts the rope 
by which it is attached to a barge floating in tne weir, ander 
the enidance of bargemen. On the right is an old and dilapi- 
dated oak tree, round the trunk of which a streamlet winds 
between sedgy banks. In the middle distance the river is inter- 
sected by a lock, surrounded by trees and farm baildings. Above, 
a sunny sky, across which large olonds are drifting. 

On canvas, 3 ft. 3^ in. h. by 4 ft. 2 in. w. 

Bequeathed in 1888 by Miss Isabel Constable as the gift of Maria I'., 
Isabel, and Lionel B. Constable. 

- -"" • No. 1274. The Glebe Farm. 

The view overlooks a winding lane, which passes between two 
thiokly-wooded banks. On the left a large oak tree, casting its 
shadow on the road, marks the entrance to a steep path. On 
the snmmit of the opposite bank is an old gabled nomestead 
Bnrronnded by trees, behind which rises the tower of a village 
chnrch. In the foreground is a felled tree, near which a rastic 
child is sitting. On the right a cow stands drinking from a pool. 
Bine sky crossed by fleecy clouds. 

On canvas, 2 ft. 1 in. h, by 3 ft. 1^ in. w. 

Bequeathed in 1888 by Miss Isabel Constable as the gift of Maria L., 
Isabel, and Lionel B. Constable. 



No. 127S, View at Hampstead. 

On the right of the foreground is a nigged cliff, at the base of 
which two donkeys stand in shelter from the wind. On the left 
a thickly-wooded hill rises above a pool or stream, in which 
cattle are drinking. In the middle distance a windmill on rising 
ground. Beyond is a village eurronnded by undulating coimtry. 
Above, a stormy sky, in which a rainbow gleams through dark 
clouds. 

On canvas, 1 ft. 7\ in. h. by 2 ft. 5 J in. w. 

Bequeathed in 1888 by Miss Isabel Constable as the gift of Maria L., 
Isabel, and Lionel B. Constable. 



No. Harwich : Sea and Lighthouse. 

On the right a rustic embankment separates the tarf-coTorcd 
downs from the beach where the tide is advancing. In the 
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middle distance a wooden lighthouse oTerlookg the sea, on which 
there are a few sailing vessels. From the horizon large cloud 
cranuli rise into a bine sky. 

On canvas, 12j in. h, by 1 ft. 7 을 in. w. 

Bequeathed in 1888 bj Miss Isabel Constable as the gift of Maria L., 
Isabel, and Lionel B. Constable. 



COOZS (Edwasd W.), ZUL, 

The Bon of George Gooke, who was of Dutch descent and well 
known as an engraver of Tomer's piotnree, uras bom in. London 
in 1811. At an early age he became the pupil and MBistant of 
his father, and while thus engaged was employed to make a series 
of illoBtrationB for Loddige's " Botanical Cabinet " and London's 
" Bncyclopsedia." The study of plants and flowers wfaicli this 
work necessitated laid the foundation for a taste which he re- 
tained throagh. life, and in conjnnotion with other researclies in 
natural history led to his oonnexion with Beveral scientific 
societies. Afber acquiring a knowledge of architectare and 
perspective in the office of the elder Pugin, Edward Gooke pnb- 
fifllied twelve large engrayings of the Old and New London 
Bridges, and anotaer series of plates illustrating " Shipping and 
Graft." Meanwhile he had deoided to become a paintco*, and in 
1835 he ezlubited for the first time two pictures at the Boyal 
Academy entitled " Honfleur fishing-boats Ibecahned," " Havre in 
the distajice," and "A Hay-barge off Greenwich." These were 
followed the next year by two English coast scenes, viz, 
" Mending the bait net, Sbanklin/' and a view on " Hastings 
Sands." 

In 1837 Mr. Cooke went to Holland, to which he subse- 
quently returned, at various intervals, no less than fifteen times, 
bringing back with, him, on each occasion, a host of sketches in 
which architectural subjects alternated with studies of coast 
scenery, sea, and shipping. In 1838 be exhibited " Dutch boats 
on the Y, near Spoomdam." In 1840 " The pilot boat ，, and a 
view of" Elizabeth Castle, Jersey." In 1842 " Scheyeling SandB," 
"A Fisherman's cove," and " Broeckenhaven on the Znyder 
Zee." Between 1846 and 1864 he executed about one hundred 
pictures on the Mediterranean coast from Marseilles to ！ PoBstnm, 
beeides views in Florence and Borne. After a tour in Scan- 
dinavia he paid a series of visits to Venice, where he at finrt 
devoted his brash to architeotural subjects, painting many of the 
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principal bnildings there with great fidelity. The waters of 
the Lagune, rich in pictaresqae fishing craft, next attracted 
him, and from his gondola he made a vast quantity of studies 
which he afterwards tnmed to good account. Among his 
Venetian pictures at the Boyal Academy were " Bragozzi," ex- 
hibited in 1861, " The Doge's Palace ，， (1852), " San Hetro in 
Castello," and "San Giorgio Maggiore,** and "La Salute '* 
(1863), "Porto del Lido ，， (1854), the " Riva degli Schiavoni" 
(1866)," The Dogana from the Palazzo Morosini," and " Ghioggian 
fishing vessels " (1856)， " The Bridge of Sighs ,， and " Sunset on 
the Lagtmo ，, (1858), "Venice" (1869), "The Piazzetta of San 
Marco '^(1860). 

In 1861 Mr. Cooke went to Spain, and the next year exhibited 
views of the "Rock and Fortress of Alicante " and the "Bay 
of Tangier/* the " Bay of Cartagena," followed by an elAborate 
stadyof the "Bock of Gibraltar ^ (1863). Meanwhile his frequent 
yisits to Holland supplied him with endless subjects for eea- 
pieces and pictnres of Batch fishing Graft, which appeared in 
rapid snccession. A few years later he travelled in Egypt, and 
in 1876 he exhibited a view of "The Moimtaiiis and Plain of 
Denderah on the Libyan bank of the Nile," in 1876 the " Rnins 
of Kom-Ombo" and "Phil»," and in 1877 "The Garden of the 
Khedive's Palace of Gezeereli." Mr. Cooke became an Afisooiate 
of the Boyal Academy in 1851, and succeeded to the honour of 
full membership in 1864. In 1863 he was elected a Fellow of 
the Boyal Society. He was also a Fellow of the Linnraan, Zoolo- 
gical, Greograpbical, and Geological Societies, and an Honorary 
Associate of the BOTal Institute of British Architects. B e ^ed 
aL his residence, " Glen Andred," near Groombridge, on the 4th. 
of Jannaiy 1880. 



No. 447, Dutch Boats in a Calm. 



Engraved by T. Jeavons. On wood, 1 ft. 4^ in. h. by 2 ft. 3 in. w. 
Exhibited at the British Institution in 1844. Yb&non Collbgtion. 



No. 448. The Boat House. 

A coast sketch. The boat house is a cave hollowed out of the 
chalk cliff ； the fisherman is seen within the cave, attending to 
his fishing gear. 

Engraved by S. Bradshaw. On canvas, 1 ft. 4\ in. A. by 1 ft. 8j in. 

WVRVOYk COLLBOTION. 
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COPLEY (John S.), BJL, 

Historical and portrait painter, was born in 1737, at Boston, 
U.S., where his parents had then recently settled. His father 
was English, his mother Irish.* In 1774, having already at- 
tained eminence as a portrait painter at Boston, he set out for 
Italy by way of England. He retamed from Italy at the close 
of the year 1775, and established himself in London, where he 
was elected an associate in 1777, and a member of the Boyal 
Academy in 1779. Thia was the period that he executed Ms 
masterpieces, "The Death of Lord Chatham," and the "Death 
" of Major Piergon," both now in this collection. This piotore 
was followed by another celebrated work, " Charles I. ordering 
" the Arrest of the Five Members of the House of Oommons.*' 
None of these pictures were exhibited at the Eoyal Academy, 
Copley sent only forty-two works to the exhibition, and nearly all 
portrait^ ； of the few exceptions were, " The Offer of the Grown to 
" Lady Jane Gray," exhibited in 1808; and the "Resurrection 
" of our Lord," in 1812, his last exhibited work. Copley died 
September the 9th, 1816. 

No. XOO. The Death of The Earl of Chatham. 

The scene represented in this picture took place in the old 
House of Lords (the Painted Chamber), April the 7th, 1778. The 
Earl, after nnnsnal exertions, when in a very debilitated state oi 
health, fainted in making on effort to reply to the Duke of Rich- 
mond's speech on a motion respecting an address to the King, 
intimating the necessity of the acknowledgment of the indepen- 
dence of that portion of the British North American colonies now 
constituting tne United States.f The Earl was carried home, and 
never again rose from his bed. He died on the 11th of May 
following. The heads in this picture, of which there are fifty - 
five, are all portraits. The peers are in their state robes. The 
prominent figure to the right is the Duke of Richmond, the well- 
mown patron of the arts4 

Engraved on a large scale, by F. Bartolozzi ； and in small in Jones's 
National Gallery, On canvas, 7 ft. 6 in. h, by 10 ft. 1 in. w. 

This picture, painted in 1779-80, was presented to the National Gallery 
in 1828 by the Earl of liverpool. 



• Cunniu(rhaxn. XivM of the most JSminsnt BrUisk Paintert, fto. 
t Thackray, JBittory of the Sari €(f Chatham, 
\ See the Explanatory key neur the picture. 
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{ No. 733. The Death of Major Pdrsorif 

Who was killed in an engagement with some French troops at 
St. Helier, Jersey, on the 6th. of January 1781, in his twenty- 
fonrth year only. The French soldier who killed him was imme- 
diately shot down by the Major's black servant* The chief inci- 
dent represented in the pictiure is the carrying the body of Major 
Peirson oat of the fignt, and the figures about and near this 
principal group are M poriraitB. They are, oommenoing from 
the spectator's left, Oaptain Glepbane leading the charge, Uftptaiu 
Macneil, the black servant shooting the xnaiL who mot Major 
Peirson, Adjutant Harrison Bnpporting the shonlders, the M%jor, 
Captain Oorbett, Lieutenant Drysdale, Ensign Bowon, Ensign 
Smith, Captain Hemery, and Lieatenimt Buchanan, all but one 서 
a captain of the Jersey Militia 하 officers of the 95th Begiment.* 

On the left is a dying serieant, to the right a group of women 
flying from the scene; and in the backgronxid is a part of the 
town, and a distant hill beyond. 

On canvas, 8 ft. 1 in. A. by 11 ft. 11 in. w. Engraved on a large scale 
by James Heath, for Alderman Boydell, in 1 784 ； copied by A. Kessler. 

Painted for Alderman Boydell, as a companion to the " Death of 
Chatham," in 1783. Purchased for the National Gallery at the sale of 
Lord Lyndhurst's pictures in 1864. 



No. 787. The Siege and Belief of Gibraltar, with Por- 
traits of Lord Heathfiddy Lieut-Gen, Sir Robert 
Boyd, Major Generals Sir William Oreen, Picton, 
and De la Motte ； Sir Roger Curtis^ Ccupt. Drvnk- 
water, and others. 

The incident represented is the reptdse of the Spanish floating 
batteries ； the firmg has partly ceased, and the English offioen 
are endeayonriug to rescae the sufferers from the burning vessels 
A sketch or study for the large picture at Grnild Hall painted for 
the Conrt of Common Council of the Oity of London. 

On canvas, 4 ft. 4 in. A. by 6 ft. 2 in. w. 
Engraved on a large scale by William Sharp. 

Formerly in the possession of Lord Lyndhurst ； purcnased from. Mr. 
William Grist in 1868. 



. a Prospectus of the print from this picture, published by Alderman Boydel 
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No. 1072. The death of the Earl of Chatham. 

A sketch in monochrome. 

On canvas, 2 ft. h. by 2 ft. 5 in. w. 

No. 1073, The death of the Earl of Chatham. 

A sketch in monochrome. 

On canvas, 2 ft. 3| in. h. by 3 ft. 4} in. w. 

These two canvases are preparatory studies for Copley's great 
picture of the death of Lord Chatham (No, 100), and represent 
successive stages in the development of the composition. It will 
be found interesting to compare them with the completed pic- 
ture, and to observe the steps by which the painter, wnile retain- 
ing the maiD idea of the work, arrived at its final arrangement. 

No. 1072 was in Lord Lyndhurst's sale in 1864 ； No. 1073 in that of 
the Rev. H. S. Trimmer in 1860. Both were purchased at the sale of 
iir. J. H. Auderdon's pictures in 1879. 



COTES (Francis), 

An English portrait-painter of considerable merit, was born 
about 1726. He became the pupil of George Knapton, and, like 
his master, worked in crayons as well as in oil-colour. Walpole 
in his " Anecdotes of Fainting ，， compares Cotes's crayon studies 
to those of Eosalba, and it is said that Hogarth preferred him as 
a portrait-painter to Reynolds. Ootes painted the Queen, with the 
Princess fioyal, then an infant, in her lap. O'Brien the come- 
dian, Mrs. Child of Osterley Park, and Miss Wilton, afterwards 
Lady Chambers, also sat to him. A painful disorder cut short 
his career in the prime of life, and he died in July 1770. 

.IS b 

'^NurJ^SXm Portrait of Mrs. Brocas. 

Life-size, seen to the waist : three-quarter face turned to the 
right. Dressed in a white silk gown open at the chest, and 
embroidered with gold thread, and a full-sleeved grey silk robe 
edged with brown fur. She wears crystal ear-drops, and her 
copious black hair is entwined at the top of her bead with a 
string of beads. Green background enclosed in a painted oval. 

On canyas, 2 ft, 5 응 in. h, by 2 ft. \ in. to. 
Presented by Mr. George Holt, in 1889. 
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COTMAV (John Skll) 

Was bom at Norwich about the year 1782, and received his 
early education at the Free Grammar School in that city. It 
was originally intended that he should follow his father's 
buBinesB, that of a linendraper, in London Lane ； but the boy 
showed such a decided taste for art that this intention was 
abandoned, not without reluctance on his father's part, and young 
Gotmon went to London, where he spent some years in Btadying 
design in company with Turner, Girtm, and Mirnn, and applying 
himself especially to the illnstration of architectural snbjects, 
which he painted in water-colonrs and etched with great slall. 

In 1807 the Norwich Society of Artists was founded, and shortly 
after this Cotmau appears to have returned to his native town, 
where be contributed no less than sixt^-seven pictiireB to the Exhibi- 
tion, several of them being portraits. It is probable, however, 
that the sale of his works was at this period not very remonerative, 
and an early marriage rendered it necessary that he shonld add to 
his income by giving lessons in drawing and painting. This 
occupation gavenim access to the parks and mansions of country 
gentry resident near Norwich, ana helped him to fill his port- 
folio with valuable studies of architecture and landscape. 

After a time he left Norwich and went to live at Yarmouth, 
where he made the acquaintance of Mr. Dawson Turner, a 
distdngnished antiquary, with whom he snbsequently became 
associated in more than one literary work. In 1811 Cotman 
published the first of a series of etchings illustrating the " Archi- 
tectural Antiquities of Norfolk '， and " Engravings of Sepulchral 
Brasses." In 1817 he accompanied Mr. Dawson Turner on a 
tour in Normandy, which he revisited in 1818 and 1820. The 
result was a work entitled " The Architectural Antiquities of 
Normandy/' published in two folio volumes, for which Mr. Dawson 
Turner supplied the letterpress. In 1826 Cotman, who by this 
time had returned to live in Norwich, became an Associate of the 
London Society of Painters in Water Colours, to whose Exhibition 
he constantly contributed for many years. In 1834, having been 
appointed teacher of drawing at King's College School, he 
removed to London, and resided in Hunter Street, Brunswick 
Square. A few years later he entered into an arrangement with 
Mr. Bohn, by which his early studies were re-published with 
considerable additions in a collected form, under the titles of 
" Architectural Etchings of Old English Buildings " (two folio 
volumes containing 240 plates), " Sepulchral Brasses of Norfolk 
and Suffolk " (two volnmes, 170 plates), and the " Liber Stu- 
diornm " (48 plates). Cotman painted in oil as well as in water 
colours, and an example of his skill in the use of that medium in 
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described below (No. 1,111), but it is as a water-colour artist and 
etcher that his name is best known. He drew architeotore with 
sreat vigour and dexterity, and his studies are especially sucoesB- 
nil in the treatment of light and shade. He formed with Urome aiid 
other painters of hijs native ooimty a local coterie, which ig still 
remembered as the " Norfolk scnool," and has exercised somo 
bflnence on British art. Cotman's health seems to have declined 
aSter he took up his residence in London. He suffered severely 
from mental depression, and died on the 28th of July 1842. 

No. 1111. River Scene, 

Two boats Bailing down the river under a slack wind. In the 
nearer one are several men seated in the stern or leaning over the 
boat's Hide ； grey sky, with cloud cumnli, rising from the horizon. 
On canvas, 1 ft. 9J in. h. by 2 ft. 6^ in. w. 
, 9 ^j^chased in 1882 from Mr. William Cox. 

jLl^hi 14S8. A Galiot in a Gale. 

I An angry sea with foam-crested waves, over which a fishing 

boat with full sail sends before the wind. In the stem are three 
men, one of whom is steering. The deck is protected by an 
awning. In the distance, towards the right of the scene, rise lofty 
cliffs, at the base of which lies a viUage. Seagulls swoop aroana 
the boat. Above is a stormy sky. 
On canvas, 3 ft. 7 in. h. by 4 ft. fi 을 in. w. 

Purchased in 1895 at the sale of the late Mr. James Price's Collection. 



CBESWICK (Thomas), 

Was born at Sheffield in 1811, but came very yoiing to London ； 
he bad as early as 1828 two landscapes in the Royal Academy 
jEbdiibition, views in Wales, the theatre of many of his subsequent 
views. He became an associate of the Academy in 1842, and a 
member in 1850. As specimens of his works may be mentioned— 
" England," 1847; " Passing showers," 1849; "The wind on 
Shore," " First glimpse of the Sea," and " Old Trees," 1860 ； " A 
" Mountain Lake ~ Moomise," 1852 ； and " Changeable Weather,*' 
1866. Oreswick's pictures are numerous, the later being less pro- 
nonnced in colour than the works of his middle period. He suf- 
fered latterly from failing health, and died at Bayswater on the 
28th of December 1869. 

No. 429, The Pathway to the Village Church. 

A woody snnny landscape, with a young girl about to pass i% 
dtile, in the foreground. 

fingraved by J. C. Bentley. On wood. 1 ft. n\ in. A by 1 ft. 7^ in. « • 
Pamted in 1839. Vbbnon Col.lbction. 
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CBOaCS (John), 

Commonly called Old Grome, to distinguish him from other 
younger painters of the name and fami^, was bom at Norwich, 
where his father kept a pnblic-boase, December 2lBt, 1769, and 
was brought np as a coach-painter ； this oocnpation, however, 
he soon forsoot for tbat of a drawing master, devoting his 
leisoro time to making sketclies in oil colours, chiefly from the 
vicinity of bis native city. The materiftls of Crome's pictures 
are generally exceedingly simple, but he has often produced aa 
admirable effect with them. He exhibited occasionally at tl'e 
Boyal Academy in London ； twelve of his works were lumg 
between the years 1807 and 1818, both inclusive ； all " views ，, or 
" landscapes " with one exception, in 1809, when lie exhibited a 
" Blacksmith's shop." Crome died at Norwich in 1821. 

No. 689. Mousehold Heath near Norwich. 
An extensive view of nndnlating moorland. 
On canvas, 3 ft. 7 in. h. by 5 ft. 11 in. tr. 

Purchased from Mr. William Yetts, of Great Yarmouth, out of tbe 
International Exhibition of 1862. 

No. 897. A View at Chapel-Fields, Norwich. 

An ayenne, figures and cattle passing ； an old woman seated at 
a stall on the spectator's left. 

On canvas, 2 ft. 5 in. h. by 3 ft. 7 in. w. 
Bequeathed by Mr. Henry F. Chorley in 1872. 

No. 926， The Windmill, on an UTidvXating heathy pn*- 
hably Mousehold Heath in the neighbourhood of 
Norwich, 

In the foreground, to the spectator's right, are some trees and 
bushes, and on the other side a man, seated on a pony, is passu ip: 
by a finger-post tbrongh a gateway ： two donkeys on the brink of 
a gravel pit are seen in the middle ground, to the left. 

On wood, 3 ft. 7 in. h. by 3 ft. tr. 

Purchased from the Lewis ！ Fund, at the sale of Mr. Watts RasseH's 
collection in 1875. 

No. 1037, Slate Quarries, 

A Welsh landscape, looking down upon a lake skirted by a 
road : with monntams in the distance, from which fleecy clouds 
are rising. In the foregronnd, which is the rocky brow of a bill, 
a few figures are introduced. 

On canvas, 4 ft. 4 in. h. by 5 ft. 2 in. w. 

Purchased from Mr. W. Fuller Maitland, M.P., out of s pecuniHry 
. bequest made by the late Mr. Richard Charles Wheeler. 
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BAVBT (Fbancis), AJStJL, 

Was bom in the connty of Wexford, in Ireland, November 
the 16tli, 1793; he was educated in Dublin, and there learnt 
his art nnder a landscape painter of the name of O'Connor. He 
exhibited, and sold his first picture in 1812. In 1813 he was 
established as a teacher of water-colonr drawing at Bristol. He 
eTentnally attracted public notice by a picture of " Sunset at 
Sea after a Storm," exhibited at the Boyal Academy in 1824; 
it was purchased by Sir Thomas Lawrence. In the following 
year Danby remoyed to London, and exhibited a still more re- 
markable work, " The Delivery of Israel out of Egypt," which 
procured him his election as an associate of the Academy, in 
1825. This picture, now at Stafford Honse, and several otherF 
aftffl-wards painted by Danby, are in the style of John Martin's 
extraordinary compositions. Danby is, however, most diBtin- 
gnished for his caJm evening scenes at sea, generally sunsetB. 
under various aspects, frequently combined with, some poetic 
subject, incident, or sentiment, and nearly always conspicuous for 
their brilliant colouring. From. 1830 till abont 1842 he resided 
abroad, chiefly in Switzerland ； he then lived for a short time 
near Lewisham, in Kent, and from 1846 near Exmonth, in Devon- 
shire, where he died on the 10th of February 1861.* Danby 
contributed forty-nine works to the exhibitions of the BoyaJ 
Academy. 

No. 437. The Fisherman's Horm, Sunrise, 

A cottage on a promontory, in a lake. 

Engraved by A. Willmore. On canvas, 2 ft. 6 in. k, by 3 ft. 6 in. w. 
Exhibited in 1846. Vbrnon Collection. 



DABTB3UCi (Thomas), BJL, 

Was bom in 1748-9, and was originally apprenticed to a 
painter of heraldiy. He, however, devoted himself to landscape 
painting and engraving, and distinguished himself by an ex- 
tensive work on Indian scenery " Antiquities and Views in 
** India, from tho Drawings of Thomas Daniell. Engraved by 
" Thomas and William Daniell." London, 1795-1808. Large 
folio. 

Daniell went to the East in 1783, taking with him bis nephew 
William, then a boy of 14 years only, and they traversed the 
whole country of India, from Cape Oomorin to the Himalaya 
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mountains, sketching all that was remarkable on their way : this 
arduous journey occupied them 10 years. 

Thomas was elected a member of the Boyal Academy in 1788, 
having held the lower grade of associate for only two yeara. He 
contributed many pictforeB to its exhibitions, and died in London 
on the 19th of March 1840, aged 91. His portrait, by Sir David 
VTilkie, is in the Vemon Collection. He was a Fellow of the 
Royal, of the Antiquarian, and of the Asiatic, Societies. The 
Qephew, William, wno was also a member of the Boyal Academy, 
preceded his nncle to the grave ； be died in 1837. 

No. 899, Woody Landscape, ~ View on the NvUak, 
near RajemaKel, Bengal. 

European travellers with their attendants crossing a bridge, 
vfhich was built by the Sultan Snjah, in the 17th century. Signed, 
T. Daniell, 1827. 

On canvas, 3 ft. 2^ in. h. by 4 ft. 6 in. to. 
Bequeathed by Mrs. William Mansfield, in 1872. 



DEVIS (Arthur William). 

The son and pupil of Arthur Devis, was bom in London in 
1763. At an early age he entered the Schools of the Boyal 
Academy, where he obtained a silver medal and attracted the 
notice of Sir Joshaa ReynoldB. 

While still in his 'teens he entered the service of the East 
India Company, as a draughtsman, with the intention of ac- 
companying Captain Wilson on a voyage round the world in the 
** Antelope," but tbat vessel was wrecked, and Devis, after 
experiencing many hardships, found himself in Bengal, where 
he painted a picture of " Lord Oornwallis receiving the two 
Sons of Tippoo Saib as hostages.'* Betnrning to England in 
1796, he devoted himself to historical art and portrait painting. 
Among his works in the former line are " The Detection of 
Babington's Conspiracy " and *• Archbishop Langton showing 
Magna Gharta to the Barons." The National Portrait G-allery 
possesses two examples of his brash. Devis died of apoplexy 
in 1822. 

No. 1366, Portrait of Sir James GocJcbum, of Lang- 
ton, 7th Bart 

Son of Sir James Cockbum and his wife Augusta Ann 
Ayscough. Life-size : half-length ： three-quarter face. He 
wears an uniform of dark-blue cloth, with facings and epaulettes 
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of wliite cord, white kerseymere waistcoat and breeches. The 
face is close shaven, and the hair of the head is worn <m Tuiturel 
or slightly powdered. He rests his left arm on a parapet. 
Dark backgronnd. 

On canvas, 2 ft. 11 in. h, by 2 ft. 3 in. tr. 

Bequeathed (with other pictures) to the Nation by Marituma Augusta, 
Lady Hamilton, in 1892. 



iw. X369. Portrait ofMarianna Augusta Cockbv/m. 

Daughter of Sir James Cockburn, of Langton, 7th Bart, ； Re- 
presented (life-size) as a child of four years. Clad in a short 
drab-coloured frock. She kneels on the ground near a bank, 
raising her left baud to caress a kid caught in the foliage of a 
shrub or sapling by the wayside. Landscape background. 

On canvas, 4 ft. in. h. by 3 ft. 3J in. ir. 

Bequeathed (with other pictures) to the Nation by Marianna Augusta, 
Lady Hamilton, in 1892. 



An English portrait-painter of considerable note, was born 
in London in 1610, and was apprenticed to Eobert Peake, after- 
wards knighted by Charles I. Dobson lived in obscurity until 
his work attracted the attention of Yan Dyck, by whom he was 
kindly befriended and introduced to the king. On the death of 
his patron, Dobson was appointed serjeaut painter to His Majesty, 
whose portrait he painted, together with that of Prince Eupert 
imd several of the nobility. But the neglect of the arts which 
ensued during the Commonwealth seriously affected the painter's 
prospects, and Dobson, who is said to have been extravagant in 
prosperity, fell into indigence. He died poor in London in 1646. 

No. Portrait of Endymion Porter, Ghroom of 

the Bedchamber to Charles I. 

Life-size : three-quarter length ： the face nearly fall, with a 
slight moustache and chin-tuft. He stands bareheaded, clad 
in an amber-coloured doublet, enriched with silver braid and 
buttons, slashed sleeves, and an ample collar of point lace. His 
left arm, across which a bronze-yellow mantle is thrown, rests 
on a stone plinth carved in bas-relief. In his hands he holds a 
fowling-piece. On his right stands a page bearing a dead hare ； 
while the head of a dog looking np at his master appears in the 
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left-hand corner of the picture. In the baokground a marble 
bust rests on a Composite capital. Beyond, a landscape. 

On canvas, 4 ft. 10 in. h. by 4 ft. 1 in. w. 

Purchased at the sale of the Gatton Park (Lord Oxenbridge's) Collection 
in London, 1888, oat of a fund bequeathed by the late Mr. Francis Clarke. 



*， 

DTCE (WiixiAX), 

Was bom at Aberdeen in 1806, and educated at Marischal 
College. Haying determined at an early age to adopt the pro- 
fession of a painter, he entered the Schools or the Boyal Scottish 
Academy at Edinbnrgli, and afterwards of the Boyal Academy 
in London. These studies were in due course followed up by 
Continental travel. Young Dyce paid two visits to Borne, where 
he remained for some time before retnrning to settle at Edin- 
burgh in 1830. There he followed the practice of a portrait 
painter with such success that he was elected an Associate of 
the Scottish Academj in 1835. Two years later he published a 
pamphlet on the subject of Art-education which attracted con- 
siderable notice, and when the Government SchoolB of Design 
were established in this coiantry, Mr. Dyce was appointed at the 
head of their administration . He entered into the State compe- 
tition for the decoration of the new Honses of Parliament, and 
completed a series of frescoes illustrating the life of King Arthur. 
He was also commissioned to execute mural paintings for Her 
Majesty at Osborne and Buckingham Palace. Dyce was a con- 
stant exhibitor at the Boyal Academy, of which he became an 
Associate in 18i4, and a full member in 1848. He died in 1864. 

No. 1407. Pegwell Bay, 1858. 

A view of the sea shore at low tide, with evening light reflected 
from the snn, which is setting behind clouds. In the foreground 
are seen three ladies (one of them the artist's wife) gathering 
sea-shells, and a child with a toy spade. The middle distance 
is intersected by low ridges of rock stretching out seaward. Be- 
yond them rise the chalk cliffs of the Bay crowned with verdure, 
la the centre of the sky above may be discerned the great comet 
of the year in which the picture was painted. 

On canvas, 2 ft. | in. h. by 2 ft 10^ in. w. Exhibited at the Boyal 
Academy in 1860. 

Purchased at the Sale of Mr. J. Brand's Collection, at Christies, 1894. 
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No. 14£6. St John leading the Virgin Mary from 
the Tomb, 

The Evangelist, standing in the foreground, clad in a dark 
grey robe, with drab-coloured drapery wrapped round the lower 
part of his body, leads the Virgin, who walks by his side draped 
m a crimson robe and dark blue mantle. She rests her right 
hand in that of St. John, and holds iu her left the crown of 
thorns removed from our Saviour's head. In the middle 
distance, on the left of the picture, is a garden enclosing the 
Holy Sepulchre, at the enhance to which two of the holy 
women kneel mourning, while two male figures (！ Nicodemas and 
Joseph of Arimathea P) are seen leaving the garden. 

On canvas, 2 ft. 5^ m. h. by 3 ft. 6 in. w. 

Presented to the National Gallery in 1894. 



1/ 

DYCKKASPS (John Laurens) 

Was born at Antwerp in 1811, and died in 1888. Flemish 
School. 

No. 600. The Blind Beggar. 

A blind old man is Btandinff in the sunshine by a church door ； 
before him is a young girl, who is holding out her hand for alms 
to the passers by ； an old lady coming from the chnrch is feeling 
in her pocket for a sou ； some other fgnres are seen in the porcE 
at their devotions before a crucifix. Small three-quarter figures. 

On wood, 19^ in. h. by 18 in. w. Under glass. Engraved by W. H. 
Simmons. 

Fainted at Antwerp, signed J. Dyckmans, 1853. Bequeathed by 
SiiBs Jane Clark in 1859. 



EAST£AZE (Sib Charles L.), P.&JL, 

Was bom on the 17th of November 1793, at Plymouth, where 
his father held the office of solicitor to the Admiralty. He was 
educated at the Plympton Grammar School, in which Sir Joshua 
Beynolds had aJso been brought np ； and he passed a short time 
at the Obarterhonse School m London. ！ Here, while still very 
young, about 1809, partly throngh the influence of his fellow 
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townsman, B. B. Hay don, who had just then finished his picture 
of * * Dentatas," he determined on painting for a profession, became 
the pnpil of that master, and also attended the schools of the 
Boval Academy for a few years, during the keepership of Fnseli. 

As earlj as 1813 the young painter exhibited an ambitious effort 
at the British Institution ： ― " Christ raising the daughter of the 
Ruler of the Synagogue ；" this picture, of considerable size, Sir 
Charles painted in his twentieth year. 

in 1814, after the peace, he was sent by Mr. J«*emiah Harman 
to Paris to copy some of the remarkable works that had been 
gathered togetner by Napoleon in the Louvre ； but the escape of 
the Emperor from Elba in the following year canwed him to return 
home again, and for a time he devoted himself to the study of 
portrait painting at Plymouth. While there in 1815 he had the 
opportunity of seeing Napoleon on board the Bellerophon, then on 
its way to St. Helena, and from memory, added by some sketcheu 
which he contrived to make while the IJmperor was standing at 
the gangway of the ship, he painted a portrait of him, a ftill-lengtb 
figure, life size, which was considered a good likeness. It is en- 
graved in half length in the Art Jonmal for 1848, from a picture 
now the property of the Marquis of Lansdowne. 

In 1816 also Sir Charles exhibited a second historical picture 
at the British Institntion ： ― " Brntns exhorting the Bomana to 
revenge the death of Lucretia." 

In 1817 he went to Italy, being one of the first English artists 
to visit Borne after the peace ； and in 1819 he visited Greece, in 
the company of Sir Charles Bany and Mr. Donaldson, returning 
in the following year to Eome by way of Siciljr. He remained in 
Italy altogether fourteen years, this time being spent chiefly at 
Borne and Ferrara. The picturesque character of the Italian and 
Greek national costumes seems to have so far fascinated the 
painter as to have drawn him from the department of history with 
which he had commenced his career to the class of genre painting ； 
and during nearly the whole of his long residence abroad from 
1820, his pictures were almost exclusively drawn from peasant 
life, the Italian banditti oonstitating his favourite subject. 

He exhibited a large historical picture at the British Institation 
in 1820, representing ** Mercury bringing the Golden Apple to 
Paris." In 1823 he sent to the same Institution five pictures of 
banditti, painted at Bome ； and in the following year, six small 
works of a similar character, representing simple peasants or 
brigands.* In 1825 he exhibited three more of the same class of 



* Five of those brigand pictures have been engraved by Charles Turner ； and 
there w a print of the " Gontadina family prisoners with Banditti/' exhibited at 
the Royal Academy in 1880, by Edwin Smith. Bogers^s Italy contains a few 
vifqiettes of somewnat similar subjects encrraved in wood by J. Thompson. 
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works ； but from this year forth he sent hifl pictures no longer to 
the Britisb. Institution, but to the Boyal Academy. 

His name first appeared in the Academy cataJogae in 1823, 
when lie sent three views of Eome to the Exhibition. 

But the first of Sir Charles Eastlake's works which attracted 
any considerable notice was the large picture of " The Spartan 
Isidas," exhibited in 1827. The story is from Plutarch's Life of 
Agesilans. The joxms warrior, suddenly called while in his bath 
to repel an attack of tne Thebans, seized his sword and spear and 
raslied naked as he was into the battle, causing a panic among 
the enemy, who, both from his appearance and his deeds judged 
him to be some guardian deity ； though he slew many he escaped 
himself without a wound. Sir Charles selected this pictnre, now 
the property of the Duke of Devonshire, to exhibit in Paris, at 
the UniyerBal Exhibition of 1855. It procured him bis election as 
aai associate of the Boyal Academy. Li 1828 appeared the bean- 
tifdl and popalar picture, an " Italian scene in the Awno Scmto, 
Pilgrims arriving in sight of Eome and St. Peter's. Evening." 
He repeated this subject in 1835 and again in 1836, introducing 
only some slight alterations in the composition.* In 1829 he 
exhibited a poetical landscape, entitled " Lord Byron's Dream,"t 
and in the foUowiag year he became an academician, retnmed to 
England, and established himself in London, at No. 13, Upper 
Pitzroy Street; whence he removed in 1843 to No. 7, Fitzroy 
Square, where he henceforth constantly resided in London. 

Sir Charles Eastlake's pictures are not nnmeroiis. He was too 
mnch engaged in literature and with other occupations to admit 
of a very close application to the practice of his profession. In 
1833 he exhibited " Greek fngitives: an English ship sending its 
boats to rescue them ；" in 1834 " The escape of jBVancesco di 
Carrara, last Lord of Fadna, and Taddea d'Este, his wife, from 
Qaleazzo Visconti, Duke of Milan," of which there is a repetition 
in this collection ； in 1837 " An Arab chief selling Captives, Monks 
endeayonring to ranBom them ；" in 1838 " Gaston de Foix before 
the Battle of Bayenna," in which the knight was killed ； in 1839 
" Christ blessing little children ； " in 1840 " The Salutation of 
the aged Friar ；" in 1841 " Christ weeping over Jerasalem," of 
which the Yemon picture is a repetition ； and in 1843 "Hagar 
and Ishmael." The last is a composition of rare simplicity and 
beauty.]; ！ EVom this time his name did not often appear in the 



• It is finely enmved by G. T. Doo, B.A. 
t Enfcraved by J. T. Willmore, A.KA. 

t There are good engravings of several of the above pictures ； of "Greek 
Fngitives," by John Goodyear; of " Christ blessing little chiloren," by J. H. Watt ； 
of " Hagar and lahmael/'^by Bridoux and Smith, for the Glasgow Art Union ； of 
the ** Salutation of the aged Friar," by S. Bellin; and of " Gaston de Foil/' by 
0. W. Sharpe. 
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Boyal Academy catalogue. Among his latest works are Beveral 
ideal portraits of women, painted with great delicacy. He con- 
tribatod altogether fifty-one pictures to its exhibitions, extending 
over a period of thirty-three years, exhibiting five works only 
after he became President of the Academy, having sncoeeded 
Sir Martin Shee in that office in 1850, when, as is nsnal on the 
occasion, he received the honour of knighthood from Her 
Majesty. 

We have yet to follow Sir Charles Eastlake's career in hi8 
literaay and official capacity. 

In 1&41 he was appointed secretary to the Boyal Commission 
for decorating the New Palace of Westmixifiter, and conducted all 
the business of that Commission until its dissolution after the 
death of H.B.H. the Prince Consort, its president. The papers or 
appendices acoompanying the periodical Reports of the Commis- 
sioners, written or collected and edited by the secretary, are most 
valnable contribntionB to the practical literature of Art. He had 
previously written a few articles for the Permy Cyclopcedda; and 
in 1840 he published a translation of Goethe's Theory of Colours, 
with a dedication to his friend and patron, Mr. Jeremiah Harman, 
In 1842 he edited a translation of Kngler's Italian Schools of 
Padntmg ； but his chief literary labour is the very learned volume 
entitled MaieriaU for a History of Oil Pamtmg, 1847， dedicated 
to the late Sir Eobert Peel. T^his work, as re^irds the Flemish 
school at least, perhaps exhausts the subject of vehicles and 
methods of pamtmg. 

On the death of Mr. Seguier, the original keeper of the National 
Gallery, in 1843， Sir Charles (then Mr!) Eastlake was appointed to 
succeed Mm. This office, however, he resigned in 184/. In 1850, 
as F^esident of the ！ Royal Academy, Sir Charles became an tise- 



tion of the management of the Institation, he was aptpointed 
Director of the Ghallery for a term of five years, an appointment 
which was renewed in 1860, and in 1865. The great featnre of 
this new management was, that Parliament voted an animal earn 
for the purchase of pictures ； and the consequence has been a 
steady and vast increase of the collection, independent of gifts and 
bequests. 

The pictures pnrcliased from 1824 inclusive to 1855, that is, 
dnrmg thirty-three years, amounted to only 96 in nnmber ； while 
those purchased during Sir Charles Eastlake's directorship reached 
the number of 155, at an average cost of 6621, 2s, lOd, These 155 
pictures represent eight schools of painting, and 111 masters, ex- 
tending over a period of seven centuries. The various Italian 
schools are represented by eighty-two masters ； the Flemish 
school, by eleven ； the Dutch, Grennan, and British 8chool8, each 
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by five masters ； and the French, Spanish, and Byzantine schools, 
by one each.* 

Besides the above works, many pictures were bought on the 
recommendation of Sir Charles Eastlake when he acted as a 
Trustee only. 

In 1849 Sir Charles married Elisabeth, the daughter of the late 
Dr. Bigb J ； a lady distingaished for her literary attaimnents, 
being the authoress of several original works, and the tranfilator 
of some others. In 1853 he received the honorary degree of 
D.C.L. from the University of Oxford, and in 1855 he was made a 
Chevalier of the Legion of Honour by the Emperor of the French. 
He was a Fellow of the Boyal Society, and a member of several 
foreign Academies. 

* The following are perhaps the most notable of Sir Charles Eastlake's purchases, 
given in the order of their acquisition. Such pictures as are marked with an 
Mterisk (•) were bought together with others in one purchase, and had no fixed 
price: ― 



Subject of Hoture. 



Painter. 



Price. 



Date of 
Purchase. 




1857 

1859 
1860 

1861 

1862 

1863 
1864 

1S65 




Adoration of the Mari • • 
Yiigin adoring the Infant Christ, 
&c. 

Martyrdom of St. Sebastian • 
Tii^n and Child, St. Jerome and 

8t.D(»ninick. 
Family of Darius, &c, • 
Marriage of St. Catherine - 
St. Bernardino of Siena, &o. 
legory* - - 

surrounded by Angels, &c. 
la and Child enthroned, Ac 
itian and other Sunts* 
His own Portrait • • 
Portrait of a Lady - - 
St. Jerome in his Study* * 
― it of Mrs. Siddons • 
it of Balph Schomberg 
idscape. Snowery weather 

and Child enthroned, &o 
ley Bull, Ac. - 
n Portrait • • 
ion of the Magi - 
lian Trinita - • 
Agony in the Garden 

A'Venetittn Senator • - 
ith of Mi^or Peirson - 
>nna, Inftuit Christ, and St 

lonna, Infimt Christ, and St 
John. 

If in* Ann* and Child, and the Dofje 
Gio. Mooeniffo. 





Paul "Veronese 
Pietro Perugino 

A. Poll%iuolo - 
Filippino Lippi 

Paul Veronese 
Amb. Boi^ognone 
Moretto - 
Ang. Bronssino ' 
― Gio.Aiigelico 
>falo - 
'tolano - 
ibrandt • 
Bordone 
Gio. Bellini (？) 
Qainsborough 
Gainsborough 
Hobbema - 
Memlinfi: 
James Ward 
Andrea del Sarto 
Bramantino - 
Pesellino - 
Gio.Bemni (？) 
Morando - 
Bonsignioii - 
Copley - 
Giroluno dai Libri 

Baphael - - 

Yittora Curpaocio 



13,650 

430 

677 10 

8,500 

703 16 

800 

257 13 1 

• 1,000- 

1,000 

1,576 

769 

1,500 

270 2 

127 1 

2,100 

630 

> 880 

1,600 



9,000 
8.400 



^07 20 

71 157 

18 3 
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In Angast 1865 he left England on his nsoal annnAl tour on the 
Continent, with a view of acqniring further examples for the 
National Gftllery. In Milan, however, he was attacked by severe 
illness ； but having somewhat recoveored, he removed in the month 
of October to Pisa. He shortly afterwords became again seriously 
ill ； and early on the morning of Sunday, the 24th of iDeoember, he 
died, at Pisa, in his 73rd year. His body was brought to England, 
by desire and at the cost of the Boyal Academy ； and on Thurs- 
cby, the 18th of January 1866, it was deposited in a vault con— 
I j^^^ ^^tructed for it in Kensal Gf^reen Cemetery. 

397. Christ lamenting over Jerusalem, 



I " Oh Jerusalem, Jerusalem, thou that kiUest the prophets, and stonest them 
which are sent unto thee, how often would I have gathered thy children toffether, 
even as a hen ^athereth her chickens under her winj^, imd ye would not I BdioUU 
your house is left unto you deaoi&te.**— Matthew zxiii. 87, 38. 
" And as he sat upon the Mount of Olives, the disciples came unto him privately, 

■avinf?. Tell us, when shall these things be ？,' xxiv. 3. 

&And he said. When ye shall see Jonisalem compassed with armies, then know 
that the desolation thereof is mgh.**—Luke xxi. 20. 

" When they shall say peace and safety ； then sudden destruction oometh upon 
them."— I. ThsM. v. S. 

Our Lord is seated, with his hands clasped, on a stone, under the 
shade of some olive trees, and his regard is turned to his left 
towards Jernsalem, seen in the distance below ； on his right near 
him are seated Peter and another Apostle, and John and two more 
are standing a little behind ； all imaer the shade of the olives. In 
the middle ground is a shepherd with his flock, carrying a lamb 
under his arm ； on the other side a woman is approacrung leading 
a child, and carrying a vessel of water on her head ； near her is a 
hen gathering its chickens under her wing ； a woodman's axe hsun 
been struck into the root of an old tree ； all accessories of somo 
portent. 

Engraved by S. Cousins, B.A. ； and by J. Outrun. On canvas, circular 
top, 3 ft. 2 in. A. by 4 ft. 10+ in. w, 

A repetition of the picture exhibited at the Royal Academy in 184], 



f o, ^P^RNOM Collection. 



398, Haidee, a Oreek GUrL 

Bust, life size. 

Engraved by B. Graves, A.E.A. On canvas, 2 ft. 1 in. h. by 1 ft. 8 in. tr*. 
Under glass. 

Exhibited at the Royal Academy in 1831. Vernon Collection. 

No. 399, Escape of the Carrara Family from the 
Pursuit of the Duke of Milan, 1389. 

Francesco Novello di Carrara, last Lord of Padua, is conducting 
his wife, Taddea d'Este, seated on an ass, over a monntain pa£H, 
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in order to escaDe from the followers of Giovanni Galeazzo Vis- 
(xmti, Duke of Milan, who are in sight in the valley below. 
Sismondi, Histovre des B^vbUqttes Italiennes ckb Moyen Age, ch. iii. 

Engraved by F. Bacon ； and by S. Smith. On canyas, 4 ft 2 in. h. by 
3 ft. 4 in. w. 

Exhibited at the Royal Academy in 1850. Vbknon Collection. 



o. 898a Lord Byron, 8 Dream. 

A Greek landscape, with mountains, and a view of the flea. 

•* in the last he lay 

Reposing from the noontide sultriness 
Couched among fallen columns in the shade 
Of ruined wbUs that had survived the names 
Of those who reared them ； by his sleeping side 
Stood camels grasing, and some goodly st^ds 
Were fastened near a fountain ； aud a man 
Clad in a flowing garb did watoh the while. 
While many of nis tribe slumbered around." 

On canvas, 3 ft. 9 in. h, by 5 it. 6 in. w. Engraved by J. T. Willmore, 

A.R.A. 

Fainted in Borne in 1827 for Earl Leven and Melville ； exhibited at the 
Bojal Academy in 1829. Bequeathed by Mr. Thomas Howard in 1872. 

No. 1395, Portrait of Mrs, Charles U. Bellenden Ker, 

Half-length ； life size; full-face. Dressed as an Italian 
peasant girl in a plnm-colonred velvet bodice, red skirt, short 
sleeves of lilac-coloured satin, and a shoulder knot of white silk 
ribbons. A rose-pink scarf thrown lightly across the left shoulder 
leaves the throat and chest bare. Her hair is worn plain, and 
the liead is uncovered except by a narrow frilling of pink ribbon 
and a small white kerchief. In her arms she bears an open 
basket of dark- coloured grapes. Background of blue sky crossed 
by light clouds. 

On canvas, 2 ft. 5| in. h, by 2 ft. w. 
• % 《D Bequeathed by Mr. Charles H. Bellenden Ker in 1893. 

No. 1398. " Ippolita Tordli." 

A life-size figure seated, and seen to the waist. Dressed in a 
plum-colonred velvet gown, with a low-cufc bodice which leaver 
the chest bare, and large sleeves lined with pale rose-coloured 
Bilk. A thin white kerchief, folded like a turban, surrounds her 
head. 

She rests her elbow on the arm of her chair or couch, and sup- 
ports her head with her right hand. In her left she holds a 
string of pearls. Background of green drapery. 

Ippolita Torelli was the wife of Baldassare Castiglione, an 
Italian soldier, statesman, and poet (1478-1529). Left in Mantua, 
two years after her marriage, she is supposed to have written, in 
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Latin verse, to her husband, then at the Court of Pope Leo:X., 
complaining that in his absence her jewels gave her no pleasure. 

On canvas, 2 ft. 11^ in. h. by 2 ft. 4| in. w. 
Exhibited at the "Royal Academy in 1851. 
Bequeathed by Lady Eastlake in 1893. 



EGG (Augustus L,), 

Was the son of Mr. Egg, the ganmaker, in Piccadilly, and was 
born in London in 1816. Having mastered the first elements in 
drawing under Mr. Henry Sass, in Charlotte Street, Bloomsbury, 
he obtained admission as a student into the Boyal Academy iu 
1836. He appeared as an exhibitor on the books of that instita- 
tion as early as 1838, when he exhibited " a Spanish Girl." 
This was followed by ** Lauorh wben yon can" in 1839 ； and a 
scene from " Henry lY." in 1840. Egg seems to have at once 
entered upon that line of art by which he ultimately gained his 
well-deserved reputation ― the higher genre or social history. He 
exhibited several exoellent pictures at the Boyal Academy during 
the twenty-two years he contributed to its exhibitions, besides 
others shown elsewhere : he had hung altogether twenty-Beven 
works at the Academy, but he did not exhibit in tlie years 1852, 
1853, and 1856. The following are the most important ： ― " Peter 
the Grreat sees Catherine his future Empress for the first time," 
1850 ； " The Life and Death of Buckingham," very remarkable, 
1866; "Past and Present," a social tragedy, in three groups, 
1858; "The Night before Naseby," 1859 ； and ** Catherine and 
Petrnchio," 1860, his last picture. He had the misfortune to 
suffer from a weak constitution, and it was daring a journey in 
Africa, undertaken for the benefit of his health, that he died at 
Algiers, on the 26th of Marcli 1863. Egg was elected an associate 
of the Boyal Academy in 1848, and an academician in 1860. 

No. 444, Scene from " Le Liable Boiteux." 

Patricio and his two friends having breakfasted at a tavern on 
" larded fowls, partridges of Leon, pigeons from old Castile, 
Estremadura ham, and all the fruits of the season," he had 
called for the reckoning, which amotmted to fifty reals. As 
Patricio had but thirty in his purse, he was forced to leave in 
pawn his rosary, adorned with silver medals. 

Le Sage, Devil on Two Sticks, ch. vii. 

Engraved by S. Sangster. On canvas, 2 ft. 10 in. h. by 3 ft. 8 in. w. 
Exhibited at the Boyal Academy in 1844. Vebnon Collection. 
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No. 1385b " Beatrix Knighting Esmond" 

A scene from Thackeray's well-known historical novel. 

In an apartment panelled with oak, filled with Jacobean fur- 
niture, and haying a rich Turkey carpet spread on the floor, 
Beatrix, standing on the right of the picture, clad in a white silk 
gown with a front of amber-coloured brocade, extends her right 
arm holding a sword towards Esmond, who kneels before her in 
a military uniform of Queen Anne's reign, viz., a scarlet coat 
trimmed with silver lace, steel cuirass, boots and spurs. 

Through an open door on the left, Rachel Lady Oastlewood, 
wearing a bine silk dress with white muslin sleeves and black 
head veil, has just entered, with the Dowager Yiscounfcess leaning 
on her arm. 

On canvas, 2 ft. 9| in. k. by 3 ft. 9j in. w. 

Fainted in 1857 ； exhibited at the Boyal Academy in 1858 ； at the 
International Exhibition in 1862; at the International Exhibition at Paris 
in 1867 ； at the Leeds Exhibition in 1868 ； and at the Hoyal Academy 
Winter Exhibition in 1873. 

Formerly belonging to Mr. (afterwards the late Sir) Thomas Eairbairn. 

Purchased in 1893 (out of the Clarke Bequest) from Mr. A. D. Hogardi 
of Brompton. 



ETTY (William), 

Was bom at York, March the 10th, 1787 ； his father was a 
miller. In 1798 he was apprenticed to Robert Peck, a letter- 
press printer at Hall, with whom he served seven years, but, 
sajB Btty, in his autobiography, " I had snch a busy desire to 
be a painter, that the last years of my servitude dragged on 
most neayily/' In 1806 he removed to London, to his imcle, 
Mr. William Etty, of Lombard Street, and at once earnestly pre- 
pared himself to enter as a stadent at Somerset House. His first 
academy, however, was the plaster- cast shop kept by Gianelli, in 
Cock Lane, Smithfield, where Etty made a drawing of the ancient 
groTip of Cupid and Psyche, which procured him admission into 
the Koyal Academy ； he and OoUins entered it the same week in 
1807. By his nncle'B generosity, who paid one hundred guineas 
for him, Etty became the pupil for one year of Sir Thomas (then 
Mr.) Lawrence, residing at that time in Greek Street, Soho 
Square, but the iacessant occupation of Lawrence left him little 
leisure to assist his pupil, and Etty's difficulties were so great, 
that he writes " DeBpair almost overwhelmed me, I was ready to 
run away, I felt that I could not get on, but a voice within said 
persevere I I did bo, and at last trimnphed, bat I was nearly 
beaten." 
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When his year was expired, Etty painted from natore, and 
oopied the " old masters in the British Gallery: this, he says, 
he found easy, after copying Lawrence. He was also a constant 
student in the "Life School *' of the Royal Academy. His 
industry was indefatigable, yet he tells ns he tried for all medals, 
gold and silver, and never got any of either. He Tentured at one 
time to send six pictures to the Academy exhibition, all were 
rejected ； this happened year after year at the Academy, and at 
the British Gallery, bnt by discovering his defects, and by great 
industry in endeavouring to correct them, he at last coiujpered 
his evil fortune, and by snch works as "The Coral Finders," 
exhibited in 1820 ； ** Cleopatra," exhibited in the following 
year, and some others, he established a reputation, and at length 
entered npon his great career. 

In 1822 Etty went to Italy, visiting Venice, Florence, Eome, 
nnd Naples, but it was in Venice that he found the greateet 
attractions ； ― " Venice, the birth-place and cradle of colour, the 
hope and idol of my professional life ！" He stadied in the Aca- 
demy there, and was elected an honorary member of it. 

He returned to London early in 1824. The first picture he ex- 
hibited after his return, was " Pandora crowned by the Seasons," 
in the Exhibition of 1824, for which he was chosen an associate 
of the Royal Academy ； and in 1828 he became a member. 

In the antobiography mentioned in this notice, Etty has him- 
aelf pointed out what he considered his greatest works. " ' To 
the pnre in heart, all things are pure,' my aim in all my great 
pictares has been to paint some great moral on the heart" ― 
"The Combat," the heoAiinj of mercy; the three Judith" pic- 
M9, patrioUsm, and self-devotion to country, people, and 
>d: " Benaishh, David's chief captain, ' ' valom ； " Ulysses and 
le Syrens," the importance of resisting seneual delights, or 
Homeric paraphrase on "The Wages of Sin is Death"; tl 
pictares of ** J oan of Arc," BeUgjon, Loyalty, and PaMoi , 
&ke the modem Judith. In all, nine great piotures, " as it waa 
my desire to paint three times three." 

In the snmmer of 1849 an exhibition of Etty's works, to the 
munber of 130 pictnres, took place in the, great room of tiie 
Society of Arts, at the Adelpbi, in a snrpdsing manner display- 
ing the great powers of this distingmslied English, painter, 
especially as a colonrist. Etty died in the same year, 1849, in 
his native place, York, on the 13th of November ； he was never 
married, and having lived a very retired life, he acomnnlated a 
considerable fortune.* He contribnted one hundred and thirty- 
six pictures to the Boyal Academy exhibitions. 

• See his Autobio(praphy in the Art Journal for 1849 and the " Hfe of Wiliiam 
Etty" by A. Gilchnst. 2 vols. 8vo. London, 1866. There is a flue pnmvinic of 
the * Combat " by G. T. Doo, B.A. 




I No. 356. Youth on the Prow and Pleasure at the 
Hdm, 

" Pair laughs the morn, and soft the Zephyr blows. 
While proudly riding o'er the azure realm. 
In gidliiDt trim, the gilded vwsel goes. 
Youth on the prow, »nd Pleasure at the helm, 
Unmindfal of the sweeping whirlwind*! stray. 
That, hushed in grim repose, expects his evening pr«y."— G'wv. 

Engraved by C. W. Sharpe. On canvas, 5 ft. 2 in. h, by 8 ft. 10 in. w. 
Under glass. 

ken / Bxhibited at the Bojal Academy in 1 832. Vbbnon Collection. 

plSo. 359. The Lute Player. 

3 A gentleman and two ladies, a black page bearing refresh- 
ments. 

" When with sweet notes I the sweet lute inspired. 
Pond teir ones listen'd, and my skill admired." 

Engraved by J. C. Armytage. On wood, 2 ft. h, by 1 ft. 8^ in. 10. 
Under glass. 

'A AH J Exhibited at the Royal Academy in 1833. Vsjinon Collection. 

^^0. 614. The Bather, ''at the Doubtful Breeze 
Sb alarmed" 

A femftle standing in a shaded pool, in the attitude of 
listening. 

On canvas, 2 ft. 14 m. A. by 1 ft. 7 충 in. w. Under glass. 
Exhibited at the Koyal Academy in 1844. Bequeathed by Mr. Jacob 
Bell in 1859. A similar picture to this was painted for Mt. Broderip. 

FSASSXt (Alexander), 

Was bom in Edinburgh in 1786, and was educated in the 
" TrasteeB' Academy ,， there. He afterwards became the assistant 
of Sir Dayid "Wilkie in London, where Fraser resided many years, 
and his own original pictures are painted mnoh in the taste and 
style of his distinguished countryinan. He was an exhibitor of 
twenty-four piotures only at the Boyal Academy, in London, 
from 1823 to 1848, inclusive. Their subjects are various, bat he 
generaUy showed a partiality for the hnmorons. The following 
are good examples of his stylo : ― " Deoch-an-doruis," 1830 ； 
"The Yillaffe Sign-Painter," 1837； " Scene at Newhaveu near 
！ Edinburgh,'^ 1841 ； and, " Sir Walter Scott dining with a Blae- 
gown Beggar, Edinburgh," 1844 "The mnttou was excellent, 
BO were the potfttoes and wliiskey." (See Lockhart's " Idfe, 4rc.,,, 
Tol. 1, p. 175.) 

Praiser died at Wood Green, Tottenham, on the 15th of 
February 1865, haying completed his seventy-eighth year. He 
was an associate of the Boyal Scottish Academy. 

B. G 
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No. 453. Interior of a ffigMa/nd Cottcige, 

Of a primitive character ； a log fire is burning on the centre of 
the floor, a large iron pot is suspended over it, and the smoke 
escapes through a hole in the roof ； a boy set to rock a baby to 
rest has himself fallen asleep over his work. 

Engraved by C. Consen. On canvafi, 2 ft. 8^ in. h. by 2 ft. 11 in. «r. 
Vbrkon CoixBonoN. 



FBZTE (William P.), 

No. 615. " The Derby DayP 
A scene on the Bace-Conrse at Epsom, 1856， 

On canvas, 8 ft. 8^ in. A. by 7 ft. Z\ in. to. Engraved on half scale by 
Angost Blanchard. 

Exhibited at the Royal Academy in 1858. Bequeathed by Mr. Jacob 
Bell in 1859. 



FtrSSLX (Henry), KJL, 

The second son of John Caspar Fnessli, a portrait and land- 
scape painter, was born at Zurich on the 7tli of February 1741. 
He showed at an early ace a taste for art, but was obliged to 
pxirsne its study by stealth, for his father had determined that 
be should become a clergyman. With that object in view young 
Fnseli entered the GaroUne College of his native town, where 
in due course he obtained the degree of Master of Arts, and 
acquired the knowledge of several modem languages, inclndinpr 
English, which enabled him to read the works of Milton and 
Shf^cespeare. 

Among his fellow stndents was L&vater, the well-known 
physiognomist. The two yonng men became great friends, and 
m 1761 both entered into holy orders. Not long after Fuseli, 
tbrongli no fault of his own, appears to have offended a local 
fuBctionary, and was advised to leave Zurich. He made a tour 
in Germany, began his artistic career at Berlin by deBigniitg 
eight illnBtrations for Bodmer's " Noachide," and having made 
the acquaintance of Sir Andrew Mitchell, then Minister at tbe 
Court of Frnssia, travelled with him to London, where he arrived 
at the close of the year 1763. He took lodgings in Oranbotim 
Alley (where Hogarth had formerly refdded), supporting him- 
self by making tranalationB, and other literary work, which he 
varied occasionallv by supplying illaBtrations for novels. In 
1766 be accepted the appointment of travelling tutor to Viscount 
Ghewton, the Earl of Waldegrave's son, but soon quarrelled with 
his pnpil and returned to England, where he obtained an intro- 
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daotion to Sir Joshua Reynolds, wto, after seeing Faseli's first 
picture, viz., " Joseph interpreting the Dreftma of Pharaoh's 
Serrants," encoun^d him to adopt the profession of a painter. 

While still a novice in art, Faseii set oat for Italy* and arrived 
in Borne early in 1770. Here he first changed the spelling of 
his name from Faessli to Fnseli. The works of Michael Angelo 
appear to have absorbed his attention, and he also studied from 
the antique, but he copied little, and when drawing from the 
life, shrank from the practice of diBsection. 

Daring Fnseli's stay in Italy, which extended over eight years, 
he sent two pictures to the Kayal Academy. On his way back 
to England lie remained some montbs at his native town, where, 
taaione othet pictures, he painted " The Confederacy of the 
Founders of delvetian Liberty " ― a work which is still pre- 
served in the Senate House at Zurich. Returning to London 
in 1778, he took part of a house in St. Martin's Lane, exhibited 
three pictures at the Royal Academy in 1780, and two years 
later produced a work entitled "The Nightmare," which was: 
engraved and became popular. 

In 1780 he was associated with Alderman Boydell's scheme for 

{)rodncing illnstrations from Shakespeare, and painted eight 
arge pictures for this series. In 1788 He was elected au 
Associate, and two years later a full member, of the R.A. 

Fnseli'fl pencil was afterwards employed in illustrating various 
publications, including " Macklin's Poets " and " Macklin's 
Bible." At a later period he painted fortypictures on a large 
scale, selecting his subjects from Milton, l^iese were exhibited 
tmder the name of " The Milton Gallety," as a private specula- 
tion of the artist, but they failed to attract the public, and after 
four months the exhibition Tvas closed at a loss. 

Meanwhile Faseli had been elected Professor of Painting at 
the Boyal Academy, and in 1801 he delivered his first course of 
lectures. In 1804 he was appointed keeper of the B.A., and he 
held both offices for more than twenty years. He continued to 
paint up to the' end of his life, and, exclusively of those which 
formed the Milton Gallery, exhibited sixty-nine pictures. He 
seized with his last illness while on a visit at the house of the 
Countess of Guildford, at Putliey, where he died on the 16th ot 
April 1825. 

No. IZZBm " Titania and Bottom" 

From the " Midsnminer'a Night's Dream," Act lY., Scene 1. 

In the centre of the picture Bottom (a life-size figure) sits, 
with the ass's head on his shoulders, while Titania, standing 
by his side, raises her right arm coquettishly, holding a waira 
over tie weaver's head. 
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On either side stimd groups of sprites and fairies some whose 
dresg and aotiou sagcest a suMrtol shaDe, some airily draped as 
Moth, Feasecod, ana Gobweb» and others on a smaller scale 
distinguished by an elfish and imp-like character. 

Dark background, in which Hie forms of distant figores ore 
dimly shadowed. 

On cADvas, 7 ft. in. h, by 8 ft. llj in. w. 

Presented by Miu J. Garrick Moore, having been bequeathed to the 
National Gallery by her deceased sister. 



GAZNSBOBOtraB (Thomas), B.A., 

Was bom at Sudbury, in Suffolk, in the spring of 1727. 
After evincing a decided ability for landscape pamtmff, by his 
unaided attempts from nature, he left Sadbmy for Loncbii when 
he was foarteen years of age, and became the pupil first 
QraTelot, the engraver ； theu of Francis Hayinan, at th&t 
a painter of repute, and, like Gainsborough himself, one of 
original members of the Boyal Academy, which wm fooiidf 
1768. Oainsboroagh set up as a portrait and landscape paini 
in Hatton Garden, but withoat sacoeee, and, after fonr 
residence in the metropolis, he returned to his native p] 




t Burr, a young 
,e of his first pi( 
dgaord Fort, of wlii( 
perished. His repul 
, as a more suitable field 




When still a youth lie married Marj 
some fortune, and settled in Ipswic: 
which attracted notice was a view of 
there is a print by Mi^'or ； the picture 
tion eztendin^, he settled, in I76O, in ― 

for the exercise of his abilities. At Bath mnoh of hia time 
devoted to portraitnre, which appears Babseqnentlyto have diyii 
his attention with landscape painting. In 1774 he settl " - ~ 
don, and rented a portion 01 Schomberg House, Pall 
this period his repatation was suoh that ne was conaid 

Le time the nval of Sir Joshua Keynolds in portrait, and of 
m in landscape, painting. He was one of the original mem- 

of the Boyal Academy, and sent pictures to its exhibitions 

from the oommenoement in 1769, but ceased to oontribate after 
1783. He exhibited altogether ninetv-six works at the Academy. 
He died in London, Angnst 2, 1788, and was buried in Kew 
ohnrchyard.* 

Shortly after Gkdnsborongh's death, Sir Joshua Beynolds, then 
President of the Boyal AoEulemy, delivered a discourse to the 
students, of which the " Character of Gainsborongh " waa the 
Hubject. Ill this lie alludes to Gktinsborongh'B method of handling 
― hia hkbit of hatehmg. " All those odd scratches and marks, 

• BdwftrcU, JnsedotM f(f PaM&n who havt retided or been bom in England 

Ac, London, 18U8. 
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he observes, " which, on a close examination, are so obserrftble in 
Gninsboroagh's pictorei, and which, even to experienced painters, 
appear rather the effect of accident than design, 서 this cnaos, thin 
nnooath and shapeless appearance 우 by a kind of maffic, at a 
oertain distance, assume form, and all tne parts seem to curop into 
their proper places ； so that we oan hardly refase acknowledging 
the rail effect of diligence, under the appearance of chiuice and 
hasty negligi once." He observes, in anotnOT plaoe, " whether he 
most exoelled in portraits, landscapes, or fancy pictures, it is 
difficult to determine."* 

Among Grainsborongh's most popular pictures are, tiie youth in 
a blae satin dress, known as " Tne Bine hoy ； " the portrait of the 
Hon. Mrs. Qrahian (now in the Edinburgh Gallery), " The Shep« 
herd Boy in the Shower ； ,, " The Cottaffe Dobr ；" " The Cottage 
Girl with Dog and Pitcher ；" "The Shepherd Boys with their 
Dogs fighting ；，， and " The Woodman and ms Dog in the Stonn."t 
Qamflborongii is said never to have pat his name to any picture.! 
He died in possession of 56 of his pictures and 148 dramneg, 
which were exhibited at his house in March 1789. Many were sold 
on this occasion, and the remainder at Christie's, June 2d, 1792. § 

The Market Cart 

The horse with loaded cart, from which this picture takes its 
name, is on the point of passing through a shaaed pool on the 
high road ； two girls are seated on the cart, and two boys and a 
dog are walking by the side of it: in the foreground to the lefb 
are two other figures, seated, and a dog; to the right, in the 
middle gronnd, is a youth oolleoting &ggot8. 

BngiBved by £. Goodall, for the Associated Engravers ； and in Jones's 
NatumcU Gallery. On canvas, 6 ft ^ in. A. by 5 ft. ^ m. w. 

Purchased at Lord Gwydyr's sale in 1828, and presented to the National 
GhiUerj by the Governors of the British Institution. Lord Northwick 
poamssed a limilar oomposition. 

109. The Watering Place. 

A thiokly-wooded landscape, with a few figures in a retired spot 
to the left ； and some ottfctle and goats standing in a pool of water 
in the foreground to the right. Evening light. 

Sngraved by W. Miller, for the Associated Engraven ； and in Jones's 
Natiemal Gallery • On eanvas, 4 ft. 10 in. A. by 5 ft. 11 in. to. Under glass. 

Freflented to the National Gallery in 1827 by Lord Faroborough. 

• BiBCOorse XIV. delivered Dec. 10, 17«8. 

t ^ndi pieture waa burnt at Baton Park ： it luis been engraved bjr Simon, and 
exeoated in needlework by Hisa Lynwood. 
t Edwards, Anecdotes, Ae, 

§ fi«e Fulcher, Life of Oaimborough, 12mo. Loudoou 18M* 
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~ " Z/L No. 308« Musidora batki/ng her Feet, 

She is seated on the bonk of a shaded stream, witb one foot in 
the water, and ia loosening the sandal of the other. 

" • • • Thrice happy swain ! 
Aluoky ehaiioe» that oft decide* the fate 
Of mighty monarohs, then decided thine. 



For, lo I conducted l>y the lai 
This cool retreat his ' 
'Warm in here 
Andiob'dmloote) 
Her fervent limbs i 



lovet» 

yn fi^owed, 
toJbathe 
Inir stream." 

Thomson's Summm', 



Entire figure, life fize. 
EsgniYed by P. laghtfoot. On canTas^ 6 ft k, by 5 ft w, Vssvov 

^ CiMJJtonoN. 

[iP:.^^''?No. 309. The Watering Place. 

A woody landscftpe, three cows standing in ft stream ； a Tillage 
ohnrch in the distance. ， 
Engraved by W. Miller. On canvas, 1 ft. 11 in. A. by 9 ft. 6 in. w, 

I ^0 g^VERNON COLLKOTIOK. 

^ "No. 310. Woody Landscape^ Sunset 

a^JQ A carter on his way home has stopped to water his team at a 
wayside brook. 

, Engraved by J. C. Bentle;^. On canvas, 4 ft. 8 in. A. by 4 ft. 11 in. to. 
Purchased by Mr. Vernon in 1832 ； it was formerly in the possession 
of Mr. Ewer, -who purchased it at the sale at Schomberg House in 1789. 

/ r A 〜) o— 1 Vernon Collection. 

— 노 0. 311. Rustic Children. 

A r' A girl carrying a child, and a boy wit^ a bundle of faggots. 
씨 Eveimig. 

Engraved by G. B. Shaw. On cannui, 1 ft. 6 in. A. by i it. 24 in. w. 
Under glass. VsitMOif Collbotion. 

No. 678. Study for a Portrait 

The finished picture, a fall-length porti^t of Abel Moysey, Esq. , 
when a young man, is now at Bathcalton Oonrt, SomerBetshira. 
Mr. Moyaey was some years member for Bath, was made a Welsh 
Judge m 1775, and was aftnerwards appointed Deputy Kb^B 
Remembranoef to the Court oi Exchequer. He died in 1831 , 
aged 87. 

On canvas, 1 ft. lOf in. h. by I ft. 6 in. w. 
' Presented in 1861, by his grandsoiiB, Mr. Henry Gorges Moytej, and 
) ^ Q ^^2^ the Rev. Frederick Lattrell Moysey. 

- ； — No. 683. Portrait of Mrs. Siddone, 

■ In a BtripiBd blue and white dress, and buff shawl, with black 
hat and feathers ； and holding in her left hand a brown mnff s 
seated, half-length, life size. 
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On canvas, 4 ft. 1^ in. A. by 8 ft. 3 in. w. Under glass. 

Fainted in 1784,* in her twenty-ninth year, the year after Sir Joshua 
Reynolds painted her as the " Tragic Muse," now in the GroBvenor Gallery. 
Purchased in 1862, from Major Mair, who was married to a daughter of 
Mr. Henry SiddoDB, the actress's son. 

Exhibited at Manchester in 1857. 

No. 684. Portrait of Ralph Schomberg, Esq., MJK, 

In a conrt suit of claret-colonred velvet, holding his cocked liat 
ftnd cane in his hands. He was of the family of Field Marshal 
Dake Sehomberg, who wm killed in 1690 at the Battle of the 
？ SEL. 8^ 터 fall length, in the open air; wiOi a limdacape 
baokgroTmcLt 
On canvM, 7 ft. 7 in. h. by 5 ft. ^ in. w. 
Engraved by W. T. Fry, for Jones's Natiomal GtdUry, 
Exhibited at the British Institation in 1815, and in 1834 placed by mis- 
take in the National Gallery, from which it was removed in 1886. Pur- 
chased from J. T, Sohomberg, Esq., in 1862. 

No. 7C0. Portrwit of Orpi/n, Parish Clerk of BmAfovA, 
Wiltshire. 

Seated near a window, with his face tnmed towards the light, 
and his hands on the first volnme of a large folio Bible, resnng 
on a reading desk before him. Half length, life size, 
canvas, 8 ft. 11^ in. h. by 3 ft. 1^ in. w, 
Originally in the possession of J. Wiltshire, Esq., of Shockerwick, near 
Edward Orpin died in 1781. FurcliaBed at the sale of Uie Wilt- 
eolleetion in 1867. 

No. 789. Portraits of Mr. J. BaiUie, of Ealing Grove, 
his Wife and Four ChUd/ren. 

• The mother is seated in a garden with the youngest child stand- 
ing on her lap, who is stretdiing out its hands to receive a rose 
from its brotiier ； on the spectator's left are standing two girls, 
and on the other side is the father leaning on the back of tho 
motiier's chair ； foliage, a pillar and curtain in the bockgronnd. 
Six figures, life size. 

On canvas, 8 ft. 2 in. A. by 7 ft. 5 in. w. 

Bequeathed bj Mr. Alexander BaiUie, of Naples, in 1858 ； to be retained 
by bis nephew, Mr. M. J. Higgins, daring his life ； at his death, in 1868, 
the picture came into the possession of the Trustees of the National Gallery. 

No, Landscape. 

A wood scene, with a pool of water, and a view of tho village 
of Oomard in Suffolk, in the distance ： several figures, variondy 
occupied, in the wood. 

• Fulcher, " Lift <if Gmin$boronitK" I860, p. 130. 

t Fulcher, in hU " Life of Gainsborough^,** p. 198, dedgnatet this picture " one of 
the finest in the wotW 
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This view is, in the lettering of the print of it published by the 
Boydells in 1790, called " Gsinsboroagh's Forest/' 

Od canvas, 4 ft A. by 5 ft. w. Engraved by Mary Catherine Prestel. 

Fonneriy in the possession of Alderman Boydell, who bequeathed it to 
Mr. Watts. From him it passed to Mr. Watts Russell, at whose sale in 
1875 it was porchased from the Lewis Fond for the national collection.* 

No. 1044, Portrait of the Rev. Sir Henry Bate Dudley, 
Ba/rt, 

The founder and editor of the " Mcvnixiff Post," who 
GhanceUor of the Diooeee of Ferns in Ireland imd a Preben( 
the Cathedral of Ely. He was at one period of Ids life inl 
asaociated with the Prince Regent, afterwards George 
whom he was made a baronet in 1812. 

Half-length. 

Fainted on caiiTas, 2 ft. 4J in. A. by 3 ft f in. to. 
Presented by hin nephew, Mr. T. Birch Wolfe, in 1878. 

No. 1174. The Watering Place. 

A sketch for the picture numbered 109 in this catftlogne. 
On canTas, 1 ft, 4^- in. A. by 1 ft. 9^ in. w, 
^ ^ . Bequeathed by Mrs. Elizabeth Vaaghan in 1886. 

、： 7 No. 1271. Portrait of a Young Man. 
ᄂ ' About half life-size: seen to the waist: three-qnarter face; 
dressed in a plum-coloored coat, white waistcoat, and cravat. 
The hair of the bead is brushed up from the brow, curled at the 
sides and powdered. The cheeks are hairless. 
On canvas, 12 in. h. by 9 J in. to, 
/ ;r/ J tf) Presented by Mr. James Bannie Swinton in 1888. 

Lil'i-'^'^o. 1283. View of Dedham. . 

^ Cj A. thickly-wooded copse, with beech and oak trees shading a 
I hilly foreground, on the left of which a man is seated. Through 
the trees, towards the left of the picture, is seen meadow land 
divided by hedges. Beyond, a church tower rises above the dis- 
tant village. Blue sky, with storm clouds gathering on the right. 
On canvas, 2 ft. ^ in. h, by 2 ft. 6i in. w. 
Purchased from a fund bequeathed by Mr. Francis Clarke. 

OLOVXSB (John) 

Was bom at Houghton-on-hill, in Leicestershire, on the 18th of 
February 1767. He began life as a writing master, bat in 1794 
removed to Lichfield and commenced his career as an artist. On. 
the establishment of the Society of Painters in Water-colonrs 
in 1805 he contributed to ite first exhibition held in Spring 

• Fulcher'B qf Thomat CkUnsbonmght 1866， p. 198. 
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ng, and, haying left the coontrj, oame to reside in 
tague Square, London. 

m after the restorabion of Louis XVIII. Mr. Glover pa: 
to France, and after studying at the Louvre, painte 
large oil picture which he exhibited in Paris. Tnis m 
atitraoted the attention of the French King, who presented 
artiBt, after his return to England, with a gold medal in recog- 
nition of his ability. Mr. Glover passed some time on the 
Continent, exteudinjz his travels throagh France to Switzerland 
and Italy. In 1820 he opened a private exhibition of his 
works in Bond Street. Some of his piotares realized high 
prioefl. His yiew of Durham Cathedral, now in Lambton Hall, 
was sold for fiye hundred guineas. 

Haying practiced his art as a landscape painter for many 
years in London hepnrohased a house and some land in the 
neighbourhood of UUswater with the intention of . retiring 
there, but this project seems never to have been realized, and 
oircumBtances snbseqnently led him to emigrate to Tasmania 
where he arrived in March 1831. The novelty of the scenery by 
which he foiind himself snrroanded seezas to have stimalated 
him to fresh exertions. Some of his best mctores of local 
scenery were executed for liberal colonists wno sent them to 
Ei 월 land. 

Dunng the latter years of his life he a|>peax8 to Ixare ceased 
from painting and passed his time in religions study. 

He died on the 9th December 1849 at the advanced age of 
eighty-two. 

■^o. 118C Lcmdecape with Cattle. 

A clear stream which mirrors the Bturoimdiiig scenory as it 
flows throngh common land gurronnded by meadows. On the 
opposite bank cows are drinking. In the middle distacce a 
group of trees with lerel oountry beyond. Blue Bty filled with 
dona camtdi. Shrnbg and brushwood in the foregronnd. 
On canvas, 1 ft. 7J in. A. by 2 ft. 8 in. w. 
Bequeathed by Mrs. Elizabeth Vaaghan in 1885. 



aOOB (Thomas S.) 

Was bom at Borwiok-apon-Tweed, December 4th, 1789, and 
was originally brought up as a house painter. He eventually 
adopted painting as a fine art, imitating the style and sabjeotB 
~ "rilkie ； and produced several excellent pictares. He was an 
" itor for fonrteen years at the Bo^ral Academy, but hayinff 
Lted some property through his wife, he finally abandoned 
ihe practice of painting as a profession. He exhibited between 
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the years 1820 and 183d, inclushre, twenty pictures, of ordinary 
domestic scenos, aa— '* A Scotch Shepherd r " Music ；" "Two 
Old Men who fought at the Battle of j^den ；" " Northumbrian 
Piper ；" " Practice;" " Rummaging an old Wardrobe ；,' " Smug- 
glers Besting ；，, " Fkhermen ；" " Idlers ；" " The Truant ；,, 
" MeiTT Cotta^ ； " " Medicine ；" " The IndaBirions Mother," 
Ac. He died in his own house on the Quay Walls at Berwick, on 
the 15th of April 1872. 

No. 378. The N&wspaper. 

The interior of a cottage, a man seated in an arm cbftir reading 
a newspaper. 

Engraved by C. W. Sharpe. On wood, 9| in. A. bj 7^ ia. w, VajufOjr 
f/Ty) 5, 4.0 CoLLKOTiON. Under glass. 

~ ~-^No. 917. No News. 

I An old man in a clerical snit of black, seated in a chair, with 

His right arm rosting on a table, and his head thrown back, has 
fallen asleep over me newspaper still held before him on his 
knees. 

On wood, 21 in. A. by 17 in. to. Under glass. 

Bequeathed by the painter's widow, Mrs. Mary Evans Good, in 1874, 

No. 918a Fisherman with a Oun. 

A coaat scene near Berwick, a rooky shore and stormy weather, 
with a boat drawn up on the Bands and a fiBhernum with a gun 
watching fbr sea galls. Signed T. 8, Good, 1832. 

On wood, 15 in. A. by 19 in. to. Under glass. 

Exhibited at the Royal Academy in 1832, Bequeathed by the painter's 
widow in 1874. 

No. 919. Study of a Boy. 

A boy seated at a table, with his right hand on an open book, 
oar^essly lounging on a wooden ohair, and locddng oat of the 
picture ； he is Burronnded by books and other objects on the table 
and on the floor. 

On wood, 11 율 in. h. by 9^ in. w. Under glass. 
Bequeathed by the painter's widow in 1874. 



OOODALL (Fredebick), B.A. 
No. 480, A Village Holiday of the olden time. 

" When the mernr bells ring round. 
And the jooand rebecks sound, 
To many a youth and many » maid, 
Dancing in the chequered shade ； 
And youDiir and old eome forth to pUy 
On a sunshine holiday."— Milton's L*All$gro, 



HALL8. 75 

A merry dance of villagers under the abadow of a noble oak, 
before an old oonntiy inn on the right, bearing the sign of the 
" BoytkL Oak." The windows are crowded witb spectiators ； to the 
left are three nmcddans, who have ti^ken refuge under the shade 
of. the vast tree. In the foreground is a bawker, exhibiting his 
trinkets to Bozne of the more elderly women of the party, azid to 
the rip^bt of theee, some of the elder yillagera are seated at tables 
enjoyiBg a substantial repast. 
Engraved by J. Cnrtcr. Oa caavfts, 3 ft. 4 in. j^. by 5 ft. 7 in. «r, 
Bzhibited the Boyal Aeadomy- in 1847. Vbbnoh Coixsgtiov. 



o. 481. The Tired Soldier, resting at a Moadsid^ 
WeU. 

He ' is seated by the well drinking from the pitcher of a young 
gpl, who watches him with interest. An old man on the other 
side of the picture returning from market, who hiiiS stopped to 
water bis horse, shows the like interest in the weary wayfarer, 
Frenoh peasants ； composition of fire figures. 

Engraved by F. Croll. On canvas, 2 ft 3^ in. h, by S ft. to. 

EjLhibited at the Boyal Academy in 1842. Vbiinon Collbction, 



HALLS (John J.), 

A portrait and historical painter who seems to hare pursxied 
his calling at Colchester up to the dose of the last century, 
when be removed to London and soon established a snocessfnl 
stice. In 1818 lie received a prize of 200Z. from the Britisfa^ 
titntion for his picture repreienting " The RaiBing of Jairna'a 
mghter." From 1791 to 1827 he was a ooiiBtaiit exhibitor at 
w Koyal Academj and the British Institatioii. The dates ot 
birth and death are alike anknown. A portrait of the first 
Demnan by Halls hangs in fehe National Portgrait Gallery. ' 

No. 137Z. Portrait of Sir George Cockburn, Bart, 
0.0.B,, Admiral of tke Fleet 

Life-size ： fnll-length ： three-quarter face (clean shaven). 
Dressed in naval uniform, with Hessian boots and spnrs. He 
holds bis sword in his right hand, while his left rests on his hip. 
In the background are bnildings in ftames ― supposed to repre- 
sent the conflagration of Washington. A presentation picture 
given by the Officers of the Royal Navy and Marines. 

On canvas, 7 ft. 9 in. h. by 4 ft. 9 in. w. 

Bequeathed (with other pictures) to the Kation by Marianna Augusta, 
Lady Hamilton, in 1892. 
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KABT (Solomon A.), 

Was bona at Flymoutb in April 1806. In 1820 his father, who 
had he^rm life as a goldsmith, removed to London where he gave 
lessons in Hebrew, and his son was apprenticed to Samuel Warren, 
the line engraver. Three years later young Hart entered as a 
stndeDt of the Boyal Academy, and in 1826 exhibited a miniature 
portrait of his father at the Koyal Academy Exhibition. About 
we same time he became a contributor to me Society of British 
Artists* Gallery, where he exhibited portraitB and mil 뼤 ire ot^ee 
from the old masters. In 1829 he painted two subject pictures, 
Tia., "Youthful Arohitecture " and the "Nvmph and Satyr 
the following year his " Beading of the Law, a scene iu » Jewish 
Bynagoffae, and wa& purchased by Mr. Robert Yemon, who 
bequeathed it to the National GkJlery (No. 424). 

In 1829 he exhibited "A Babbi at Prayer," "The Family 
Concert," and three other works. But the pictnre by whion 
he gained earliest notice was his " Isaac of Tork in the Donjon of 
the Castle of Beginald Front de BoBuf," For some Tears after- 
wards Mr. Hart, contributed remlarly to the Koyal Academy 
Exhibition, and in 1836 he was elected an Assooiate of that body, 
receiving the honour of fall memberBhip in 1840, when 】ub priDcipal 
picture was "King Henry I. receiving intelligence of tlie Ship- 
wreck and Death of his only Son." In the following year he 
Tinted Italy, where he remained for twelve months, bringing home 
with him nmnerous BtndieB of architecture and soenery. 

Mr. Hart's aoquaintanoe with the history and teolinioal praotioe 
of hiB art was very considerable, and from 1854. to 1863 ne sno- 
oeeded Leslie aa Frofessofr of Painting at the B(^fd Academy. In 
1865 he WM elected Librarian to the same Institation, an offioe 
which he held until the close of bis lifb» disobairging its duties 
with zeal and ability. Indeed it is not too much to say ifayat to his 
nntirixig energy in the aoqaisition and amangement of pablioa- 
tionSi wnether JEnglish or foreign, bearing on the subject, the 
Boyal Academy owes the excellence and usefnlness of its present 
library. For some years he was Curator of the piotnres in Green- 
wich Hospital ； and one of the Art Examiners to the Science and 
Art Depa2*tment at South Kensin^on. 

Daring his early career many disidngiuBhed persons of his own 
faith Bat to him for portraits, which were Bubsequently presented 
to Jewieh institntions, and shortly before his death he gave one 
of his largest piotures, " The execution of Lady Jane Grey,'* to the 
Corporation of Plymouth, his native town. 

His last exhibited work was " The Hoarder," hung at the Boyal 
Academy in 1881. He died in London on the 11th June in the 
samo year. 
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No. 424, Interior of a Jewish Synagogue at the Time 
of the Heading of the Law, 



The fire books of Mows, here called the Law, ooniaiDed ttfty-ttiroe eecttons, to 
that by reading one on each Sabbath, and two in one day, they read through the 
whole in the course of a yeur; flnishinir at the Veast of Tabernacles (in October), 



wiiWi they oftUed the I 데 oMnir of the Law.' 

" The Jewish Dooton, to show their reverence for fhe ScripturM, alwayi stood 
wnen they read them, but when they taught the people they mt down." 

Bttjrder's Orientai Ckutomt* 

Engtmved by £. Clialtu. On canTas, S ft. 8 in. k, by S ft. 1^ in. w. 

MclMd at top. Unddr glaat. 

Painted in 1880. Vbrvov CoLUonoN. 




BSBSIVO (John F.) 

•Tke distingmflhed hone pMnter, mm a luitm Engliriunim, but 
bis family was oariginally Datoh* As an aiiiBt he wm aelf'4uaAi ; 
»t one time he was a stage oonchmaa, hftring drhren the " York 
•md London Highflyer" for fonr years. He first painted hones 
lOaster, and has made portoaitB of thirlrjr-tnree raooeadve 
of the St« Leger there. Among hifl best works are 
LToing from Epeom ；" " The Derby Day ；" " The Market 
Bay ；" " The Horae Fair," &c. Herring irtm a frequent exhibitor 
the British Inititiition and ftt l^e Boyal Academy. He died at 
[bridge, Kent, on the 23rd of September 1865, in his seyenty- 
yoar. He waa animal painter to H.B.H. the DnoheBS of 
Lt, and Her Majesty posseeaes mvml portraitB of hones by 



o. 482. The Frugal Meal. 

Study of the heads of three horses, feeding ！ two pigeons are 
pftrtaking of the meaL 

Engraved by J. Burnet ； and by E. Hacker. On canvas, 1 ft. 9^ in. A. 
by 2 ft. 5^ in. w. 

Painted in lb47. Vbbhon Collbotion. 



EOOABTE (William) 

Was bom Nov. 10, 1697, in London, according to the Register 
of Births, at Great St. Bartholomew's, West Smitnfield, in Bartho- 
lomew Close, "next doore to Mr. Downinge's the Printer's," and 
was baptized in the still existent font of the Church "y' 28*^ Nov* 
1697."* His father, a native of Westmoreland, and originally a 
schoolmaster, was employed in London as a corrector of the 
press ； he spelt his name Hogart. Hoearth was apprenticed at 
an early age to Mr. Ellis Gftmble, who kept a silyersmith's shop 

• Sm Amtin Dobson's "WiUiam Hogarth," 1891, p. 12. 



？ 8 



HOGABTH 



in Oranbonm Alley ； and hp was b; 
ciphers on silver and other me' ' 
ever, does not appear to have sni 
of his apprenticeship, in 1718, lie 
graying on copper for bookseUers. 

His earliest Imown 
1720; but the first \ 
are twelve small ill 



an engraTor of orosto and 

This OGcapatdon, how- 
taste, and at the expiration 
[mod hia attention to en- 



t is his own shop-bill, which is doted 
B prints which attracted public notioo 
.tions to Sutler's Sudibras, pablished 
for Qmj'B HuAibrat, in 1744, and far 
slation, wmch was pnlddahed in London 



in 1726 : they were 
Townley'B Irench 
in 1757.' 

In the year 1730, he married the only daa^ter of Sir Jamea 
Thornhilf, againBt that pamt^'s ooiuieiit. He engraved many 
book-plates at this period, bat he derived little benefit from the 
emploTment, sometmies receiving for his plates aoftroely more 
thia the value of the copper. He therefore set up M portnot 
pftinter, in which occapa^on he met with considerable Bacoeea for 
9k thn6. 

dnrme this early stage of his career as a painter, 1731; 
dntea his series of " The Harlot's Progress," which WM 
)ly followed by " The Bake's ProgreBB," engraved izi 

iter fame by his series of the SLirmge 
in the prints in 1745 ： the original 




aoqnired still 
le/' which tapj 
piotnres are in this colle 
Hogarth was now an 
vid satirist. As a poi 



of high repute, both as a ^pinter 
^ ； painter " his own likeness" in 
collection, and that of ** Gaptain Coram" in the Fonn( 
Hos{)ital, are capital specimens of his ability ； of. his morali 
" deal capacity, and his abiUties as a painter generally, 
iage " a la Mode " afibrds adequate proof. 
1763 Hogarth appeared as an author j he pablished in that 
year " The Analysis of Beauty, written with a view of fixing 
the rinctuatiiig Ideas of Taste,"* in the literary department of 
which he was assisted by Dr. Benjamin Hoadley and Dr. MorelL 
In 1767 Hogarth was appointed Serjeant Painter to the King, in 
the place of Mr., the son of Sir James Thomhill, who resigned. 
He died at his honse in Leicester-fields, October 26, 1764, aged 
sixty-seven, and was buried in a vault at Chiswick, where he bad 
a viUft, and where he genenJly resided in tlie summer. Hia 
widow survived him twenty-five years't 

• A German translation, of this work was printed at Berlin, iu 1874 ； and it ap- 
peared in Italian at Leffhoni in 1761. 

t Walpole, Anecdotes qf Painting, &c.; Nichols, Biographical A»ecdoU» <f 
WUliam Hogarth; and a Catalogue of his Works, &c" ！ Condon, 1781 and 88. 
Ireland, Hogarth Illustrated^ London, BoydeU, 3 vols. 8vo., 1791-1818. 

There are several sets of prints of Hogiurth's designs, more or less eompl«te; but 
most of them are copies. The best original set is that of 110 plates sold by the 
Boydells, after the death of the painter^ widow. 
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No. 112a His otvn Portrait. 

The pictnre is represented resting on volumes of Shakspeare, 
Uton, and Swift ； and Hogarth's fayoorite dog Tramp is painted 
the side of it. In the lower corner to the left is a palette with 
le " Line of Beauty and Qrace " marked upon it, and beAring 
le date 1745. 

Engraved in 1749 by Hogarth himself, bat the plate was converted in 
1768 into a satirical print of Churchill, the poet, as " A Russian Hercules." 
It is beautifully engraved on a small scale by J. Barlow, on the titlepage 
of the first volume of Ireland's Hogarth lilustrated. There are also 
several other more recent prints of it— in Walpole's Anecdotes, in the 
Gallery of Portraits, in Cmiikingham's Lives, in Jones's National Gallery, 

On canvfts, 2 ft 11 in. A. bj 2 ft. 8 in. w. 

This picture remained in the possession of Mrs. Hogarth until her death 
in 1789, when it was bought by Mr. Angentein, nith whose collection it 
was purchased by Parliament in 1824. 

- No8. 113-118. The Ma/rriage " d/la Mode." 

A series of six pictures, representing profligacy in high life, or 
the ill efiectfi of a xnarriage, of which the rank of one party and 
tho wealth of the other are the sources of mutual attraotion. 
Bofch are indifferent ； thd huabaiid, a pe^r, proves negleotfiil and. 
profligate the lady, faithless ； and her lord is finally killed in a 
duel by her paramour, who is hanged for the murder ； the suicide 
C| of the lady by poison is the closing act of the tragedy. 

o. 113e The Marriage Contract 

The scene takes place in a splendid apartment, adorned with 
pictorea. The gouty old nobleman, the father of the bridegroom* 
IB pointing to his pedigree, and appears engrossed by his own 
imaginary dignity, while the rich citizen, the father of the bride, 
is equally absorbed by the details of the marriage settlement. 
The Dride and brid^^room are seated, tamed away from each 
other, on a sofa. " The lady shows by her countenance and the 
maimer in which she is playing with her wedding ring, that but 
a sullen consent has been wrung from her, by the promise of a 
title and an eqoips^e ； and the young nobleman evinces his utter 
indifference for his bride, and his admiration for himself, by 
taming his head £rom her for the saperior gratification of con- 
templating his own person in a mirror. The nature of the plot 
«ad catastrophe of the drama is sufficiently indicated by the 
insidious attention which the yoong counsellor Silvertongue is 
paymg to the bride. The two pointers in the foregroand to the 
lea, chained together Against their inclinations, are good emblems 



80 



of the ceremony which has lately passed."* Oompontion of eeven 
small figures. 

1745 ； also by Earlom ； by 



A,\C4 Originally engraved by G. Seotin, i 
_ ^* • J. Gkinier, for Jones's National Gallery, 

― —— No. 114. Shortly after Marriage^ 







4 



Thi3 scene represents the breakfastrparlour, with an inner-: 
yozid, in which are seen cards and card-tables, with the can 
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beyc— , ， 

BtOl bnmiBg, though it is now noon ； a sleepy servant is on 

Soint of pitting out the candles. The peer naa, after ft night's 
ebanch, just entered the apartment, in which his wife, who has 
also been up all night plavinff at cards, is seated at breakfast 
has thrown himself carelessl^nipoii a chair, with his hands in 
his pockets, in an attitude of reckless indifTerence ； the lady is 
yawning with much of the same expresedon. A very sigmfioaat 
figare in this composition also is the old steward, who, with a 
parcel of bills and a solitary receipt in his hands, is leaving the 
apartment in despair. Yarioas articles are strewed about the 
room, and a little dog is sniffing at a lady's cap in the pookst of 
the ^onng liberfcine. Composition of three principal fiffnreB. 

Originally engraved by B. Baron ； also by Earlom ； by T. E. Nicholson, 
for Jones's National Gallery ； and by many others. 



^-5^i^No. 115. The Visit to the Quack Doctor. 

^ Here we have farther evidence of the hoBband's profligacy: to 
his mined fortunes ha now adds a wasted constitution. The 
libertine rallies a qnack and a procuress for haying deceived 
and the latter, in fear of her reputation, threatenfi him with 
knife in return ； the hardened qnack, on the other haaid, treats 
. the reprimand with stoic indifference. The young girl, the cause 
of the visit, presents a hapless picture of deadened sympathies* 
Gompositioii of four figures. 
Engraved for the original set of prints by B. Baron ； afterwards by 

" : ^ Earlom ； by C. Mottram, for Jones's National Gallery ； and by others. 

、 5 0,44 R'No. U6, The Countess's Dressing Room, 

^ " By the old peer's death onr fair heroine has attained the 
Bnmmit of her wishes, and is become a conntess. Intoxicated by 
this deration, and vain of her new dignity, she ranges throngn 
the whole circle of frivolous amnsements, and treads every maze 
of fashionable dissipation. Her excesses are rendered still more 
criminal by the consequent neglect of her domestic duties, for, 
by the coral on the back of her chair, we are led to suppose that 

• See the elaborate description ol this picture ftnd the rest of tbe series by 
Ireland in his Hogarth Illustrated, 
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she is a mother."* Her morning levee is crowded with personB 
of rank, and attended by her paramour and an Italian singer, 
with whose dulcet notes two of the group seem in the highest 
degree enraptnred. Silyertongne, the yonng lawyer, reclming 
upon the sofa, is presenting the coanteas with a ticket of admia- 
sion to a masquerade, at which the assignation is made wMch 
leads to the catastroplieB of the two following designs. f Com- 
'*ion of eleven figures. 

SngraTed originally by S. F. Rayenet ； also, afterwards, by Rarlom ； 
Armstrong, for Jones's National GaUery; and by several othen. 
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The Dud a/iid Death of the Earl. 




The peer becomes aware of the infidelity of his wife, and 
disoorarB her with her paramonr, the connselfor, in a durepatable 
house. A duel ezumes, and the earl is slain. The GOontesB im* 
plcxres the forgiveneBs of her lord, and the guilty paramonr 
endeavours to escape at the window, but the watch has abreadv 
uriTed, and he is arrested. The apartment, a bed-room, is skil- 
fiilly illnminated from a wood fire, without the piotare, on the 
left. CompOBition of five, but only two prinoipal, fignres. 

This iMctore was likewise engraved for the ori^nal let of prints by 
Bavenet ― in the background he was assisted by his wife ； engraved also 
Earlom ； by T. B. Nicholson, for Jones's ifaHanal Oallery ； and by 




The Death of the Gomvtesa. 

This Bcene, the sixth, completes the tragedy ； she dies by her 
own liand, by poison ； the catastrophe takes place in her father's 
house in the city, of which he is one of the sheriffs : the window 
of the apartment opens upon the Thames. The bottle wMofa 
oontainea the poison, landannm, lies upon the floor, and oloc 
it is a TMper with the "w^ordB CounseUar SUvertongue'f last 

it, by wMch we learn that her paramonr hM snffc 
e penalty of the law. The ayaricions fatber, seeing 
pon the point of death, is carefully drawing the rings 
her fingers. 

only of the party who exhibit any grief, are the child 
conntess, and the old nnrse, who is holding it up to the 
of its dying mother. In the background ia tne apoth< 
the aomestio for hAving pnrchaeed the poison. 

ed hound, taking advantage of the disorder, is 
,wn'B head " from the table, on the right. On the 

• Irelfoid, Hogartk lUutiraied, 
t B«e Nichols'! Jnecd<d€9, and Ireland's Sogarih, 
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left is the back of the retreating physician. Composition of six 
principal figures. 

Engraved by G. Scotin, for the origbal set of prints published in 1745 i 
Earlom ； by J. Mansell, for Jones's National Gallery ； and by 
others. 

The pictures are on canvas, and are all of the same ftize, 2 ft. 8 in. A. by 
2 ft. 1 1 in. tr. Under glass. 

Theee pictures were oompleted in 1744, and were sold by 
Hogaiih, by anotion, Jane 6, 1760. They were purchased by 
Mr. Lane, of HiUingdon, near Uxbridge, who, to the painter's 
great disappointment, was the only bidder ； he , obtained the pic* 
tares for the small sum of 126Z. ； the frames alone had cost 
Ho^rth 24 ffnineas. The pictnres were bequeathed by Mr. Lane 
to Colonel uawthome, who sold them in 1797 for 1,381Z. to 
Mr. Angerstein, with the rest of whose collection they were 
purchased for the nation, in 1824. 

No. 675. Portrait of his Sister. 

Inscribed Mast Hooasth, 1746. 

On canvas, 1 1 in. h. by 8} in. w. 

Bequeathed in 1861 by Mr. Richard Frankam. 

X No. 1046. Siffismonda mov/ndng over the heart of 

<^ Ouiacardo. , 

Sigismonda (gr GhiBmonda), daughter of Tftncred Prince of 
Salerno, loved and secretly married OniBOordo* a poor but noble 
youth, page to her father. TanGred having accidentally dii 
Tered the imion, caused Gniscardo to be strangled, and sent 
heart enclosed in a rioh golden cup to Sigismonda. She accepi 
the gift, bathed it with her tears, and escaped from life by a 
poiscmed draught which she had prepared in expectation of nar 
tmsbaQd'B doom. 

This picture was painted in 1769 for Sir Bioliard Grosvenor, 
who declined to take it. It was afterwards exhibited in Spring 
Gardezus. At the sale of Mrs. Hogarth's effects it was bon^Lt by 
Alderman Boydell for 56 guineas. It formed one of the prizes of 
the Shakepeare Gallery ： was Bold in July 1807 at Christie's for 
400 guineas : and was exhibited at the ^Britiah Gallery in 181^, 
being already then in Mr. Anderdon's poBBession. Exigrayed by 
B. Smith in 1792. 

An original sketch in oil for the Sigismonda and a drawing l>y 
Edward Edwards, E.A., touched upon by Hogarth for the use of 
the engravers, were sold in a collection belonging to Samuel 
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• Walpole's Anecdotes of Painting, vol. 4» pp. 142， 14S, and Ireland's Hogarth, 
ToLl,p.lzzrviii. 
J. B. Nichols i—AneodoUt ofSogartK p. S62. London, 1888. 



Ireland, May 6ih 1787 by Meem. Christie for fire gnioMs. Tb« 
sketch of Sigismonda waa engraved in mezzotint by Dnnkarton.'^ 
Painted on canvas 3 ft. 8 in. A., by 4 ft 1^ in. w, 
4-n Bequeathed by Mr. Jamei Hughes Anderdon in 1879. 

o. X1S3> A FamU/y Qrov/p. 

" This picture pontains portraits of William Strode, Ee^., his 
mother, Lady Anne, daughter of the 5th Earl of SaliBborjr, 
Mr. 8. Strode, Dr. Arthur Smith, who was Archbishop of Dublin 
from 1766 to 1772, and Jonathan Powell, Mr. Strode's butler. 

Interior of a room ； Lady Anne Strode, in a mob-cftp, is seated 
ftt the breakfast-table ； on her l^t stands Mr. S. Strode, in a 
bine gold-embroidered coat and red breeches, holding » stick in 
his right hand ； on the opposite side of the table Mr. Strode is 
taUdng to Dr. Smith, who has an open book in Ms hand; 
r. Strode iB the Bervant, pouring water into a teapot*', 
above description is quoted from the BoytSL Aoademy 
Id of Works tjy Old Masters at Burlington ficnue, where 
re -wm exhibited. 
4^^ On canvafl, 8 ft. 10 in. A. by 2 ft 11 in. w. 
Bequeathed by th« Ber. W. .Finch in 1888. 



、(- *，v. ^ Portrait of Miss Fenton, the Actress, as 

" PoUy Peachvm," in the " Beggar^a Opmi/' 

The figure is life size and seen to the waist. Three quarter 
fikce tamed to her left. She wears a pale green silk boddice open 
at the neck and trimmed with reddkh brown silk. Her fair hair 
is half concealed by a lace cap, and her throat encircled by a 
pearl necklace. Dark backgromnd. 

Painted on canvas (oval fonn), 2 ft. 5 in. h. by 1 ft. 11 in. w. 

Purchased in 1884 at the sale of the Leigh Court Collection out of a 
pecnniary bequest made by the late Mr. Richard C. Wheeler. 

No, 1XC2. The Shrimp Girl. 

A life-size sketch of bust length ： the face nearly full. She 
wears a white cap with a dark cloth over her head, on which she 
bears a flat dish or basket containing Bhrimps, and a small metal 
mng used as a measure. Her month is half open as though she 
were crying her wares. Light grey background. 
Eamted on canvas, 2 ft. 1 in. A. by 1 ft. 8 in. w. 

Purchased in 18S4 at the sale of the Leigh Court Collection out of a 
pecuniary bequest made bj the late Mr. Richard C. Wheeler. 
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No. 1374. Portraits of Hogarth's Servcmts.^ 

Some of whom are apparently members of the same family. 
Six heads painted rather fees than life Bize. In the upper part of 
the picture are represented a yonthfal matron in a mob cap, a 
boy and an old man. In the centre of the group is the bead of a 
xmddle-aged man, with a brown wig falling in curls on either 
side of the face. In the lower part of the picture are the heads 
of two young women, also in caps. Grey background. 

On camras, 2 ft. ^ in. h. by 2 ft. 5^ in. w. 

Purchased in London at the Sale of Mr. J. E. WeddeEburn's CoUeo- 
tion, out of the Lewis Fond. 



BOUJUSTD (James) 

Was bom at Bmnlem, in BtaffordBhire, in 1800. His grand- 
father, Thomas Holland, was the first mannfactarer of a highly- 
glaeed black pottery, at that time largely exported to America, 
and it is said that yoang Holland derived his first taste for art 
from studies of flowers painted on this ware. In 1819 he oame 
to London, where he began hk pFofeMional oareer as a flower- 
painter. Snbeequently a love of Thames soenerfr and Bkipping 
induced him to tnm his attention to landscape painting. 

In 1835 Mr. Holland was elected an Associate of the Society 
of Painters in Water Goloarg, at whose gallerj he afterwards 
fre(]^aently exhibited. The same year he travelled in Italy, and 
durmff Mb sta^r there painted a large view of the interior of Hilaa 
Oatbearal, which was exhibited at the Safiblk St. Gallery, as well 
fus a notable picture of the Bialto at Venice, which he sent to the 
British Institntion. In 1837 he was engaged by the proprietor 
of the "Landscape Annnal " to execute, for that magazine, a 
Beries of views in rortugal, which were engraved in 1839. On his 
way back from LiBbon he painted " The Tomb of the SctJigers," 
at Verona, for Mr. HoUier, who also gave him & commission for 
a large picture of Q-reenwioh Hospital. This work was eventually 
presented by Mrs. HoUier to that institation, where it still re- 
mains. Mr. Holland afterwards painted other views of the same 
building for the Earl of Ellesmere, Lord Charles Townflend, and 
Mr. John Foster, of Liverpool. In 1841 he visited Paris, where 
he made several drawincs which oommanded a ready sale. He 
went to Botterdam in 1845, and five years later maae a tour in 
Normandy, whence he brought back nnmerons sketches of arcM- 
tecture, costume, and scenery. In 1851 he went to Geneva, making 

• " Some of his domestics had lived many years in hia serviod— ib ciroumatanoe 
that always reflects credit on a master. Of most of these he painted strong like- 
nesses on a canvas still in Mrs. Hogarth's possession/' BiographicoU Anecdotes 
William Hogarth, 1786. p. 98. See also Austin 2>o&«(m'« " Hogarth" 1891, p, 218. 
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studies of a similar kind, whioh he afterwards tamed to goo4 
aoooont. To the XTniyersal Exhibition, held at Paris in 1855, 
"Mr, Holland contribnted ' three works which obtained "honour* 
able mention ，, from the jury for awards. 

In 1857 he re-Tisited Venice and the Tyrol, and collected 
materials for pictures afterwards exhibited at the Gftllexj of 
the Boyal Water Ookmr Socie^ (where he WM now admitted 
to fall membenhip) and at the fiondon Exhibition of 1862. 

He died on the 12th of February, 1870. 

No. View of Hyde Park Comer, looking East, 

Showing the arohitectural additions and alterations com- 
menced in 1825, from the designs of Mr. Decimiui Burtoiit 
ftrobiteot» 

On the left is the Ionic screen and gateway which form tiie 
present entrance to Hyde Park. On the right is the triumphal 
arch which for many years was a oonspicnoas feature on the 
other Bide of the roadway, but which in 1865~*6 was remored and 
placed at an oblique angle to the south-east of its original site ― 
at the top of Gonstitutioix Hill. It will be noted that the scalp- 
tnred poaium and terminal quadriga which formed part of the 
arohiteot's design, though never executed, are introduced in this 
▼iew by the painter. 

On canyas, 1 ft. 9 in. A. by 2 ft. 11 in. w. 

Painted by the artist for Mr. Becimns Burton, whose niece, Miss Emily 
J. Wood, pgreflented the picture to the National GftUeiy, 1888. 



KOPPirSB (John), & .A., 

Was bom in London in 1759. When young, he waa . 
chorutean of the Boyal Chapel ； but having a more deoidi 
for the formfttiTe th«n the vocal art, he gave up music for p 
Mid entered as a stadent in the Boyal Aoademy. He soon 
throagli the patronage of the Prince of Waks, a yery fad 

it pamter ； Sir Thomas Lftwrenoe was for many yu-*» 
Lval He was elected an aeaooiate in 1793, and a member 
Boyal Academy in 1796, and oontributed 166 works to its 
_ibitioDB. Hoppner died of dropsy in 1810, in the fiftjr-first yesr 
of his age. Sir Tnomas Lawrence thus spea^ of him in a letter 
io a friend, shortly after the painter's death ： ― " You will believe, 
that I sincereljr feel the Iobb of a brother artist), from whose works 
I h&re often gained mstiraotion, and who has gone by my side in 
the race these eighteen yearB."* 

• Cunningham, Linfet qf th$ mogt Sminent British Painten, dbe.; Jtoyal 
Aeademf Catedogu99, 



^ Z_^J^ 표 OBSIiEY— HUDSON, 

「-' No. 900m Portrait of the Oountes8 of Oxfords 

' Jftae Elizabeth, eldest' daughter of the Bev. J, Scoti, wife of 

Edward, fifth Earl of Oxford ； bom 1774, died 1824 Half-lengtli, 
life doe. 

On wood, 2 it. 6 in. iL by 3 ft. w. 

Fainted in 1797, and exhibited at the Boyal Acadenij in the following 
year, bequeathed by her daughter, Lady Lang^ale, in 1878. 



SOBSUY (John Calixjott), 
No, Th6 Pride of the Village, 

" She nerer even mentioned her lover's name, but would l«y her bead on her 
mothsr*! boaom and wMip in iil«nee. In this wbj die wm teatad between her 
parenti one Bnndny afternoon ； the lattice was thrown open, and the mdt air that 
itole in, brooght with, it the fhwranoe of the clustering honejBaoKle wnictt her own 
handi bad trained roond the window." 

** A tear trembled in her soft blue eye. Wm the thinking of Her teithlen lover f 
or were her thoughts wmadering to that distant ohurcbjard into wbo«e bosom she 
might Kxm be gathered ？"— WMhington Irring's Sketch Booh. 

Engraved by G. A. Periam. On wood, 2 ft 4} in. A. 2 ft | in. to. 
Exhibited at the Royal Academy in 1889. Vbbnon Collrgtion. 



HXTDSOV (Thomas), 

An English portrait-painter, a native of DevoxxBliiro, was born 
in 1701. He became a pupil of Jonathan Bichardson, one of 
whose danphtere he afterwards manied. 

After Bichardson'B death, Hudson's portraits were maoli in 
request, and by his practice in that branch of art he attftined 
oonsiderable means. Aocording to Nortiicote, Hadson, after 
oompleting the portatkit of a sitt^, frequently employed 
Yannaaken to add the fi^re and drapery. 

In 1741 Sir Joshaa Beynolds became his pupil, but remained 
with, him only two years. 

The National Portrait Grallery contftins three portraits by 
HudBon, viz. : one of Handel (kit-oat length), one of Matthew 
Prior (copied from an original by Bicbardson), and one of King 
George IL Two other examples of his brash are at Gopsafl 
(Lord Howe's seat), in Leicestershire, and in the Bodleian Library 
at Oxford. His moet important work is a large family group 
painted for Charles, Dake of Marlborough, at Blenheim. 

Shortly after the completion of this picture, Httdson retiied to 
a small villa which he had built at Twickenham. Here he formed 
a well selected coUeotion of cabinet picttires and drawings by the 
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Old Masters, many of which had formerly belonged to his f«th6r» 
in-law. Towards the close of his life Hudson married his second 
wife, Mrs. Fiennes, a lady of good fortune, to whom he bequeathed 
his villa. He died on the 26th of January 1779. 

No. 1224, Portrait of Samuel Scott 、 the Marine 
Painter.* 

Life size ； three-qnarter length. The artist, dressed en n^gUge, 
in a black silk coat with a blue velvet cap on his shaven bead, 
BtandB iinth his arms resting on the back of a chair. In hiB right 
hand is a drawing or print of a sea-piece with shipping. Darkish 
background. 

On eanvftfy 4 ft. A. by 8 it. 2| in. tr. 

Engraved by J. Faber. 

Furchaded Ifrom Mr. F. T. Simpson, in London, 1886, out of the Lewis 
Fund. 



JACKSOIT (John), 

Was bom at Lastingham, in Yorkshire, in 1778. His father 
WftB a tailor, and he was himself brought up to that basinesB. He 
kated his occupation, and having- shown oonsiderable ability for 
art, the nnexpired period of his apprenticeship was purchased 
by Lord Mnlgrave and Sir George Bdanmont. The latter behaved 
with the ffreateet liberality and generosity to the yoimg painter ； 
lie allowea him 502. a year, and gave him aa apartmeiit in his 
house in town^to enable him to prosecute his studies in the 
Rojal Academy. 

Jackaon «ariy obtftined distmction as a portrait painter ； he 
became an asaooiftte in 1815, and in 1817 waa elected a member 
of the Soyal Academy. In 1819 he visited Borne, in oompAny 
vidi Sir F. Ghantrey, and painted for him there a portrait of 
Gmova. He was elected a member of the Academy of St. Luke 
" Borne. His taate in colouring and agreeable execution ren- 
dered him justly popnlftr. He died at his house in St. John's 
Wood, Jime 1, 1831. 

Jackson's masterpiece is probably the portrait of Flazman, 
wMoh he punted for Lord Dover. There is a sombre grandenr, 
says Allan Ommingfaam, about this picture that awes one.t The 
portrftit of Ladj Dover, that of Canova already mentioned, and 
one of himself, are likewise among his best works. He oontri* 
bated 147 pictnreB to the exhibitions of the ！ Royal Academy. 



See the BiograpMcai notice of Samuel Scott in this Oatalogue. 
Canninghaxn, Lives qfthe mogt JBminent British Paintert, dse. 
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No. XM« Partmit of the Rev. WUliom HohoeU Carr. 

Painted by his direction to be placed in the National Galleiy , 
and beqneathed to the Gallery with tlie rest of Ixifi collection m 
1831. 

" Bast, on oanTas, a ft. 6 in. ^. by a ft 1 in. w. 

No. 1382, Salmtor Mv/ndi. 

/ A life size, bust length representation of Our Saviour, painted 

fall faoe, with copious hair and beard of cheetnat brown. The 
Bhonlders are draped in a pallium of doll red colour. Dark 
baokgrooncL 

On canvas, 1 ft. 11^ in. A. by 1 ft. 7J in. w. 

Presented iu 1892 by the late Eev. John Gibson, M.A., of Brighton. 

No. 1404. Portrait of James Northcote, RA. 

Life size : seen to the knees ： three-quarter face. Dressed in 
a dark bine morning eown with a far collar. He sits in an arm 
chair near a table, holding an open volume. Dark backjp^ouiid. 
Painted when the sitter was apparently about 70 years of age. 

On canvas, 4 ft. 4 in, h, by 3 ft. 2 in. w、 

Presented by the Earl of Carlisle in 1894. 



JOVSS (Geobos), & •▲•y 

Was bom in London in 1786 ； his father, John Jones, was s 
mezEotint engrarer. He early tnrned his attention to art, hftving 
become a student of the fioyal Academy when a boy, but for a 
while his art studies were varied by the dutieB of a military career. 
He 66rved as an officer of militia in the Penixumliur war, and was 
in Paris in 1815 during the oocapation of the allies. 

At the oondiudon of the peace Jones returned to his aa 
ing chiefly views of towns or battle pieces. In 1820 he 
the preminm of 200 gnineas from the Directon of i^e 
Institution for a picture of the Battle of Waterloo ； and tw 《 
afterwards a Bimilar premium for onotifaer gctore of the 
subject, exhibited at tne Boyal Academy in 1822. He was 
an associate of the Academy in this year, and a member • 
and was a contributor to its exhibitions for more than 60 years, 
from 1803 nntil 1869 inclnsiTe ； but of later years his oontribatdoxiB 
consisted mainly of water-colour sketches in light and shade, 
and chiefly from Scripture snbjeots. 

He was keeper of the Boyal Academy from 1840 to 1850 ； and 
had previously held the office of librarian. In 1849 he pnblii^ed 
a memoir of his friend Ghantrey ~ " Sir Francis Ohftntry, B.A. ： 
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BeooUeotions of his life, praetice, and opinions." Dedicated to 
Lady Chantrey. The Vemon collection, which contains several 
examples of Jones's works, was formed chiefly on his advice. He 
died in London, on the 19th of September 1869. 

No. 391. BaMle of the Borodino, September the 8M, 
1812. 

To the right Napoleon dismounted is watching the result of an 
" mf^e on the great redoubt of the Bxusiaiis. 
column of French infantry is ascending the eminence, sup- 
by lieht cavalry on its left; and on its right cuirassiers 
[ by Caulainconrt, who forced the redoubt, bat was slain in 
aggie agaiiiBt the persevering courage of the Russians. On 
the left mnrat is adTOQciag and .eucourag;ing the troops.*** 
Engraved hy J. B. All^. On canvas, 4 ic A. by 7 ft. to. 
ISxhibited at the Royal Academy in 1&29. Ysrnon Collbotion. 




I 



LAJrCASTEB (E. Hume), 

A painter of marine subjects and coast scenery. The date of 
his birth seems to be nnrecorded. He was a member of the 
Society of British Artists, and a frequent exhibitor at the Boyal 
Academy from 1836 to 1849. He died at Erith, in Kent, in 1850. 

o. 1428, A Vmv at Southampton, 

Taken, from the shore and looking towards the harbour. A 
portion of the old quay, on which roughly-hewn stones lie ready 
for masonry, forms the foreground of the picture. Beyond, to 
the right, is a group of buildings , among which the ancient 
Mauon Dieu, or God's House, a castellated structure with deeply- 
splayed windows, and the apparently still older " South Gate," 
are conspicuous. In the distance, towards the left, boats are 
moored and numerous vessels lie at anchor. Above, a summer 
sky across which clouds are drifting. 
On caDvas, 2 ft. 10^ in. h. hy 4 ft. 5^ in. w. ' 
Signed, 



7 



Purchased out of the interest of the Lewis Fund from Messrs P and 
D. Colnaglii in 1894. 

• Hittoirs de NapoUon 0t de la Orande^ArmSe Pendant Vannie 1812 Bv 
GMnenl Comte de Seflmr. ' 
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LAHOS (Gsobob), 

The most diBtingnished of English fxnit, flower, and still-life 

' ters, was bom in 1802 at Little Easton, near Dmunow, in 

、x， and aoqnired the practice of his art in the studio of 

rdon, the historioal painter. Lanca's pictures are weU known, 

" 3 has acquired indeed a European reputation by the many 

kble works he has contributed during the last tbirty yeani 

to the exhibitions of the British Institntion and the fioyal 

demy, but more frequently in the rooms of the Institration. 

[is first picture, exhibited at the Academy in 1828, was illus- 

" and described by a couple of lines from " Hndibraa ', ： ― 

" Goose, rabbit, pheasant, pigeons, all 
With good brown jug for bear— not mull/* 

which title illustrated the painter's humour as well as his snbjeot. 

Though a fruit and flower painter chiefly, Lance's sabjeots were 
very yarionB in their character, and he generallj gave ms pictures 
quaint titles, but little desoriptive of them when away from them ： 
as "The Brothers," 1837； "May I have thisP" 1840; "The 
Ballad," 1841； "The Microeoope," 1842： "Preparationa for a 
Banquet/' 1846 ； " Bed Cap," in this Collection ； " From the gar- 
den, jnst gathered," and " iVom the lake, fast shot," 1847 ； " The 
Blonde," and "The Brunette," 1861； "The Seneschal," 1852； 
' ' Harold," with the following quotation from Hajnlet ： " and now 
reigns here a very very peacock," 1855 ； " Pair and fhiitftil Italy;*' 
1857 ； " Aeraimy bank, 1861 ； and " A gleam of siixi9llix]e/' 18^ ― 
the last pictnre he exlubited at the Boval Acsdemj. He contri- 
buted altogether only thirty-eight works to the Academy exhibi- 
tions between 1828 and 1862 both inclnsiye. Some few were of a 
more ambitions character than nsnal, as " Captain Bolando show- 
ing to Oil Bias the Treasnres of the Cave," 1839 ； " The Tillage 
Coquette," 1843； and " The Mar^cbal Due de Biron, &c/， 18^, 
， • jprincipal figure piece, and showing that he might have suc- 
fed, bad he chosen, as an historical or genre painter, 
"e died on the 18th of Jnne 1864, at Sanayside, near Birken- 
ly the residence of hia son, whither he had gone for the benefit 
^pt his declining health.* 

^o. 442. Red Cap. 

A monkey with a red cap on his head ； wild dnck and vege- 
tables. 

Engraved by W. Taylor. On wood, 1 ft. 5 in. A, bj 1 ft. 7 in. w. 
Under glass. 

Exhibited at the British Institation in 1847. Ybbmoii CoLLsciron^. 



• A biographical sketch of Lance, written from materUU lupplied by himMOf 
was pubUshed in the AH Journal in 18S7. . * 
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No. 443« Ffuit ； Pineapple, Orapea, and Melon, Sc. 

Engrayed by C. H. Jeens. On canvaB, 2 ft. 4 in. A. by 3 ft. w, 
Szhibitod st Ike British Institotidn in 1848. Vernoic Gollrctiov. 



No. US4fe A FmU-piece. 

Grapes, peaches, nectarines, filberts, &o., grouped (m matting, 
On canyas, 1 ft. 1^ is. A. by 1 ft. 6^ in* ». 
Bequeathed Jjy Mn. Blixal)eth Vaughan in 1885. 



I^IiUDSEEB (Sir Edwin), & .A., 

Was tbe third, son of Joim Landseer the engraver, and was 
bom in London oh the 7th of March 1802. 

ELe was educated in art by his father, before he became a student 
oi ihe Boral Academy, and he received also some instrnction from 
Hftydon &e historical painter* 

JSdwin LandBeer displaced his great ability while still yery 
young, lumng obtobied a medal from the Society of Arts at the 
early age of S, for a drawing of a large Alpine mastiff, of which 
thsste is an etching by liis brother Thomas. Bat he first attracted 
general notice by pictures exhibited at the Gallery of the Society 
of Artists, in Spring GurdeBS. His name appears in the Eoyal 
Academy Gatftlogaes for tlie first time in 1817, in his 16th year, 
when he exhibited the " Portrait of a Dog." In 1820 he sent to 
ritifi^ Institation his large picture of " Alpine Mastiffs re- 
kting 8 DiBtrefised Trareller ； and in 1822 ne obtained from 
same institution the premium of 150Z.,for his picture of " The 
invaded." 

These works attracted great notice, and established foi* the 
painter an Uliriyalled repntation in his own department of art ； and 
which was more than maintained by the long series of pictnreB 
which followed them, on the walls of the Bojal Academy, and at 
British Bistitntion. Besides his pictures of animals, he 
ited several portraits. 

1826 lie exhibited at the Boyal Academy " The HuutiDg of 
Cbaso," and was in that year made, an ussociate of the 
Hny. In 1829 appeared the " Illicit Whisky Still in tho 
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Highlands" He was eleoted an aoademioiaa in the fioUowing 

Sar. In 1850 he receiyed the honour of knighthood from Her 
ajesty. 

From 1817 to 1873 incloaive, Sir Edwin exhibited altoffether at 
the Academy 176 pictures, in 51 years ； he haying failed to con- 




tribute on six occasions only daring that long interval of 67 years. 
He was likewise a oonstftnt exhibitor at the BritiBli loatitation, 
but often exhibiting there works already ahown at the Boyal 
AoBdemy. 

Besides thofle above named, the following are some of Sir Edwin 
Landseer'B more celebrated works ： 

Exhibited at the Boyal Aoademy— Hawkinff, in 1832 ； A Jack 
in Office, 1833 ； Bolton Abbey, 1834 ； The Old Shepherd's 
Mourner, 1837 ； The Life's in the Old Dog vet, 1838 ； Van 
bnrg and his AidmaLs, 1839 ； Laying Down the Law, 1840 ； ' 
aad Sahnon, 1842 ； The Otter Speared, aad Shoeing, in 1( 
The Shepherd's Prayer, 1845 ； Time of Peace, and Time of ― 
and Stag at Bay, in 1846 ； " Sketch of my Father," and Alexan- 
der and Diogenes, 18^ ； A Dialogue at Waterloo, 1850 ； Tii 
and Bottom, 1851 ； Night, and Morniiig, 1853 ； Uncle Tom 
his Wife for Sale, 1867 ； The Maid and the Ma^ie, 1858 ； 
Shrew Tamed, 18<$1 ； The OoimoisseiirB (contaminff his own 

g>rtrait, engraved by S. GotLsms, B.A.,) 1865 ； Her mi^esty at 
Bbome, 1^7 ； and the Swanery Inyaded by Sea Eagles, 18<89. 

At the BritiBh Institution— The Oat's Paw, 1824; HiffUftiid 
Music, 1830 ； Low-Lifb, High-Life, 1831 ； The Sleeping Blood, 
bonnd, 1835 ； and Dignity and Impudence, 1839. 

Many of the above works have been admirably enmbved by 
his brother Thomas Landseer, A.B.A., by S. Consms, K.A., and 
others. The engrayuL^ already mi^le after his works .exceed in 
nnmber 300 ； and he himBelf etched several of his own oompocd- 
tioiuu 

Sir Edwin was awarded the large gold medal at the Paris 
Universal Exhibition of 1855, and tb« medal for Fine Arte at the 
Vienna Exhibition of 1873, 

Ho died at his house in Si. John's Wood, on the 1st of October 
1873, and received the honour of a public funeral in St. Paal'B , 
Cathedral. 

No. 409, Spaniels of King CharMs Breed. 



Two pet spaniels which belonged to Mr. Vernon^ for whom the 
piotare was painted. Both these pets met with their death by 
falls. 
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Bnj*taTed by J. Watts ； sad by J. Oatrim. Oa canvas, 2 ft. 3^ in. A* 
by 2 ft. m in. to. Under glass. 
Exhibited at the British Institution in 1845. Vbaicon Coli.bctzqn. 

Low Life ― High Life. 

Two dogs, a bulldog aad a staghonnd, with aoQeasories eharfto- 
teristic of their reepeotive Glasses. 

Sngraved by B. Lane, A.B.A. ； and by H. 8. fieekwitfa. On wood, 
18 in. h. by 13^ in. w. each picture. Under glaM. 
Bxhibited at the Britkh Institatioii in 1881. Vj&rkoh CoiiLacnoK. 





1(0 



o. 4X1* Highland Music. 



An old Highland pip^ appears to hAve miscMeyonsly inter- 

- a group of five faw^gry dogs by a 



rnuBio 



mpted the fruj 
Baaden blast o? 

in 




pes." The variety .of effect of the 
, different dogs is very Btrikmg. A 

little terrier to the left seems daBposed to pat a stop to 
ption, another has set up an aooompaaunent of his 
wo hounds appear to be disposed to hear the tune out, 
and the fifth, with his eyes turned up to the old piper, appears to 
tiiioroughly appreciate the stirring Btrahis, 

Sagm^ by H, S. Bcckwkh. On wood, 1 ft. ^ in. A. by l ft, ll^in.i9. 
Under i^lass. * 
ExMbited at the British Institution in 1830. Vbrnon Collbotion. 



I (〉 No. 412. The Hunted Stag, 

Or deer and deerhoimds in a mountain torrent. The stag bas 
eroned a lake, and still worried by two hotrnds, is falling with 
them down a rocky torrent. Inevitable death is forcibly pictured 
in the head of the stag. 

Engraved by Thomas Landseer ； and hj J. Goufen. On wood, 
S ft. in. A. by 2 ft 114 in. ir. Under glass. 
BzhilHted at the Hoyal Academy in 1833. Vbbnon CoixxonoN. 

ro. 4l3. Peace. 

A coast scene, Dover harbour in the distance, goats and eheep 
browsing in the san on the cliffs, a lamb lying with its head 
reefciiig in the muzzle of a dismounted gun ； the oheerfal faces of 
tliree bare-headed children oomplete the sense of peaoe and seen* 
rity conveyed by the whole scene. 
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Bngrayed by T. L. AtkmtOB ； and by J.Oofuen and L. Stocks, AJLA. 
On canvaB, 2 ft. 10 in. h, by 4 ft, 4 in. w. 
Exhibited at the Bojal Aoademy in 1846. Vbmioh Collsoroh. 

" ^ J<o,«^l, War. 

A dying and a dead hone, with their fallen riders lying unidst 
the burning rains of a cottage. 

Engraved by T. L. Atkingon ； and by L. Stocks, A.B.A. On caxnru, 
a ft. 10 in. A. by 4 ft. 4 ia. w. 
Exhibited at the Royal Academy in 1846. Vkrnor CoLLiacnOK. 

아서^ Tffo.1i03. The Sleepvng Bloodhound. 

1 ^ " CoimteM,,, the hound here represented, sleeping on the 
of a baloBtradeat Wandsworth, one Sunday evening, oyerba] 
herself, fM a height of twenty-three feet, and died on the 
evening. On the next morning she was carried to St. Jol 
Wood, in the hope that Sir E. Landseer would make a Bketdb. of 
her as a reminiscenoe of an old favonrite. " This ib an opportu- 
nity not to be lost," said the painter ；" go away, come on Thurs- 
day at 2 o'clock." At the appointed time " The Sleeping Blood- 
hoand " was a finished picture. 

SDgraved by Thomas Landseer. On canyas, 8 ft. 3 in. h, by 4ft. lin. w. 
， Exhibited at the British Institution in 1885. Bequeathed by Mr. Jacob 
Bell in 1859. 

'- 「y "TTooO*- Dignity and Impudence. 

Dignity is represented by an old bloodhonnd, of the Duke 
of Grafton's breed, known by the name of " Grafton ;" a little 
Scotch terrier represents Impadence. Both are lookmg out of 
the same kennel. 

Engraved by ThomaB Landseer. On canvas, 2 ft. 11} in. h. by 
2 ft. 3^ in. to. Uijider glass. 

Exhibited at the British Institation in 1889. Bequeathed by Mr. Jacob 
Bell in 1859. 

No. 60B« The Defeat of Comus, 

" The Brolihers rush in with swords drawn, wrest his glass out 
of his hand, sad break it against the ground ； his rout nuJue sign 
of resistance ； but all are driven in." 
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** Within the navel of this hideous wood, 
Immur'd in Cypress shades, a sorcerer dwells' 
Of Bacchus and of Ciroe born, ipreat Comas, 
Deep skill'd in all his mother's witcheries ； 
And here to every thirsty wanderer 
By sly enticement gives nis baneful cap, 
'ith many munnun mix'd, whose pleasinfr poison 
"le visaf^ quite transforms of him that drinks* 
id the inglorious likeness of a beast 
Fixes instead. • • • 
He and his monstrous rout are heard to howl, 
Like stabled wolves or ti^er at their pi«y, 
Doing ttbhored rites to Hecate."— Muton's Comut, 

On canvas, 2 ft. 10 in. h, by 5 ft. 6 Id. w, 

A sketch painted for Her Majesty in 1843, for a fresco in the ftummer 
house of the garden of Buckingham Palace. Bequeathed by Mr. Jacob 
^ Bell in 1859. 

No. 606. Shoeing. 

A farrier trying a shoe on the near hind foot of a bay mare, 
in ft forge. This is a portrait of Old Betty," a more wMcli 
belonged to Mr. Bell. She is standing in a way peculiar to her, 
M 년 without a halter, as she would not tolerate one. The Donkey, 
the Bloodhotmd " Laura/' and the man shoeing the mare, are 
also all portrait 8 . 

Engraved by C. Lewis. On canvas, 4 ft. 8 in. h. by 3 ft. 8 in. ip. 

Exhibited at the Boyal Academy in 1844. Bequeathed by Mr. Jftcob 
BeU in 1859. 

I No. 007. Highland Dogs. 

Staghonnds, terrier, and others ； a group of five dogs. A sketch 
for a vignette. 

On copper, 16^ in. k, by 21 in. w. Under glass. Engraved as the 
firoDtigpiece of Mr. Scrope's work on deer-stalking, in 1889. Bequeathed 
by Mr. Jacob Bell in 1859. 




j ^ No. 608, Aleosander and Diogenes. 

A group of dogs. The celebrated Greek cynic, to show his 
contempt for riches, is said to have at one time, at Corintli, taken 
up his abode in a large tnb. Plutarch relates that ^exander 
Tieited him when in this tub, and said to him, " I am Alexander 
Uie Great ；，, " And I am Diogenes the Cynic," replied the philo. 
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sopher. " What cm I do for jroa?" eud the king. " Stand 
out of the simshine," said the cynic. Alexander, struck with, the 
remark, to reprove those of his courtiers who were ridiculing the 
nnooath radenesfl of t^e G-redc pMlosopher, said, " If I were not 
Alexander I would wish to be Diogenes." Very little credit is 
due to this story, but sack is the anecdote illustrated by tlus 
group of eight dogs.* 

Engraved by Thomas Landseer, on canvas, 3 ft. 7jf in. h, by 4 ft. 8 in. w. 

Exhibited at the Royal Academy in 1848. Bequeathed by Mr. Jacob 
Bell in 1859. 

^ -"" Ko. 609. " The Maid and the Magpie." 

This is from the popular tale so called and founded on fact, and 
which Bossini has made the subject story of one of his fayonrite 
operas, the " Gazza Ladra," brought out at Milan in 1817.t A 
pretty milkmaid has seated herself in a shed by a cow to milk it, 
bat appears to be more intent upon what a joong man behind 
Iter is saying to her, than her ostensible bosmess, and ehe does 
not observe that the magpie has seized and is about to carry off a 
silver spoon placed in one of two wooden shoes by her side ； 
thus acoonxplishing the innocent theft that caused her bo mnoh 
misery. On the right are a calf and two goats. 

On canvas, 5 ft. 8^ in. h. by 4 ft. 11} in. w. Engraved by Samuel 
Cousins, R.A. 

Exhibited at the Royal Aeademy in 1858. Bequeathed by Mr. Jacob 
BeU in 1859. 

7 크 JNo, 1226, "A Distinguished Mmiber of the Sumane 
Society*' 

The picture bearing this title is the life-size portrait of a 
large Newfoundland dog, seated at the end of a stone jetty with. 



• " Politicians and persons hAviziK ft lively imagination/' aajs Mr. Bell, *maj 
see in Alexander the type of a sucoessful bully, who has iought his way in the 
world by physical force, and has a sovereign contempt for moral influence. His 
motto is "«i et armU" in support of which propensity he has obtained a few 
scan. Kevertheless he is quite ready at any moment, 

* To fisht hiA battles o'er agiuii. 
And tlirice to slay the slain.' 

Among his followers may be traced the portraits of a numerotw dan of penoni 
who are always to be found in the wake of lucky adventurers* loo)uiig cmt for any 
share of the spoil which chance or flattery may bring within their grasp." ― 
D^teriptive CaUdogue of Piotmr6s, Ao. exhibited at the Marylebone IngtituHon, 
4co^ 1S59. 

t Itig taken from a trial in the French "Causes G6l6bre8," and was dramatised 
iu France before Rossini used it for ao opera. 
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its forepaws overhanging the water. In the background a grey 
sky across which sea-galls are flving. 

This dog, named " Paul Pry/' was bred by Mr. Philip Bacon, 
who gave it when a pnppy to his cousin, Mrs. Newman Smith. 

Sir Edwin (then Mr.) Landseer noticed the dog carrying a 
basket of flowers, and strnok with the beauty of the animal, 
asked permission to paint it. The picture, which was exhibited 
afe the Aoyal Academy in 1838, became the property of Mr. Newman 
Smith, who bequeathed it (subject to the life interest of his wife) 
to the National Gallery. It was acquired in 1887. 

Bxhibited at Leeds in 1868. Engraved by Thomas Landseer, and, on a 
sidaII scale, by C. G. Lewis. Alao etched by F. P. Becker. The head 
was engrayed by H. T. Byall as a separate plate, under the title of 
'•My Dog."* 

y 、 y> canyas, 3 ft. 6^ in. h, by 4 ft. 7 in. w. 

o. 1349. Study of a Lion. 

Xiife-size : seen to the middle of the legs: the head fronting 
the spectator ： the body slightly foreshortened. Back^onna 
of grey clouds. Painted to aid the artist in modelling his lions 
for the Nelson Monument in Trafalgar Square. 
On canvas, 2 ft. 11^ in. h. by 4 ft. 5-^ in. w. 
Bequeathed by Mr. Thos. H. Hills in 1892. 

Study of a Lion. 

Life-size : seen to the middle of the legs and nearly fall 
length of body. Head in profile. Background of grey olonds. 
Painted to aid the artist in modelling his lions for the Nelson 
Monument in Trafalgar Square. 

On canvas, 2 ft. 11+ in. h, by 4 ft. 5^ in. w. 
Bequeathed by Mr. Thos. H. Hills in 1892. 



ZJLWBEVCE (Sm Thomas), 

Was bom May 4, 1769, at Bristol. He early distinffnished him- 
self for his ability in drawing. His father was landlord of the 
Black Bear Inn, Devizes ； and the first efforts of the yonng painter 
irhich attracted notice were some portraits in chalk of his father's 
eoBtomers. At the early age of ten years he set up as a portrait 



• See Cfttalogue of the Works of the late Sir Edwin Landseer, BJLt compiled by 
Algernon GraTes, and published by Henry Gravoi and Co., Pall Mall. 

H. D 
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painter in orayoiiB at Oxford ； but he soon afterwards yentnred to 
tf^e a house at Bath, where he immediately met with, much 
employment and extraordiiuuy success. In his Beventeenth year he 
oommenoed oil painting ； in 1787, twelve months afterwf ' • 
settled in London, and entered himself as a student in the 
Academy. His success in London was as great as it had 
the provmceB. In 1791, though under the age required by the laws 
(twenty-four), he was electea an associate of tne Academy, and 
after tne death of Sir Joshua Eeraolds in the following year, lie 
sncceeded > 、； tt、 as painter to the King. He painted at this tune, 
in his tweniy-third year, the portraits of the King and Queen, 
which were presented by Lord Macartney to the Emperor of 
China. In 1794, he was elected a Boval Academician ； he was 
knighted by the Prince Regent in 1815 ； and at the death of 
West, in 1820, he was nnanimonsly elected F^ident of the 
Academy. From the time of his election as a member of the 
Academy to his death, Sir Thomas's career as a portrait painter 
was nnriTalled ： he contributed, from 1787 to 1830 inclnsiTO, 311 
pictures to the exhibitions of the Boyal Academy. He died in 
London, at his house in BngBell S(jpare, January?, 1830. He was 
never married.* Shortly after his death, in 1830, a selection of 
91 of his works was exhibited at the British Institntion. 

The Waterloo Gallery at Windsor remains a noble monnment 
of the sldll of Sir Thomas Lawrence as a portrait painter. The 
piotares of the Emperor ！ Francis, of Pius VIL, and of the Cardinal 
Gronaalyi, in that collection: are among the masterpieces of the 
art of portraitnre. These pictures were painted on the Continent 
in the years 1818-19. He excelled chiefly in the portraits of 
ladies and children. He was a member of the Academy of 
St. Lake at Borne, and of many other foreign academies ； and in 
^1826, he was created a Chevalier of the " Lecion d'Honneur." 

「a 129. Portrait of the late John Julius Angerstei/n, 
the Banker, and Collector of the Angerstein 
Qallery. 

He died in 1823, aged eighty-eight.f Small half length. 

Engraved by E. Scriven. On canvas, 3 ft. A, by 2 ft. 8 in. w. Under 
glass. 

Fainted for George IV., and presented to the National Gallery by 
William IV. in 1836. 
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Williams, The Life and Correspondence of Sir Thomas Lawrence, 1 
ling the only three discourses to the students of the Academy that 8i 
rpublishecL Cunningham, Lives qfthe most Eminent British PaitUtrs 
Bee prefatory remarks, p. 5 of this Catalofinie. 
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No. 144. Portrait of Benja/m/i/n West, P.R,A, 

The venerable painter is represented in his painting room ； on 
ttie easel is a sketch of Baphaers cartoon of the " Death of 
' "as." Full length, of the natnral size. 

aved by C. Bolls. On canvas, 8 ft. 10 in. h, by 5 ft. 10 in. w. 
picture is a duplicate of one that was sent to America. It was 
for the Prince of Wales in 1811, and was presented by William IV. 
in 1836. 

No. 785. Portrait of Mrs. Siddons. 

Bust, life size. 

On canvas, 2 ft. 6 in. h. by 2 ft. 1 in. w. 
Bequeathed by her daughter, Mrs. Cecilia Combe, in 1868. 




No. 893, Portrait of the Princess Lieven, 

Life-size : bust length (the head only finished) : three-qnarter 
face. Painted as a yonng woman apparently about 20 years 
of age, with a brilliantly fine complexion, grey eyes and black 
hair, worn en neglig^, but curled round the temples. Back- 
ground of blue sky. 

On canvas, 1 ft. 6 in. h. by 1 ft. 3 in. w. 
Purchased with the Peel Collection in 1871. 

A Child with a Kid, 




A hilly landscape, with a Btream miming throngh a valley ； a 
child steoidmg on the bonk by a tub of clothes, and a kid in the 
water at her side, about to drink. Inscribed Ladt Giobqiana 
Taitb, 1800. Mt. 6. 

On canvas, 4 ft. 8 in. A. by 8 ft. 1^ in. w. Engraved by Charles 
Tnrner. 

Bequeathed by Lady Giorgiana Fane in 1875. 



No. 1238, Portrait of Sir Samuel Romilly, Knt. 

Born 1757. Died 1818. Appointed Solicitor-General in 1806, 
Xiife size, seen to the waist, tnree quarter face. The hair of the 
head short and grey ； face clean shaven. In the background a red 
cnrtain. 

On canvas, 2 ft. b\ in. h» by 3 ft. J in. to. 
Bequeathed by Mr. Charles Bomilly in 1887. 

s 2 
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Portrait of Miss Ca/rcline Fry, Authoress, 

Half-length ： seated ： three-quarter face turned to the right. 
She wears a dress of white muslin, the bodice of which is 
bordered with gold braid, and a blue sash round her waist. 
She rests her right arm, which is partly concealed by a mantle 
of brown silk lined with crimson, on a table or pedestal. 
Background, a cloudy sky. 

On canvas, 2 ft. 4^ in. h, by 2 ft. J in. w. 
Bequeathed by Mr. William Wilson in 1890. 

No. 1413, Portrait of Mr. Philip Sanaom. 

Life size ； seated ； seen to the knees ； three-quarter faco. 
Dressed in a black coat buttoned across the chest, and cream- 
coloured kerseymere breecheB. He sits in an arm-chair resting 
his right hand on a table. In the background a red cnrtain and 
an open window. 

On canvas, 4 ft. 5{ in. h. hy 3 ft. 3| in. w. 

Bequeathed in 1894 by the late Miss Ellen Sansom, a grand-daughter 
of the sitter. 



3JLW80V (Cecil G.), 

The yonngeBt son of Mr. William Lawson, of Edinburgh, a 
portrait painter, was bom near Wellington, in Shropshire, on the 
Brd of December 1851. His childliooa and yonth were spent in 
London. Haying shown an early taste for art, he Btu<ued its 
technicalities under his father s guidance, and while still 
a hoy devoted himself to landscape painting. In 1870 he 
exhibited his first picture at the Boyal Academy, viz., a view in 
" Oheyne Walk, Chelsea," which was followed by the " Eiver in 
Bain" and "A Summer Evening," in 1871; "A Lament," 
in 1872 ； and " A Pastoral in the Vale of Meifod, N. Wales," in 
1873. In 1876 his " Hop Gardens of England," also contributed 
to the Boyal Academy, attracted considerable notice, and for 
three successive years his name appears in the Boyal Academy 
catalogue. 

Meanwhile the Grosvenor (MIery had been opened, and at its 
first exhibition of works by living artists appeared, in addition 
to two smaller pictures, a large and impressive landscape by 
C. Gk Lawson, entitled, "The Minister's Garden," which the 
pointer described as a tribute to the memory of Oliver Goldsmith . 
The materials for this composition were derived from studies 
made on a little hillside in the neighbourhood of Sandhurst. 
From this period up to the date of his early death he contributed 
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«xuraally to tho Grosvenor, viz., " A Morning Mist," " The Hop 
Gardens of England/' and " The Mornine after" (sunrise after a 
storm), in 187^. "The August Moon *° (described below) and 
" The Voice of the Cuckoo ,, (a landscape with figures on a large 
scale), in 1880. " The Valley of Desolation " and a view at 
"marfedale, Yorkshire," in 1881. "The Wet Moon, Old 
Battersea/' and "Tho Storm-cload, West Lynn, IST. Devon," in 
1882. Mr. Lawson, married, in 1879, Constance, daughter of 
Mr. J. Birnie Fhilipthe sonlptor, and after his marriage ho resided 
for some time at Maslemere in Surrey. A few years lafcer his 
health began to decline, and under medical adyice he went to 
the south of France for awhile, bat unfortunately returned no 
stronger. He died in London on the 10th of June 1882, aged 
thirty-one. 

No. 1142. The August Moon. 

A landscape. View in the outskirts of a forest, overlooking a 
marshy valley or meadows which appear to bave been recently 
flooded, with wooded hills in the distance. A full moon has jast 
risen from the horizon. Scotch fir trees and felled timber in the 
foregronnd. This picture was painted at Blackdown, in the 
neighbourhood of Haslemere, Surrey. 

On canvas, 5 ft. 5j in. h. by 9 ft. 11 id. w. 

Presented by Mrs. Cecil G. Lawson, in fulfilment of her husband's wish, 
4n 1883. 
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LEE (Frederick R.), Xt*A*, 

Was bom at Barnstaple in Devonshire in 1799. He entered the 
srmj at a very youthful age, and served during one campaign in 
the Netherlands, but in consequence of delicate health he snbse 
<|aentl7 left the service and adopted art as a profeBsion. He 
became a student of the Eoyal Academy in 1818, and sent some 
of his earliest works to the British. Institution. The first pictnre 
which he exhibited at the Eoyal Academy was in 1824, and is 
described in the catalogue for that year as "A Cottage from 
Nature." After on interval of three years he again became an 
■ezliibitor, and for some time regularly contributed landscapes or 
stndies of game to the Royal Academy, of which he was elected an 
Associate m 1834, and succeeded to the honour of full membership 
in 1838. Later in life Mr. Lee became frequently associated witn 
Mr. Sidney Cooper, It.A., the well known cattle painter, in tho 
^roductioii of joint works, of which the first examples, " A Summer 
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Mommg ，, and a " View above the Slate Quarries on the Biver 
Ogwier, N. Wales," were exhibited at the Boyal Academy in 1848. 
This asrtdstic partoership extended over many years. Mr. Lee's 
bnuh was chiefly deyotecL to the illnstration of British landscape, 
but he occasionally selected Bubjects from foreign scenery, as for 
instance, "The Bay of Biscay," painted in 1857, "The Signal 
Station, Gibraltar," and " GibitJtar from the sand-banks," both 
exhibited in 1861. Some of his most notable works are (or were) 
to be found in tbe collections of the Marquis of Breadalbane, the 
late Lord Lansdowne Lord Spencer, and Sir T. Baring. The 
last picture which he exhibited, " The Land's End and Longahips 
Lighthonses/' was in 1872. He died at the Gape on tho 4di of 
June 1879. 

I No. 620, A River Scene. 

A broad river, with cattle on the banks. The Cattle by T. S. 
GooP£B, E.A. 
On canvas, 4 ft. in. h. by 5 ft, 11} in. w. 

Exhibited at the Royal Academy in 1855. Bequeathed by Mr. Jacob 
Bell in 1859. 



LESLIE (Chables E.), B.A., 

• Was bora in Olerkenwell, of American parents, Oct. 19th, 1794. 
He was taken in 1799 by his parents to Fliiladelphia, tlnited 
States, and was then apprenticed to a bookseller. In 1811 he 
retnmed to England, haying given np bookselling for the arts. 
He entered as a stndent of the Boyal Academy, and received some 
instruction also from "Washington AUston, and from the President 
of the Academy, West, both. Americans ； for the latter Leslie i 
executed some copies for America. He lived in the same house 〕 
with idlston, in Bnckmghain Place, Fitzroy Square, and started 
as a portrait painter, but in a very few years turned his attention 
more particnlarly to that style in which he afterwards bo emi- 
nently distingnislLed himself— the higher genre. 

Leslie's first important picture established his reputation, " Sir 
Boger de Ooverley going to Chnrch," &c.， from the SpecUxior, 
which was painted for Mr. Dimlop, it was in the Academy Exhibi - 
tion of 1819, and was repeated for the Marqnis of Lansdownc. 
In 1821 he exhibited " May-day in the Eeigii of Queen Elizabeth /' 
from "Warner's Albion's England •• ― 

" At Paske began our Morrise, and ere Pentecost our May, 
Then Eobiu Hood, liell John, Friar Tuck, and Marian deftly play. 
And Lord and Ladie gang till kirke with lads and lasses gay/' 

Ch. xxiv. 
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This picture procured the painter his election in tlia fc year as an 
associate of the Academy ； and in 1826 he became a mil aoade- 
mician. His fine picture, painted for Lord Egremont, of * * Sancho 
Panza and the Dachess," of which there is a repetition, with slight 
alteratioiis, in this coUeotion, was exhibited the prerioas year. 

In 1827 he exhibited " Lady Jane Grey preYtdled on to accept 
the Crown ；" in 1829, " Sir Roger de Oowrley and the Gypsies ；" 
in 1831， " The Dinner at Mr. Fase's House," from the Merry 
Wives of Windsor, and the "Uncle Toby aud the Widow," now 
forming part of the Vemon Collection. 

In 1833 Leslie was made Professor of Drawing at the Military 
Academy of West Point, New York, bat he gave up the appoint- 
ment after a five months* residence there, and retamed to London, 
and from this time few exhibitions were without some important 
contribntioii from the pencil of Leslie, though he contribated but 
seventy-six pictures altogether. Among the most remarkable 
were "-" in 183o, his characters of the " Merry Wives of Windsor," 
now in the Sheepshanks Gallery ； in 1844， the " Sancho Panza," 
in this collection ； in 1860, Katharine and Capacias/' from 
Henry VIII. ； in 1861, * * FatstafP personating the King ；" and, in 
1854, " The Eape of the Lock." 

In 184S he was elected Professor of Famting at the Kojal 
Academy, bnt resigned this office in 1851 ； and in 1855 his lectures 
were pnblislied irnder the title of a Scmdhookfor Tou/ng Pamters, 
He had already appeared as an author in 1846, when he published 
ft I/ife of Constable. , 

Leslie's interesting and valuable Life of Reynolds, whicb. he 
aufortnnately left unfinished at his death, was completed and 
amplified by the late Mr. Tom Taylor.* 

He died in London, May 5tli, 1869, in his sixty-fifth year.t 
느 Hi 요 

* rio. 4i02a Sancho Panza in the Apartment of the 
i Duchess. 

Don Quixote, p. ii. c. 33. 

Sancho, haying by the command of the Duchess seated himself 
upon a low stool, is saying, ― " Now, Madam, that I am sure that 
nobody bat the company present hears ns, I will answer, without 
fear or emotion, to all yon have asked, and to all yon shall ask 



'e and Times of Sir Joshua Reynolds, commenced by Charles Robert 
R.A. Continued and concluded by Tom Taylor, M.A. 2 vols. London, 
h 1806. 

f(U Academy CataloguM, Art Journal, 1866. Autobiographical Recollecr 
I the late C. B, Letlie, B.A. 2 vols. 8vo. 1860. 
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and the first thing I tell yon is, that I take my master, Don 
【ote, for a downright madman, &c,"* 

le Dadhees, se&ted an the oonch towards the middle of the 
picture, listcnui to the ladioroiu squire with a charming grace ； 
and her female attendantB, the young wQmen on the right, appear 
to enjoy the hmnoiir of the moment with all the zest of ingenaooB 
nature, while tibe daenna Kodrignez, the staid old lady to the left, 
by her misplaced dignity, only adds to the oomic effeot of the soene. 

Engraved by W. Humphreys ； and by B. Staines. On canvas, 4 ft. h, 
by 5 ft. w. Under glass. 

This is a repetition, with some alterations in the details, of a picture 
painted in 1823 for Lord Eg^remont. Exhibited at the Royal Academy in 
1844. Vbrnon Gollbotion. 




403, Uncle Tohy avd Widow Wadmom vn the 
Sentry Box* 

** * I protert. Madam,' asid my uncle Toby, • I can Me nothing whstoTer in your 
eye.* 

•••It is not in the white,' said Mrs. Wadman. Hy uncle Toby looked with might 
mnd main into the pupiL"— 2V*i«^raM Bhandg. 

The Uncle Toby is sold to be a portrait of Bannister the Oome- 
dian. 

Engraved by Danforth ； and by L. Stodu, B.A. On canvas, 2 ft. 8 in. 
h, by 1 ft. 10 in. to. 
Exhibited at the Boyal Academy in 1831. Vbunon Collbohon. 

A Scene from Milton's " Comua*" 

The Lady, draped in white, sits with clasped hands in the 
Enchanted Cbairy half shriiiking from Comiis, who offers her 
wine in a glass, as she sajB ― 

"And wouldst thou seek again to trap me here 
With liquorish baits fit to ensnare a brute ？ 
Were it a draught for Juno when she banquets* 
I would not taste ihy treasonoiu offer—" 

To the right is a table with fruit, &c., on it. At the foot of the 
table a female figure, half draped, reclines on the floor with her 
back turned to the spectator. In the background are two spiral 
oolumns and a curtain. 

On canvas, 12 클 in. A. by 1 ft 3} in. w. 

Bequeathed by the late Mrs. Elizabeth Vanghan in 1885. 

• " Ahora, wftora mia, que he visto que no not escuohft nadie de aolapa fuera de lo» 
oircanstantes, sin temor ni sobreaalto responderd 4 lo que w me ha |»«gimtado y 
ft todo aquello que se me preguntare : y lo primero que digo e，, que yo mgo ft mi 
leftor Dou Quifote por loco remfttado, Ac/— Part II. ch. 88. 
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UBWZS (John Fbbdbbiok), 

^ The eldest son of Frederick 0. Lewis, an engraver, was bom 
in liondon in 1805. He devoted the earliest years of his career 
to the study of animal life, and, while still a boy, exhibited at the 
British Institation and Boyal Academy. 

He was first known to the world as a water-colour painter and 
joined the "Old Society" in 1827, becoming ft full member 
three years later. 

In 1832 he went to Spain, where he remained two years* 
stadjing from the works of the great Spanish Masters and 
painting pictures illustrative of incidents in the Carlisfc War, 
In 1843 circumstances led him to travel in Egypt and the East, 
where he made a prolonged stay, and where he may be said to 
have derived inspiration for those works, the subjects of which 
were drawn from Oriental life, and which then and at a later 
period of his life helped him to achieve his liigliest reputation. 

, Soon after his return to England he resumed the practice of 
-oil painting. He was elected an Associate of the Eojal Academy 
in 1859 and an Academician in 1865. The pictures which he 
•ezliibited are too well-known to need enumeration here. 
Mr. Lewis died at Walton-on-Thames in 1876. 

No. 1405, Edfou : Upper Egypt 

On the right of the foregrctind two camels lie on the gronnd 
laden with pack- saddles, &c. Behind them is seen a tent of 
white canvas pitched between the walls of Edfou and its temple, 
whose propylon and colonnade form conspicuous objeots in 
4he middle distance. Beyond is a plain dotted with palm trees 
which rise between the village and the Nile, the opposite banks 
of which are bounded by hills. Above the latter, cloud cumuli 
hover over the horizon or rise into a summer sky. On the left 
of the foregroand an Arab chief reclines on the ground. Several 
other figures are seen in the middle distance. 

Panel, llf in. h, by 2 ft. 6 을 in. w. 

Purchased from Messrs. Agnew & Song out of a fund bequeathed by 
the late Mr. Francis Clarke. 



LZmrELL (John) 

Was born in London in 1792, and, having shown an early taste 
for art, entered the schools of the Boyal Academy in Mb four- 
ith year, by the adyice of Benjamin West, then President, 
[e also studied under John Varley, and made so much progress 
iftt in 1807 he was able to contribute two works to the Boyal 
.cademy Exhibition, via., "A study from Nature " and a 
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" View near Beading." In the same year he gained a medal for 
modelling from the life at the Boyal Academy, and in 1809 the 
British Institntion awarded him a prize of fifty guineas for a 
landscape entitled " Bemoying timber." 

While quite a young man he formed an intimate firiendsbip 
with Mnlreadj, and for some time the two artists lived together. 
At this early period of career Linnell devoted himself to more 
than one branch of art, including engraving and portrait 

？ ainting in miniature. He also ^ye lessons in drawing. In 
810 he exhibited " Fishermen waiting the return of the Ferry 
Boat, Hastings," and the following year " A scene from Nature, 
iit the Boyal Academy, but for ten years afterwards no work of 
bis appeared at Somerset House. From 1818 to 1820 he contri- 
buted to an exhibition opened in Spring Gardens bjr the Society 
of Painters in Water-colours, which, for a short period, admitted 
works executed in oil. Linnell's name has of late years been 
chiefly associated with landscape painting, but half a century 
ago ms portraits were well known. Among the persons more 
or less distingiiiBhed who sat to him were Lord Ingestre, F. 
Baring, Samuel Rogers, Sir H. Torrens, and Lady Lvndliiirst 
in 18^, Lord King and Sir Angustns Callcott in 1832, Mulready 
and Matthews in 1833, Lord Lansdowne and Lord Monteagle in 
1836, Sir Bobert Peel in 1838, W. Collins, R.A., Whateley, 
Sterling, and Oarlyle in 1844. Some of these portraits were 
enfpraTed in mezzotint by the artist and published. 

Among the nmnerons and varied works which Linnell executed 
during his long and busy life were several landscapes, which, 
from the scale and treatment of the figures, may be regarded ae 
subject pictures. One of the first of these was exhibited in 1835 
nnder the title of ** Christ's Appearance to the two Disciples 
joTxrneyiiig to EmmanB," which attracted much notice. In the 
same category may be placed his ** Christ and the Woman of 
Samaria," " The Disobedient Prophet," " The last Gleam before 
the Storm," " Crossing the Brook," " The Timber Waggon," 
" Barley Harvest," and " Under the Hawthorn." 

Linnell published " Michael Angelo's frescoes in the Sistine 
Chapel ,, (illustrated by drawings said to have been made by ids 
daughter, Mrs. Samnel Palmer), and another work entiiled " 
Boyal Gallery of Pictures ，, (a selection from the cabinet paint] 
in Bnoldn^ham Palace). He was also the author of some p 
phlets. jQthongh a frequent exhibitor at the Bojal Academy, 
Mr. linnell was never enrolled among its members, and late in 
life ifl supposed to have declined the honour of Associateship. 

He resided for manjr Tears at Baysirater, but in 1852 he retired 
from London to Bedhili, where he had built a house for himBelf, 
and where he died on the 20th Jannaiy 1882, in his ninetieth year. 
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No. 438, Wood Gutters. 

An oi>en space in the outskirts of Windsor Forest, with men 
felling timber. 

Engraved by T. A. Prior. On wood, 9} in. h, by 15 in. to. Vbbnom 

COLLSCTION. 

No. 439. The Wi/ndmiU. 

A hilly landscape, a thanderstonu passing over ； to the right 
an old wooden mill ； in the foregroima to the lefb a herd of cattle 
standing in a pool of water. 
Engraved by J. C. Bentley. On canvas, 14$ in. A. by 18 in. w. 
Exhibited at the Boyal Academy in 1847. Vbrnon Collection. 

No. lllZa Portrait of Mrs. Ann Hawhma. 

An elderly lady in a black silk dress and largo white laoe cap. 
Seated figure, seen to waist, and slightly tornea to the right. 

On panel, 8j in. k, by 6^ in. to. 
Presented in 1882, by Mr. Fred. Piercjr. 



LIlTTOir (Willtam) 

Was bom at Liverpool, April 22ud, 1791. He was at first placed 
in a merchant's office at Liverpool, to draw liixn from his fancy 
for painting but to little purpose, he persisted in his choice, and 
in 1817, having got three landscapes into the Boyal Academy 
exhibition he was sufficiently encouraged. He made tours in 
Wales, and in the Highlands of Scotland, painting many views. 
He eventually made several continental excursions, and produced 
some pictures of the most remarkable places, as this view of " The 
Temples of PaBstum." He died in London, August 10th, 1876. 
He was a member of the Society of British Artists. 

No. 1029. The Temples of Pcestum, in Magna Orcbecia, 

Of uncertain date; they are of the Doric order. The two 
temples to the right are partly in shadow, a portion of an aque- 
duct is Been beyond them. Some hills are behind them, and others 
in the distance ； on one of the hills behind the temples is a cross, 
and here are two eagles, one perched on a temple, the other alight- 
ing. In the foregronnd are a man with a gun and a few bafialoes 
scattered about to the left, and a man in red on a white horse ; 
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cloudy sky. The temples are near the sea in the gulf of Salemo,. 
some 25 miles south-east of the city. 

On canvas, and according to the inscription on the picture, painted in 
encaustic; it is here signed, W. Linton. 4 ft. 10 in. h. by 7 ft. 10 in. 
Bequeathed by the painter in 1876. 



LOXTTHEBBOUBG (Phillip), 

Was bom at Strasbourg, October 31, 1740, but was taken to Paris 
by his father, who was a miniatnre painter, in 1756, and was placed 
with F. Casanova, the battle painter. Lontherbonrg displayedgreat 
facility as landscape, marine, and battle painter, and in 1767 was 
elected a member of the French Academy of Painting at Paris ； 
be was also a member of the Academy of Marseilles. In 1771 he 
settled in this country, became eminent as a scene painter, and 
was elocted a member of the Boyal Academy of London in 1781 ； 
he had been elected an associate only the previous year. He 
resided the latter part of his life at Chiswick, where lie died, 
March 11th, 1812. Lontherbourg also etched many plates.* 
Among his principal pictures are ： the Destruction of the Spanish 
Armada ； the Fire of London ； and Lord Howe's Victory, June 
the 1st, 1794. He sent altogether 155 works to the Boyal 
Academy exhibitions. 

No. 316. Lake Scene in Cumberland, Evening. 

Eopayed by W. Richardson. On canvas, 1 ft. 4 in. h, by 2 ft. w. 
Painted in 1792. Vbbnon Collection. 



KACLISE (Daniel), IUL, 

Was bom at Cork, Jan. 25, 1811. His father, a native of 
Scotland, who had served in the army, had established himself 
in bnsiness at Cork. Daniel Maclise was originally placed iiL 
a bank, but he left this when still very young, ent^^ed himBelf 
as a student in the Cork Society of Arte, and thus commenced 
that career by which he eventually gained his great reputation. 
In 1828 he was a student of the Boyal Academy of Arts in. 
London, where he obtained the gold medal for the best historical 
oomposition in 1831. He became an exhibitor at the Academy 
as early as 1829， when he was in his 19th year only; Ms first 
pictnre was "Malvolio affecting the Count," from Twelfth 

• P. De Baudioour, in his Peintre-Or(H>eur Frawsais^ &c., vol. ii., 1861, describes' 
44 plates by Lontherbourg ； in some of these he signs himself Peintredu Moi, and 
in the later plates, apparently after he settled in England, he Ium placed a 3> &' 
befom his name. 
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Night, In 1833 he attracted mnch notice by bis picture of 
" Mokanna imyeiling his features to Zelica," exnibitea that year 
at the British Institution, and by the still more able and cha- 
racteristic work of " Snapp-apple night, or All-Hallow Eve, 
in Ireland," exUbited the same year at the Boyal Academy. 
JVoin this time Maclise exhibited a long series of works of the 
highest ability, though not generally pleaBing in their tone of 
coTouring. He became an associate or the Boyal Academy in 
1835, and an academician in 1840. The later years of his life 
where miich enerossed by his compositions for the decoration 
of the Houses of Parliament, more especially for the two large 
piotores of " The meeting of Wellington and Bliicher, at Belle 
" Alliance after the Battle of Waterloo," and the " Death of 
" Nelson at the Battle of Trafalgar." The noble cartoon of the 
former is now the property of Sie Boyal Academy, which ptir- 
chaaed it at the sale of his remaiiiiiig works at Christies', on the 
25th of June 1870. He executed many book illustrations, and 
" ted also a few portraits, among the latter, one of Charles 
in 1839. 

died on the 25th of April 1870, just before the opening 
yal Academy Ezldbition. His niend Charles Dickens, 
at the Academy dinner, pronounced, in the room where 
,s last work ― " Tmo Earls of Desmond and Ormond " ― was 
g, a very eloquent and feeling eulogy on the deceased 
thus speaking of bis ability and character: ― "Of his 
ions fertility of mind and wonderful wealth of intellect, 
confidently assert that they would have made him, if he 
n so minded, at least as great a writer as he was a 
The gentlest and most modest of men; the freest 
generous appreciation of young aspirants ； and the 
frankest and largest hearted as to his peers.'** 

422. The Play Scene in Hamlet. 

MamUt to Horatio. " There is a play to-niffht before the king ； 
One scene of it comes near the circumstance 
Which I have told thee, of my father's death ； 
I prythee, when thou seest that act afoot» 
ETen with the very comment of thy soul 

Observe my uncle 

Give him beedftd note, 
For I mine eyes will rivet to his face." 

The representation shows the act of murder by 
into the ear* Hamlet is lying in front of the 
olmoi'ving the king, liis uncle ； on the left is seated 



poiaon 
, intently 
^>helia with 

Horatio behind her chair ； on the right are seated the king and 




• Memoirs of Maclise are published in the JBnglish 0$clop€tdia and in the Ar^ 
Journal for 1S47 and 1870. 
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queen ； the king forcibly showing the agony of a gailty con- 
science. Composition of many small fignres. 

- Engraved by C. Bolls. On canvas, 5 ft. A. by 9 ft. w. 
Exhibited at the Boyal Academy in 1642. Ybbnon Collxction. 

No. 423, Malmlio and the Cov/nteaa. 

Scene from Twelfth Night; Olivia's Garden, the Oountess seated, 

her maid standing behind her ； Malyolio apj^roaching, in yellow 

stockings, and cross-gartered, smiling fantastically ― 

Olivia, " How now, Malyolio ？ " 
Malvolio. " Sweet Lady, hoi ho! 

OHvia, " God oomfoii thee ； why doet thou smile so, and kiss thy hand so 

oftr, 

Engrayed by B. Staines. On canvas, 2 ft 5 in. h. by 4 ft. 1 in. to. 
KxHbited at the Boyal Academy in 1840. Vbrnon Collkction. 

No. 1250. Portrait of Charles Dickens, the Novelist 

Dickens, dressed in an olive green frock coat and black satin 
stock, is seated in an arm chair at a table. His left hand rests 
on a book, while he turns his head, looking over the right shoulder, 
towards a window hang with green damask curtains. 

On canvas, 2 ft. 11^ in. h, by 2 ft. 3 in. w. 

Bequeathed hy the Rev. Sir Edward B. Jodrell, Bart, in 1888. 



MASON (Geobge Heming) 

Was born on the 11th of March 1818 at Wetley Abbey in 
Staffordshire. He received his early education at King Edward's 
School, Birmingham, and was intended by his father (who was 
then in good circumstances) for the medical profession. "With 
that object in view George Mason studied, but appears never to 
have qualified for practice. 

In 1843 he left England with his brother, fcr the Continent, 
travelling tbrongh France, Germany, and Switzerland. They 
completed their tour by walking from Greneva to Borne. During 
their stay at the latter city the family incurred severe pecuniary 
losses, and it became necessary for George Mason to earn a 
livelihood. He had already attained some proficiency as an 
amateur painter, and he now endeavoured to turn bis ability to 
account by sketching scenes in the Campagna, but considerable 
time elapsed before he obtained adequate remuneration for his 
work, and meanwhile his private means were very narrow. 

His industry, however, was at length rewarded by success. 
In 1858 lie returned to iCngland, and having married he went 
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back to his old borne in Staffordshire, where he devoted him- 
Belf to painting rural landscape and figure subjects, most of 
which he studied on Wetley Common or its neighbonrhood. He 
began to exhibit at the Eoyal Academy, where his pictures soon 
attracted notice. In 1866 he came to fjoudon, and took a house 
in Hammersmith , removing to a larger one in 1869, when lie 
was elected an A.R.A. Two of his best works painted about 
this period were " The Harvest Moon" and " Girls Dancing by 
the Sea.*' The latter was afterwards etched by Mr. E. W, 
Macbeth under the title of "A Pastoral Symphony." Un- 
fortunately Mason did not long enjoy his days of prosperity. 
― is healtn had long been failing, and he died on the 22nd 
tober 1872. 



A»rl388. " The Cast Shoe. 



if 



\ An evening scene on Wetley Common. In the middle dis- 
tance, a rustic lad, wearing a blouse, slonoh hat and red necker- 
chief, leads a white horse over a rugged path, carrying in his 
right band a shoe, which the horse has cast. In the foreground 
is a slnggisb. stream or pond, with, ducks swimming on its surface, 
enclosed by msh-grown banks. On the horizon rises a group of 
trees, behind which the snn is setting in a crimson glow. 
On canvas, 11 J in. A. by 1 ft. 7옮 in. w. 

Exhibited at the Koyal Academy in 1865, and at the Paris Universal 
Exhibition, 1878. 

Purchased in London, at the sale of Mr. J. Stewart Hodgson's Collec- 
tion, 1893, out of a fund bequeathed by the late Mr. Francis Clarke. . 



BEOBLAITD (Gborge^ 

Was the son of Henry Eobert Morland, a portrait painter in 
crayons, and an engraver in mezzotint. He was bom on the 
26tn of June 1763, and was instructed in his art by his father ； 
his subjects were generally animals, or of a domestic character, 
and all Ms pictures are executed with extreme facility. 
― lorland died on the 29th of October, in a spunging-lioase in 
Street, Ooldbath Fields, in his forty-first year. His death 
hastened by dissipation. He had married tne sister of James 
"I, B.A., who was afterwards united to Maria Morland, the 
Iter's sister. Mrs. Morland, who had separated from her 
insband, survived him only a few days.* 
~ lorland exhibited altogether, at the Eoyal Academy, between 
and 1804, thirty-six pictures, omitting thirteen years of the 
ral. The pictures varied much in their subjects ； the first, 

* There is a portrait of Morland, engxHTed by W. C. Edwards* in Allan Ounning- 
liain's Lives of the most Bminent Jlriiish Painter，、 (fc., 1880. 
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exhibited in 1779, is called in the oatalogae ― " A drawing with a 
poker ；" the last, in 1804， is termed " A landscape, with hounds 
in fnll ohase." 

The " Inside of a Stable " was exhibited in 1791, and it is 
spoken of by seyeral writers as his masterpieoe. 

~" ； No. 1030. The Irmde of a Stable, 

Said to be that of the White Lion at Faddington. Two harsett 
and a pony are being led by a boy into a stable ； to the left a 
man is stooping and collecting together some straw. 

On canyas, 4 ft. 9 in. A. by 6 ft. 7 쇼 in w. 

Ezhiluted at the Boyal Academy in 1791 : it was purchased from the 
Exhibition by the Bev. Sir Henry Bate Dudley, Bart., and was presented 
to the National Gallery by his nephew, Mr. Thomas Birch Wolfe, in 
1877. 

No. 1067. A Quarry with Peascmta. 

Broken gronnd, with a high gravelly bank studded with sorab. 
In the further foregronnd some labourers are at their noonday 
meal. Near them is a range of baskets. In the distance, some 
blue hills. Above, a snnmier sky, with soft white clouds. 

On wood, 7 in. A. by 9 in. to. 

Sold at Mr. Jesse Corling's sale in 1856. 

Pmchased at the sale of Mr. J. H. Anderdon's pictures in 1879. 

1351. Boor of a Village Inn. 

On the right of the picture are two thatched cottages partly 
enclosed by a wall and overshadowed by trees. From one of 
them a peasant woman has just issued, bringing a mug of ale to 
a fanner mounted on a white pony and attended by a dog. At 
the door of the larger cottage are two children. On the left 
hand are rocks and brushwood, near which a boy stands ap- 
parently kindling a fire, while a terrier sits at his feet. In the 
distance are meadows with hills beyond, illumined by the glow 
of sunset. 

On canvas, 3 ft. 5 in. h. by 4 ft. 1 in. w. 

Bequeathed by Sir Oscar M. P. Clayton, C.B., in 1892. 



MOBLAND (Henry Robert) 

Was born about the year 1730, the sou of George Henry Mor- 
land, who was also an artist, adopted portrait painting as his 
profession, and added to it the business of a picture dealer and 
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restorer. He executed a portrait of George III. which was en- 
^raved by Houston, and another of Garrick, which is in the 
U-arrick Glnb. His career was often clouded by financial diffi- 
culties. He died in London on. the 30th of November 1797, 
leaying a ion, George Morland, whose reputation as a painter 
far Burpassed that of his father and grandfather. 

tit.ifa X402i. The Laundry Maid. 

A half-length figure, rather less than life size. She wears a 
small cap and ^hite dress printed with coloured sprigs, a low cut 
bodice and sLort sleeves. Around her throat is a narrow necklet 
of black velvet. She stands before a bason, washing linen. 
Grey backgronnd. 
k I L cwivas, 2 ft, 5 J- in. A« by 2 ft. J in. w. 

' ph. 1403, The Laundry Maid. 

I Bather less than life size and seen to the waist. Clad in a 
white gown delicately figured with pink sprigs, a low cut bodice 
and short sleeves. Her hair is drawn back from the forehead 
onder a small mTulin cap encircled by a blue ribbon. She sits 
at a table, ironing. 

On canvas, 2 ft. 5 포 in. h, by 2 ft. J- in. to. 

Both this and the companion picture (No. 1402) are said to be portraits 
of ladies. They were purchased together, in 1894, from Messrs. P. & D. 
Colnaghi, of Pall Mall East. 



MOBTOIT (Andrew) 

Was born in 1802 at Newcastle-on-Tyne. He came to London 
and entered the Schools of the Boyal Academy, where in due 
coarse he obtained a prize. Having followed the practice of a 
portrait-painter he attracted tho notice of the Boyal Family, 
from whom he received seyeral commissions, and William lY. 
sat to him for a portrait which is now in Greenwich Hospital. 
Morton died in 1845. 

No. 1367. Portrait of Sir James Cockbum, 7th Bart. 

Life-size : three-quarter length : full face. He wears the full- 
dress military nniform of a General Officer in Her present 
MueBty's service, and is decorated with the Star of the G-uelphic 
and Badge of the Nova Scotia Order. His right hand clasps his 
waist-sash, his left rests on the hilt of his sword. Sky back- 
ground. 

On canvas, 4 ft. 1 in. h. by 3 ft. in. w. 

Bequeathed (with other pictures) to the Nation by Marianna Augusta, 
Lady Hamilton, in 1892. 
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No. 1368b Portrait of the Hon, Marianna Devereux, 
Lady Cockbum. 

Daughter of George, 13th Yisoount Hereford, and wife of 
Sir James Cockburn of Langton, 7th Bart. Life-size : seated ： 
three-qnarter length : nearly fall face. Dressed in a black 
velvet gown with short sleeves, and a hat of the same material 
trimmed with ostrich feathers. She also wears a muslin " fall," 
and a red scarf is thrown over her right shoulder. In the back- 
ground an amber-coloured cnrtain. Signed and dated 1839. 

On canvas, 4 ft. 1 in. h. by 3 ft. 3j in. w. 

Bequeathed (with other pictures) to the Nation by- Mariaiina Angnsta, 
Lady Hamilton, in 1892. 

No, 1370a Portrait of Mariav/aa Augusta, Lady 
Hamilton. 

Daughter of Sir Jamea Cockburn, 7th Bart., and the Hon. 
Marianna Devereux, daughter of George, 13th Viscount Hereford. 
Married in 1834 to Sir James John Hamilton of Woodbrook, 
2nd Bart., who died in 1876, when his tide became extinct. Life- 
size ： seated : seen to the waist ： three-quarter face. She wears a 
crimson velvet dress cut low at the chest, with short fall eleeyes, 
and a light gauze scarf thrown over the shoulders. Her hair is 
arranged in ringlets round the brow and bound into a knot at 
the back of the head. Landscape background, soen throngh an 
open window. 

On canvas, 2 ft. 5^ in. h, by 2 ft. ^ in. io. 
Painted before her nuurriagd in 1832. 

Bequeathed to the Nation (with other pictures) by Marianna Augasta, 
Lady Hamilton, in 1892. 



MtTLLSB (William J.) 

Was bom of a German father at Bristol, in 1812 ； his father was 
oarator of the Bristol Mnseum. Miiller became the pnpil of his 
townsman, J. B. Pyiie, the landscape painter, and displayed his 
own ability for that department of the art at an early age ； he 
foimd a generous patron in Mr. Acraman of Bristol. 

In 1833 and 1834, he made a first tour upon the continent of 
Europe, and in ！ 1 838 started upon a long and ardnons jonmey 
through. Greece and Egypt, ascending the Nile beyond the 
Cataracts ； he settled in liondon after his retnm in 1839. In 
1843, he accompanied Sir Charles Fellowes on his expedition to 
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Lycia; he returned to London in the following year. Many 
sketches and pictareB of Oriental manners and scenery 
the result of these journey s ； five were exhibited at the : 
Academy, and two at the British. Institution, in 1845 ； but Mi 
did not long snryive to emoy his growing reputation ； he die 
Bristol, of disease of the heart, on the 8th of September of 
year, at the early age of thirty-three. He exhibited only si 
pictares at t^e Boyal Academy. His sketches and pid 
which were sold at Mesirs. Christie and Hanson's, in the spring 
of 1846, realised 4,360Z.* 

No. 379. Landscape, two Lydan Peasants seated on 
the ground ； Mount Maasicytua in the distance. 

Engraved by J. Cousen. On wood, 1 ft. 2 in. A. by 1 ft. 8^ in. to. 
Painted in 1839. Vbrnon Coujbction. 




No, 1040. Lcmdsoape, a River Scene, 

Apparently in Wales or Scotland, showing a monntain torrent 
flowing over rocky boulders, with dajck hills in the distance, over 
which stormy clonds are drifting. 

On canvas, 1 ft. 8^ in. h, by 2 ft. 5 in. w. 

Purchased in 1878 from Mr. W. Fuller Maitland, M.P., out of the 
Lends Fund. 



MUL&SADT (William), 

Since Sir David Wilkie the most distingaifihed of British 
gem/re painters, was born at Ennis, in the County Clare, Ireland, 
on the let of April 1786: his father was a leather breeches 
maker. He came early to London, and entered in 1800 as a 
Btadent into the Royal Academy. In 1803 he married the 
sister of John Varley, the water-colour painter. In 1804 he 
exhibited three pictnres in the Boyal Academy ； two views of 
Kirkstall Abbey, and a Cottage at Knaresborongn, Yorkshire ； he 
was then only eighteen years old ； other cottages and Yorkshire 
subjects followed in 1806 and 1806. In 1809 was exhibited 1 표 e 
picture in this collection No. 394, then called ** Returning from 
the Alehouse," showing that alresidj, at the early age of twenty- 
three, he was a perfect master in that class of work for which he 
has been bo long eminent. 

• Some of HtUler's letters, relating to his eastern tours and other matten, were 
published in the Art Union JaumMfor the years 1844 and 1846. 



116 



MULRBADY 



Mnlready was elected an associate of the Uoyal Academj in 
1815, and an academician in 1816, both elections taking place 
between the exhibitions of those years, so that his name never 
appeared in the catalogae as an associate. His pictnre of 1815 
was "IdleBojTs;" that of 1816, " The Fight interrnpted," now 
in the Sheepshanks Collection. He exhibited altogether, com- 
prifling a few drawings, seventy-eight works at the Broyal Academy, 
of which fifteen are now in the Sheepshanks Collection at South 
Kensington. During the sixty years from 1804 until his death 
Mnlready*s name was absent from the Boyal Academy Catalogue 
fifteen times. He generally exhibited but one picture in the year, 
but in 1844 he liad five in the exhibition, his greatest ntuuber in 
one year. The exhibition of his pictures, drawings, and sketches, 
which took place at the Society of Arts in 184)8, contained 214 
works, but the majority of these were sketches ； there were only 
forty-four pictures and three drawings which had been exhibited 
at the Eoyal Academy. His pictures do not average two a year. 

Among his most admirable works may be mentioned : ― " Fair 
Time," 1809, " The Last in," " Orossing the Ford," " The Fight 
interrupted," " The Butt," "Giving a Bite," "ITirst Love," "The 
Seven Ages," " Oboosing the Wedding Gown," " The Wolf and 
the Lamb," "The Whistonian Oonteoversy," and the "Toy 
Seller," 1862, his last exhibited work. Mulready died on the 7m 
of July 1863, and yras buried at Kensal Green. With, the exception 
porhaps of some slight deterioration in his colouring, which of 
late years was obtrnaively pnrple, he was in the enjoyment of tho 
foil powers of his great abilities for upwards of half a centttry. 
His health also seems to have been remarkable ； he was drawing 
in the Life School of the Eoyal Academy on the evening of the 
5th of July, only two days before his death. He was distingiiisbed 
for the excellence of his life studies, three of which in red and 
black chalk, presented by the Society of Arte, ore in the 
GftUery. He was one of the fonnders and most active members 
of the " Society for the Management and Distribution of the Artists' 
Fund,"* of which he held the office of President as early as 1815, 
an^ at whose meetings he was never absent for seventeen years. 

— -HSo. 393, The Last In. 

A truant boy has arrived late at the Tillage school ； the master, in 
irony, rises, takes off his hat, and makes the boy a hninble bow. 

Engraved by J. T, Smyth. On wood, 2 ft. J in. h. by 2 ft, 6 in. w. 
Under glass. 

Exhibited at the Royal Academy in 1885. Vehnon Collegtiov. 

• See Fyen* Paironaffe ofMritUih Art, 
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No. 394. -Fair Time, 

Two tipfiy men returning from the fair ； one giving halfpence 
to some boys ； the other dancing before the door of a cottage to 
the right, the inmateB looking on with disgust and indignation. 

En^ayed H. Bourne. On canvas, 2 ft 7 in. A. by 2 ft. 2 in. w, 
Onginally exhibited at the Royal Academy in 1809 ； but the present 
background was added in 1840, when the picture was again exhibited at 
the Koyal Academy in that year. Vbknon Collection. 

No. 395, Grossing the Ford. 

Two lads carrying a young woman, on their joined hands, 
between them, over a Btream ； other figures in the background. 

Engraved by Lumb Stocks, A.B.A. On wood, 1 it. 11^ in. k. by 
1 ft. 8 in. w. Under glass. 
Exhibited at the Bojal Academy in 1842. Vbknon Collection. 

No, 1038, A Snow Scene, 

Inolnding the distant view of an English village in mid-winter, 
with a group of rustics in the foreground. 

On panel, 1 1 율 in. h, by 1 ft. 4j in. w, 
― ； based in 1878 from Mr. W. Fuller Maitland, M.P, 

A Seorshore Scene. 

On the beach is a fishing boat, with two men in it, waiting for 
the tide. Before her bow boys are undressing for a bath, while 
others are swimming near the shore. The distance, looking 
seawards, is shrouded in fog, through which a vessel may 
discerned. 

On canvas, 1 ft. 2f in. h. by 1 ft. 7i in. w. 
Bequeathed by Mrs. Elizabeth Yaughan in 1885. 



ITASMTTE (Alexander), 

A Scotch landscape painter, bom at Edinburgh in 1768. At an 
early age he removed to London where he became the pupil of 
Allan Bamsay. He subsequently travelled to Borne, where he 
remained several years, studying historical painting, portraiture, 
and landscape. On his return to Edinburgh he devoted himseir 
at first to portrait painting and executed among others a likeness 
of Bobert JBums. Bnt it was in the field of landscape art, both 
M a painter and instructor that he achieved his main suocess. 
His death occurred in his native city in 1840. 
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No. 1242, Stirling Castle. 

The castle occupies a rocky eminence to the right of the 
picture overlooking, on the left, an extensive plain of meadow 
land revealing glimpses of a winding river and bounded by a 
range of lofty hills. The nndalating foregronnd is cohered with 
scanty herbage on which goats are browsing. In the middle 
distance a steep road rises towards the castle. 

On canvas, 4 ft. 4 in. A. by 6 ft. j in. w. 

Purchased from Mr. Martin Colnaghi, London, in 1888. 



HASMTTS (Patrick) 

Was bom at Edinburgh in 1786. He was the son and pupil of 
Alexander Nasmyth, the landscape painter, and painteid in a 
similar style. When about twenty years of age he settled in 
London, where he died, in South Lambeth, August the 17th, 1831. 
Patrick Nasmyth has been called the Englidi Hobbema ； his 
landscapes are simple in subject, with much detail of execution, 
but forcible in effect ； one of his principal works is a view of 
Windsor Castle ； another is a ** View in Hampshire," in the pos- 
session of Thomas Baring, Esq., M.P. Owing to an accident 
which happened to his right band in his youth, he was in the habit 
of painting with, his left.* 

No. 380, A Cottage, formerly in Hyde Park. 

Engraved by A. Willmore. On wood, 11^ in. A. by 15 in. uj, 
Pfdntied about the year 1807. Vernon Collection. 

No. 381. The Angler's Nook. 

A woody landscape ； a man fishing in a stony brook. 
Engraved by J. Carter. On wood, 11^ in. h. by 16 in. w, Ybbnoii 
Collection. 

No. 1176, Landmipe, 

A furzy common with a by-road winding through it and 
peasants conversing in the foregronnd. To the left a knoll, with 
a cottage and trees in the middle distance. Beyond a valley, 
with a church and other buildings Bnrronnded by hills. Sky 
cloudy. 

On panel, 7f in. h. by 10 in. w. 

Bequeathed by Mrs. Elizabeth Yaughan in 1885. 

• LiUrary Oae«tte, 1831. 
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/ No. 1177, Landscape. 

View of a river (apparently in Walea or Scotland) flowing 
towards the foreground in a series of falls over bonlders in a 
rocky bed. The banks are thicldy wooded with oak and beech. To 
the left is a withered tree. In the middle distance are two rustics 
with salmon spears. In the backgronnd mountainoas country. 
Signed, Patk. Kasmytb, 1831. 
On canvas, I ft. 7 홉 in. h. by 2 ft. 3} in. w. 
Bequeathed by Mrs. Elizabeth Vaaghan in 1885. 

*、 ya *178. LaTidscape. 

^ View of a winding road skirting a park, from which it is 
divided by wooden palings. In the foreground to the right a 
group of lofty trees, under the shade of which two women are 
conversing. In the middle distance a quickset hedge, with a 
cottage beyond it. 

On panel, \Q\ in. k. by 1 ft. in. w. 
Bequeathed by Mrs. Elizabeth Vaughan in 1885. 

No. 1179, Lamdscape. 

A stream flowing between sedgy banks in a wooded country. 
To the right a cottage or part of an old manor house, beyond 
which, rise lofty poplars. In the middle distance are two peasants. 
On panel, 6J in. h. by 10 in. to. 
Bequeathed by Mrs. Elizabeth Vaughan in 1885. 

No. 1183, Landscape, 

View looking across a lake or river, on which are two boats 
rowed by peasants. A steep and wooded bank on the opposite 
shore. In the distance to the right a cliff, with a castellated 
building on the summit. 

On panel, 9j in. h. by 12 in. w. 
Bequeathed by Mrs. Elizabeth Vaughan in 1885. 

No. 1384, A View in Hampshire. 

In the foreground is a pond, enclosed by shelving banks, over- 
grown with herbage, and partly strewn with felled timber. On 
the right rise two lofty beeoh trees. In the middle distance a 
road lies between farm cottages and meadow land. Beyond, is a 
wooded plain bounded by hills. Above, cloud cumuli float 
aoroBS a Bnmmer sky. 

On eaiiTas, 1 ft 2 in. h* hy 2 ft. 10 in. w. 
Bequeathed by Colonel Alexander Beresford Bead in 1893. 
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VSBOT (B.). 

A presumably English painter who lived in tHe early part of 
the last century. Little or nothicg is known of his career beyond 
the fact that he painted a portrait of Capt. Thomas Ooram, who 
established the Fonndling Hospital in London. The portrait 
belonged to Mr. D. Nesbit, and was engraved by Brooke in 1751. 

No. 14B3. Covent Garden Market, with St. PauVa 
Church. 

The view shows a portion of the arcade on the north side of 
the square, and other buildings since removed or remodelled. 
On the left of the picture a group of market-women, with 
their baskets, offer vegetables for sale. Parallel to the fore- 
ground is a wooden barrier, by the side of which a gentleman, 
his wife, and child are walking, followed by a blind beggar. In 
the middle distance two men stripped to the waist engage in a 
fight, which is watched by bystandera. 

On canvas, 2 ft Of in. h, by 4 ft. in. w. 
Signed, 

S, J/eTot. F. J7}7 

Purchased at the sale of Lord Clifden's Collection in 1895. 




VEWTOnr (Gilbert Stuart), BJL, 

bom in 1794, at Halifax, in Kova Scotia, andwaa the pupil 
imcle, Gilbert Stnart, at Boston; he came to England 
the year 1818, and having first yisited Italy, became a 
it of the Boyal Academy of Arte in London. He first painted 
its, but his small fignre subjects soon attracted notice ； some 
were engraved in the lAJixfrwy 8<mveww, He was elected an 
associate of the Academy in 1828. In 1832 he yisited his native 
country, and married there, and in this year he became a member 
of the'Aoyal Academy, but the picture exhibited in the following 
year, * * Aoelard in his study " was his last work. He was afflicted 
with abm*atioii of mind, and died at Chelsea, at the early age of 
forty, August the 5th, 1835. His wife and child retnmed to 
America only a few months before his death. One of Newton's 
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principal works, "Captain Macheath," exhibited in 1826, was 
poTobfused by the Marcjttis of Lansdowne for 500 gnineas. He 
was laborious and fastidious in his execution.* He exhibited 
twenty-seyen works at the Boyal Academy. 

No. 353, Torick <md the Orisette. 

The interior of a hosier's shop, Yoriok is purchasing gloves, 
but " they were all too large ； the beantifal giisette measured 
" them one by one across my hand, it would not alter the dimen- 
" sions." Sterne's Sentimental Journey. 

Engraved by W. Watt, and by H. Bourne. On canvas, 2 ft. 5^ in. h, 
by 1 ft. lOj in. tr. Under glass. 

Exhibited at the Royal Academy in 1830. Vbbnon Collbotioh. 

No. 354. The Window, called also A Dutch Qi/rL 

A small half length of a girl putting aside a curtain, and 
looking down from an open window. 

Engraved by G. T. Doo, B.A., and by J. Stephenson. On wood, 
15 in. A. by 11 in. w. Under glass. 

Exhibited at the British Institution in 1829. Vsbnon Collection. 



OFIE (John), R.± ； 

Was bom nearTmro, in May 1761 ； his father was a carpenter. 
He early gave indications of nnnsnal ability, and having at- 
traoted the notice of Dr. Wolcot, that gentlemaoi brought him 
to London and introduced him to Sir Joshua Beynolds. 

Opie was an exhibitor at the Boyal Academy in 1782, and he 
for some time created a considerable sensation in London as the 
" GoTnish Genius." He painted in a broad manner, and was 
snocessfiil both as an historical and portrait painter, but was not 
always harmonions in his colouring. He was made a member of 
the Academy in 1787, and he sent altogether 143 pictoree to its 
ezhibitionB. 

Opie obtomed the professorship of painting at the Royal Academy 
in 1805, but delivered his course of lectures but once, in 1807, 
and t^en in an incomplete state : ~ on deaim, on invention, on 
chiaroscaro, and on oolonriiig ； ~< he did not live to write the two 
intended, on compositioii and expreBsion. He died in the prime 
of life, April the 9ih, 1807, exactly a month after the delivery of 

• ThB Oentteman't MagatiiM, 
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his lectores, and was bnried by the side of Sir Joshua BeynoldB 
in St. Fanl's Cathedral. He was twice married ； from hiB first 
wife be was divorced ； the second was the accomplished Amelia 
Opie, who sttrvived her hnsband many years. 

No. 784. Portrait of William Siddons. 

An actor, and hasband of the oelebrated aotress of that name. 
Bust, life size. 

On canvas, 2 ft 6 in. A. by 2 ft. 1 in. w. 

Bequeathed bj his daughter, Mrs. Cecilia Coombe, in 1868. 

Na 1167, Portrait, said to represent Mary WoUstone* 
craft (Mrs. Godwin). 

Life-size ； seen to the waist. She is seated at a desk before an 
open book, on which her right hand rests (the left is not seen), 
and turns her face to the spectator. She wears a gown striped 
in two shades of blue. Her copious hair, which is grey, or 
powdered, is confined en negligi by a white handkerchief bound 
round her head, and allowing a single tress to fall over her chest, 
while another hangs down her back. 

Engraved in 1796 in stipple for the " Monthly Mirror" as Mrs. WoU- 
(stonecraft, and etched by Mrs. Merritt for Mr. Eegan Paul's Memoir of 
Mary Wollstonecraft prefixed to the " Letters to Imiay," 1879. 

On canvas, 2 ft. 6J in. h. by 2 ft. ^ in. tr. 

Purchased at the sale of the late Mr. William BosseU's picturea, out of 
a fund bequeathed by the late Mr. Francis Clarke, 

No. 1208, Portrait of William Godwin the Author. 

Life size ； seen to the waist. Three quarter face. The hair of 
the head a reddish brown, the cheeks clean shaven. He wears a 
coat of dark cloth bnttoned across the chest, with a white cravat 
and frilled shirt. Dark background. 

On canvas, 2 ft. 5| in. h. by 2 ft. ^ in. w. 

Purchased from. Mr. C. Campbell Feetum in London, 1886, out of a fand 
bequeathed by the late Mr. Thomas D. Lewis. 

No. 1408. Portrait of a Boy. 

Apparently about 10 or 12 years of age. Life size ； bust 
len^h ； three-quarter face turned to the right, with thick chest- 
nut-coloured hair falling to the shoulders. He wears a dark 
coat or frock open at the neck, which is encircled by a large 
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white frilled collar. Believed to be a portrait of the artist's 
younger brother William Opie. 

On canvas, 1 ft. 8 | in. h. by i ft. 4f in. w. 

Presented by Mr. Edward Opie, of Plymouth (a nephev of the painter), 
in 1894. 



FElXZiZFS (Thomas), B.A., 

Was born at Dudley, in Warwickshire, 18th October 1770. He 
was placed, when still young, with Mr. Edgington, at Binning- 
ham, to learn glass painting ； and in 1790 be came to London, 
with an introduction to West, who employed him to paint on the 
window of St. George's Cliapel, at Windsor. In 1792 he was an 
exhibitor at the Boyal Academy, and in 1804 was elected an 
BSBOciate ； he appeared at first as an historical painter, but from 
ike year 1796 his oontribntions to the exhibitions were almost 
exclusively portraits, and he exhibited altogether 339 pictures 
in the Academy. Phillips was elected a member of the Boyal 
Academy in 1808 ； and in 1825 he succeeded Fnseli as Professor 
of Painting. He made a tour in Italy after his appointment, in 
company with Hilton, to enable him the better to discheirge the 
duties of Ids office. He composed in all ten lectures, which 
he pnblished in a collected form after his resignation of his 
professorship in 1832.* He was the author also of several articles 
on painting in Eees' OyolopsBdia. He died at his house in 
Georgenstreet, Hanover-sqnare, April 20th, 1845. 

No. 183. Portrait of Sir David Wilkie, 
Half length, life size. 

Engraved by F. Holl. On canvas, 3 ft. 3 in. h, by 2 ft. 2 in. w. 

Painted in 1829, when Sir David was 44 years of age. Presented by 
the painter in 1841. 



PICKEBSGZLL (Henby W.), B.A. 

This distinguished EngUsh portrait painter was bom in 1782, 
in Spitalfields, London. His father was a silk mannfactarer. The 
son, having a strong love of painting, became a stadent of the Boyal 



• Lee^ret on the History and Principle$ of Painting. 8vo. London, 1838. 
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Academy, and as early as 1806 was a oontribntor to itsexhibitioxus. 
He was elected an assooiate in 1822, and an academician in 1826. 

Fickersgiirs contribatioiis to the Academy ezhibitionB were 
ohiefly portraits, but in the early part of his career he exhibited a 
few landscapes, and later in life several fancy siibjects as in 1848, 
"The Old Oak Chest." 

Among his earlier portraits were several actors ； and during 
his long practice he painted a Iat^ proportion of the eminent 
persons oi his time. In 1825 he exhibited a portrait of Miss L. E. 
Landon. He painted also Earl Gomwallis, the Duke of Wel- 
lington, Lord Hill, General Sir Charles Napier, Lords Eldon, 
Lyndhiirst, and Brougham, Jeremy Bentham, Baron Humboldt, 
William Wordsworth, Oliarles emble, Henrv Hallam, Lord 
Lytton, George Stephenson, Michael Faraday, Sir B. Mnrchifion, 
and many others. 

Pickersgill was elected librarian of the Academy in 1856 ； and 
he placed himself on the list of Honorary Betired Academicians 
in 1872. He was a very large contributor to the Acaden^, having 
exhibited 363 pictures in sixty-four years, from 1806 to 187^^clu- 
fidye ； his name being absent from the catalogue only three times . 
during that long interval. He died at his nonse in London on 
the 2l8t of April 1875. 

No. 416* Portrait of Robert VevTion, 

The fonnder of the Vernon collection of Pictures, which was 
nrefiented by him to the nation, Dec. the 22nd, 1847. Seated, 
naif length, life size ； he holds on his knees a jjet spaniel. Mr. 
Vernon died on the 22nd of May 1849, and is buried in the chnrch 
of Ardington, Berkshire, where his country seat is situated. 

Engraved by W. H. Mote. On canvas, 4 ft. 8 in. h, by 3 ft. 8 in. io. 

Fainted in 1846. Vbknon Collection. 



POOLE (Paul Falconer), BJL, 

Was bom at Bristol in 1810. The first picture which he ex- 
hibited at the Royal Academy, in 1830, was " The Well ： a scene 
at Naples," but during seven years from that date his name does 
not appear in the catalogue. In 1838 he painted * * The Emigrant's 
Departure," and in 1840 * * Herman and Dorothea at the Fotuitain.'* 
A picture which he exhibited in 1843, " Solomon Eagle exhort- 
ing the people to repentance during the ！ Plague of London," 
attracted considerable notice, and was followed, in 1844, by " Tbe 
Beleaguered Moors," and in 1846 by "The visitation of Sion 
Monastery." 
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In 1846 Mr. Poole was elected an Associate of the Boyal 
Academy, and the following year he gained a prise of 300L in the 
National Competition for historical designs exhibited in West- 
minster Hall, the Babject which he selected being ** Edward the 
Third's generosity to the Burgesses of Calais. " 

In 1848 he exhibited his picture ** Arl^te, a peasant girl of 
Falaise in Normandy, first discovered by Duke Eobert le Diable," 
and in 1849 a painting in three compartments illustraimg scenes 
from "The Tempest." The characteristics which diatrngaish 
most of his later works were noticeable in his painting of " The 
Messenger announcing to Job the Irruption of the Sabseans and 
the Slaughter of his Servants " exhibited in 1860, and his " G-oths 
in Italy," exhibited in 1861. His subsequent pictures include 
" The May Queen preparing for the dance " and Mariana singing 
to her Father Pericles," 1852 ； "The Song of the Troubadours,^ 
1854 ； " The Seventh Day of the Decameron," 1865 ； "The Con- 
spirators— Midnight Meeting," 1856; "A Field Conventicle," 
1857； "The last scene in King Lear," 1868; "The Escape of 
Glancns and lone," 1860. In this year Mr. Poole was elected a 
Boyal Academician, and contributed annually to the Eoyal 
A(»bdemy exhibition for several years, sending three pictures in 
1864, of wliicli the most notable was " Lighting the beacon on the 
coast of Cornwall at the appearance of the Spanish Armada." 
Among his last works was " Ezekiel's Vision," exhibited in 1875, 
and eventually selected for the National Gallery from a bequest 
made by the artist. In 1878 Mr. Poole was elected a member of 
the Institute of Painters in Water-colours. He died on the 
22nd of September 1879. 

No. 1091. " The Vision of Ezdcid." 

" And I looked, and, behold a whirlwind came out of the north, a g^reat cloud, and 
a fire infolding itself, and a brightness wa8 about it, and out of the midst thereof 
as the colour of amber came the likeness of four living 

On canvas, 4 ft. 5j in. h. by 6 ft. in. w. 
Bequeathed by the painter in 1879. 



FOUSSIir (Chables), FAEirCH SCHOOL. 

No. 810a Pardon Day, in Brittany* 

This represents a fSte held in honour of N6tre Dame de Bon Be* 
cours of Gaingamp, in Brittany, on the 2nd of July in every year. 
Pope Paul Y., in 1619, granted a plenary indulgence to all those 
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who truly confessed and communicated, who shonld yisit the 
said church on that day. Hence great crowds frequent this fes- 
tival of the Boman Church. Meyerbeer's opera of Dinorah or the 
Pilgrimage of Ploermel refers to a similar festi^.'^ The nnxne- 
rous pilgrims are assembled in an open wood, yarionsly oocnpied, 
and exhibiting many interesting examples of local costnme. 
Signed Charles Pousain, 1851. 

On canvas, 4 ft. 10 in. h. by 10 ft. 9 in. tr. 

Painted in 1851. Presented to the National Gallery by Mr. R. E. Lofft 
in 1870. 



BABBXnur (Sir Henry), B.A. 

This distingaished portrait-painter was bom at Stockbridge (a 
snbnrb of Edinburgh), in 1756. Left an orphan at the age of six, 
he was placed at scnoolin " Heriot's Wark, a Scotch educational 
establishment. When fifteen years old he was apprenticed to a 
goldsmith, who, discovering the boy's taste for drawing, kindly 
encouraged his youthful efforts, and introduced him to a portrait- 

？ ainter named Martin, then of some local repute in Edinburgh, 
'his incident became the means of confirming Baebnrn's choice 
of a profession, an4 for a time lie supported himself by miniature 
painting. Martin lent him pictures to copy, but seems to have 
given him little or no technical instruction, and in course of 
time became, it is said, jealous of his rising talent. At any rate 
the connexion was abruptly terminated. Raeburn pnrsned his 
studies alone, and, having married advantageously at the age of 
twenty-two, went to London, where he made the acquamtance 
of Sir Joshua Eeynolds, who advised him to study the works of 
Michael Angelo. 

Baeburn visited Italy with his wife, and after two years' 
residence in that country returned to Scotland, and soon estab- 
lished himself as a portrait-painter in Edinbiirgh. In 1814 he 
became an Associate of the Boyal Academy, and in the following 
year was elected a Boyal Academician. In 1822, when Greorge 
the TV, visited Scotland, Eoebum was knighted, and Bhorfly 
afterwards was appointed " His Majesty's Limner " in that part 
of Great Britain. 

He did not, however, long enjoy these marks of Boyal favour, 
for Ms death, occurred in 1823. 



• A correspondent of the " Standard ,, newspaper, who attended this Idte in 1870， 
has described it and published a translation of the Pope's bull granting the indul- 
flcences, in tiie paper of July 6th. 
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I No. 1146. Portrait of a Lady (a nmriber of the Dudgeon 
famUy). 

life size, full length. Bepresented in a white dress open at 
the neck, a broad brimmed straw hat lined with silk and an 
arange-colonred scarf round her waist. She bears a cream- 
coloured shawl with an embroidered border on her left arm, and 
leans against a pedestal or monmnent in a plantation of yonng 
beech trees. 

On canvas, 7 ft. 9j in. A. by 4 ft. 11 in. w. 
Bequeathed by Mr. Robert Dudgeon in 1883. 

No. Portrait of Limt-Colonel Bryce McMnrdo. 

Life-size, full length. Seated on a rock under a bank by the 
Bide of a trout Btream. The Colonel, whose features aie seen in 
full face, wears a dark green swallow-tail coat, nankeen panta- 
loons, white stockings, and shoes. He holds a fishing rod under 
bis right arm. At his feet is a fishing basket. In the back- 
gronnd rise lofty hills. 

On canvas, 7 ft. 1 in. h. by 4 ft. 10 in. w. 
Bequeathed by Sir W. Montagu McMurdo m 1895. 



V 

BBTITOLDB (Sir Joshua), 

Was bom at Plympton in Devonshire, July 16, 1723; his 
father, l^e Bev. Samuel Reynolds, was master of the grammar 
school of Plympton. Sir Joshua was intended originally for the 
medical profession, but he evinced very early a taste for art ； and 
the perusal of Bichardson's treatise on painting decided lum to 
become a painter. He was accordingly, in 1741, placed with 
Hudson, an. eminent portrait painter in London ； he remained, 
however^ with Hudson only two years, and then set np as a 
portrait pointer at Plymouth Dock, now Devonport. In 1746 he 
took apartments in St. Martin's Lane, and commenced practice in 
London. In 1749 he acoompanied Commodore (afterwards Lord 
Keppel), in the ** Centurion, to the Mediterranean. After spend- 
ing about three years in Italy, he returned at the end of the year 
1752, by way of Paris, to England. He settled in London, and 
soon became the most distingnislied portrait painter in the capital. 
In 1768 lie was nnanimooBly elected president of the then newly- 
established Hoyal Academy of Arts in London, and was knighted 
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hj. Qeorge m. on the ocoaedon.* He saooeeded Allan Bamsay as 

C. dpel painter in ordinary to the kinff in 1784. He died at his 
le in lieioester Sqnare, February 23, 1792, and was buried 
with great pomp in St. Patil's Cathedral. He exhibited alto- 
gether 245 works at the Boyal Academy, sending in 1788 
eighteen pictures ； his contribntions amounted on an average to 
eleren annually.f 

No. 78. The Holy FomMy. 

Joseph and the Virgin holding the Infaat GhriBt, are seated by 
the side of a stone pedestal or monument ； before them stands the 
little St. John with the Standard of the Lamb ： a landscape in the 
backgronnd. 

Engrayed by W. Sharp in 1792 ； and on a small scale by G. Presbury 
in Jones's National Gallery* On canvas, 6 ft. 5 in. h, by 4 ft. 9^ in. w. 

Painted for Mr. Macklin, who sold it afterwards to Lord Gwydyr ； at 
the sale of that nobleman's pictures it was purchased by the Directors of 
the British Inetitatioii,and by them presented to the National Gallery in 1828. 

No. 79b The Graces decorating a terminal figure of 
Hymen, 

The " Graces " are portraitB of the three daughters of Sir Wil- 
liam Montgomery ； to the right the Marchioness Townsend, in the 
centre the Hon. Mrs. Gardener, mother of Lord Blessington, and 
to the left the Hon. Mrs. Beresford. 

Engraved by J. Watson. On camras, 7 ft. 8 in. h. by 9 ft. 6 in. w. 

Exhibited at the Boyal Academy in 1774, an " Three Ladies adorning a 
Term of Hymen.** Bequeathed in 1887 by the then Earl of BleBsington. 

No. 106， A Man's Head va profile. 

Engrayed by S. Reynolds; and by J. Sogers for Jones's National 
Gallery • On canvas, 1 ft. 11 in. A. by 1 ft 6 in. w. Under glaM. 

This is a study from the head of a person (White, a paTiour) who 
served Sir Joshua as a model for Count Ugolino, in the celebrated picture, 
by him, of the Count and his sons, exhibited at the Boyal Academy in 
1778, now in the collection at Knole, in Kent. Presented to the nation, 
in 1826, by Sir George Beaumont, Bart. 

• The Boyal Academy was opened on January 1, 17«9, And Sir Joshua Beynolds 
delivered an appropriate discourse in commemoration of the event. 

t Northcote's L^e qf Sir Joshua Beynoldt, 2 vols" 8to., London, 1810. SirJodma 
read in all fifteen discourses in the Royal Academy. His literary productions, 
besides these discourses, are ：— three contributions to the Idler, some notes to 
AlaBon's translation of Du Fresnoy's "Art of Painting;" a few notes for Dr. John- 
son's edition of Bhakspeare ； and his notes on his lour through Flftnden and 
Holland in 1781. Several complete editions of his works have been published. 
Sir Joshua's pictures are extremely numerous ; the prints after them amount to 
about 700. 
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If No. 107. The Bamdied Lord, a JimcL 

Engraved by J. B, Smith ； bj O. T, Doo, B.A., for the Anociated 
End Tavers ； and by J. Jenkins for J ones's National Gallery, On canyas, 
S ft 6 in. A. by 2 ft. 1 in. w. Under glass. 

Fresented in 1S86 by the Ber. William Long. 

0-74- 

^No. 111. Portrait of Lord HeaOifidd^ with the key of 
the forlress of OibrcUfar in his hand* 

The background is a view of the rock, with the smoke of artil* 
lery, in aUnsion to the celebrated defence of 1779-83, of which 
Lord Hea&field, then Lientenant-General Eliott, was the hero. 
The Frencli and Spanisli besieging forces, at this memorable 
siege, consisted of an army of 10,000 men, and a fleet of 47 sail 
of me line, besides smaller vessels. t 

" The gallant defender of Gibraltar " died at Kalkofen, hig Beat, 
near Aix-la-Ghapelle, July 6, 1790, in the seventy-tlurd year of his 
age. Three-quurtor Uaif^, life size. 

Enj^rayed by Earlom in 1788; by G. T. Doo, R.A., for the Aasoctated 
Engrawrs ； and by B. Page for Jones's National Gallery, On eanvas, 
4 ft. 8 in A. by 8 ft. 8 in. w. Under glass. 

ThiB picture was painted m 1787 fer Alderman Bojdell. 

" This," Bajs Mr. Ottley,J " is in all respects one of the finest and most 
itiikiiigly chancteristie portraits Sir JoBhna ever painted." " The in- 
trepid veteran, firmly grasping in his hand the key of the fortress, stands 
like the rock of which he was the defender." Barry spoke in the highest 
terms of the introduction of the key of the fortress into the General's hand, 
"than which " he sajB, ** imafiiiation cannot conceive anything more 
ingenious and heroicaUy characteristic." § Formerly in the AjQgerstein 
eollecdon, with which it was purchased by Parliament in 1824. 



No, 143. Portrait of Lord Ligonier on Horaehach 

This distmgaished officer oommanded a division of the army 
under George IE. at the Battle of Dettingen ： he was afberwardfl 
created a Field Marshal, and held the offices of Commander-in-Cliief 



* The arms of Gibnltar are a Castle with » Key hanging to the gate in allusion 
to the Bock as the Key to the Mediterranean, 
t gee Captain Drinkwater's Siege tjf Oibtaltar, 
X DeteHptive CataloffWfdre. 
§ g«e the Note to hia Lerture on Cqloitbzm. 
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and Master General of the Ordoaaoe. He died at on advAnoed 
age in 1770. 

Engraved by E. Fisher; and by S. Reynolds. On canvas, 9 ft. 2 io. h, 
by 7 ft. 10 in. w. 

This picture is one of Sir Joshua's earlier works ； it was painted about 
1760, and formed part of the tint collection of th« works of the Britisli 
Artiste, exhibited at Spring Gardens in 1761. Presented by King 
William IV. in 1836. 
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No. 162. The Infant Samuel, kneelmff^ at Prayer. 

Engraved by J. Bean, J. Lucas, and others. On caQYas' 2 ft. 10 in. h» 
by 2 ft in. w. Under glass. 

This picture, apparently exhibited at the Boyal Academy in 1776, was 
repeated several times by Sir Joshua ； there is a duplicate of it in the 
Dulwich Gallery. The Rev. Mr. Long's iras ezbibited at the British In- 
Btitation in 1813. Bequeathed by Lord Farnborough in 1838. 

- ^ No. 182. ffeads of A Tiff els. 

Studies from Frances Isabella, the dangbter of Lord William 
Gordon. 

Engraved by Simon ； and bj S, Reynolds. On eanvas, 2 ft. 6 in. A. by 
2 ft. 1 in. w. Under glass. 

Exhibited at the Boyal Academy in 1787. Presented to the National 
Gallery by Lady William Gordon in 1841. 

No, 305. Portrait of Sir Abraham Evme, Bart, F.B.S. 

An intimate friend of the painter; he died in his 90th year, 
March the 24th, 1838. Bust, life sue. 

Engraved by C. H. Hodges, by W. Sharp, and by 6. Stoddart. Off 
eanvasi, oral, 2 ft. 3| in. h. by 1 ft. 9f in. w. 

Painted about 1780. Veknon CoLLECfnov. 



"No. 



Portrait of Himself. 

•^^ Bnst; life size. 

Engraved by T. W. Hunt. On c&nvas, 2 ft. 5 in. h, by 2 ft. w. 
Painted for Mrs. Thrale. Vernon Collbctiov. 

~ ^ IJo. 307， The Age of Innocence. 

A child seated on the grass with her hands crossed. 

Engraved by J. Grozier, by Ch. Turner, A.R.A., and by F. Jonbert. 
On canvas, 2 ft. 6 in. h. by 2 ft 1 in. w. Under glass. 
Bought at thft sale of Mr. Harman's pictnTes. Vbrnon Coixbction. 
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ffo. 681, Portrait of Captain Orme. 

Full length, standing, leaning on his horse. 

Captain Orine was aide-de-camp (with Washington) to General 
Braddook in Americft dnrine the campaign of 1755. His MS. 
joiiriial is in the British MtLsenm, having been presented by 
King Georg^e IV. 

• On canvas, 7 ft 9 in. A. by 4 ft. 9 J in. w. 

Painted for the Earl of Inchiquin, and exhibited at Spring Gardens in 
1761. Sir Joshua received one hundred guineas, a second payment, for 
this picture in December 1777.* Purchased at the sale of Mr. B. Williiims' 
pictures in 1862. 



7S4. Portraits of Two Gfentlemen. 

He on the speetator's left is the Eey. George Hnddesford, Vicar 
of Loxley, Warwickshire ； the other is Mr. John Oodrington "War- 
wick Bampfylde. They are looking at some prints; the latter 
gentleman holds a violin in his right hand. Mr. Hnddesford was 
in his youth a painter, and a pnpu of Sir Joshna's ； he was also a 
poet And satirist ； he died in lo09. Mr. Bampfylde, likewise a 
poet, died aboat the year 1796.t 

On canvas, 4 it. 1 in. h. by 3 ft. 4 in. w. Engraved by A. Sanders, for 
Graves' Works of Sir Joshua Reynolds, 

Fainted in 1778-9, Frasented in 1866 by Mrs. Plenge, in the name of 
her mother, Mrs. Martha Beaumont. 

% No. iB85, The Snake in the Orass, or Love unbinding 
the zone of Beauty. 

A girl seated on a bank ib sporting with Onpid, who has seised 
both ends of her sash, and is untying it ： on tne grass by her side 
is seen the liead of a snake. In the backgronna a red cnrtain. 
life size, thriee^qiiarter length. 

On canvas, 4 ft. 】 in. h, by 3 ft. 3 in. ir. Engraved by J. R, Smith in 
1787, and by S. W. Reynolds. 

Painted for Lord Caryrfort In the copy of Sir Joshua's Account Book, 
imblished by Mr. Cotton, at p. 86 is this entry ~ " June 14, 1788. Lord 
Carysfort, for the Nymph to be sent to Prince Potemkin. 105/." 

There is a duplicate of this composition in the Soane Museum, and 
■nother in Lord Burton's collection. Purchased with the Peel pictures 
in 1871. 




noUU* Notes, dbe, London, 8yo. 1859. 

olds, tffSth short biographical notices, by JB, S, 

mm. PoUo. 1866. 
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No. 886. Admiral Keppd. 

In a olaret-oolonred snit, hu right hand resting on his sheathed 
sword, his left on his hip. A view of tibe sea in the background. 
Life size, three-quarter length* 

On canvaB, 4 ft. 1 in. A. by 3 ft 3 in. vk 

Painted in 1780. Sir JoBhna executed several portrait! of thk officer, 
some of which have been engraved 

Formerly in the collection of Mr. Wright, Bold in 1 845, Furehased with 
the Feel pictures in 1871. 

I 스 0:21 트 Na 887, Dr. Samuel Johnson, 

I 2< In powdered wig and brown suit ； nearly foU-faoe., and Bhowix^ 
hiB left hand. Bast, life size. 

On canYas, 2 ft. 5^ in. A. bj 2 ft. 1 in. ». Engraved by W. Doogfaty in 
1784, and by others. 

TIdfl portrait was painted for Mr. Thrale ； it was sateeqaently in Wat- 
son Taylor's collection, Fnrduued with the Peel piotores in 1871* 

No. 888. Jamea BoaweU, the Biographer of Johnson, 

Jn the background a red cnrtain. Bast, life size. 
On canvas, 2 ft. 5 율 in. A. by 2 ft. |^ in. to. EngraTed by J, Jones in 
1786. 

Purchased with the Peel pictures in 1871. 

No. 889, His own Portrait, 

In a brown rait; a nearly fall-face, looking over his right 
shoulder. Bast, life sisse. 

On canTU, 2 ft. 6 in. A. by 2 ft. to. Engraved by S. W. Reynolds in 
1828. 

Formerly in Mr. Lake's collection. Purchased with the Peel pictures 
in 1871. 

、― 5 lA^ No. 890. Oeorge IV. as Prince of WaZeSy with Star and 
、 \ Ribbon of the Oa/rter. 

Three-quarter face, tamed to the left. Bua^ life me. 
On wood, 2 ft. 5 in. h, by 2 ft. w. Eugi^ayed by C. Hodges. 
Pwcbased with the Peel pictures in 1871. 

！프인 2i?r No. 891. Portrait of a Lady, 

4- In a low ruBset dress, showing the left profile ； the head, and arm 

of a child Been resting on her right ahonlder. Bust, life size. 
On canvas, 2 ft. 5 흉 in. A. by 2 ft. ^in. u，. 

A. duplicate of this, known as the Hon. Mrs. Masters and Son, is at Col- 
wick Hall, Nottinghamshire, the residence of the Masters faniily.. The 
same portrait, without the child, was engraved by S. W. Reynolds in 1825, 
from a picture at Holland House, as Mrs. C. J. Fox. The names of Mr. 
and Mn. Musters occur in Sir Joshua's Account Book, noticed above* 

Purchased with the Peel pictures in 1871. 
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No. 892. Rcbinetta. 

A girl with a robin settled on her right shoidder, seated, resting 
her left arm on its cage. Said to be a study of the Hon. Mrs. 
Tollemache. Half length, nearly life size. 

On canvas, 2 ft 5^ in. h. by 2 ft. in. to. 

A somewhat similar picture to this, but without the cage, belonging to 
IiOTd Lonsdale, vas engrKved by J. Jones in 1787, and since by S. W. 
Beynolds. 

Porobased with the Feel pictures in 1871. 

No. 1259， Portrait of Anne, Countess of Albema/de. 

Life-size ； seated; three-quarter length ； faoe nearly fall; grey 
hair. Dressed in a gown of bine and white brocade, with a blacic 
Bilk mantle and hood, the latter drawn over her head. Wide 
gleeyes trimmed with deep lace fall to the elbows' leaving the 
rest of the arms bare. She holde a tattdng shuttle in her right 
hand. On her lap is » ball of thread. She sits in an armclubir 
oovered with crimson velvet. By her side is a email table with 
ft work-basket, &o. 
On canvas, 4 ft. 1 in. A. by 3 ft. 3 is. to. 
Purchased from Messrs. T. Agnew & Sons in 1890. 

0. 1365a Portrait of Lady Gockbv/m cmd her ChU* 
dren» 

Augusta Anne, daughter of Dr. Ayscough, Dean of Bristol, 
and wife of Sir James Cookbnru of Langton, 6th Bart. A 
Hfe-size group. Lady Cockburn, dressed in a white gown with 
a bodice open at tne throat and an amber-colonred mantle 
trimmed with white fur, sits supporting two of her sons, viz. 
James,* kneeling, and William,t lying, on her lap, while a 
third child, George, J who has climbed on his moither's back, 
looks over her Bbonlder. On the right, a macaw of gay plumage 
is perched near the base of a colnmn. Above, a crimson curtain, 
drawn aside, discloses a peep of landscape. 

SigDed (on the edge of Lady Cockbum's robe) and dated 1775 ~> the 
artist remarking to bis sitter at the time, " I Rhall be handed down to 
posterity on the hem of your ladyship's garment.** 
On canvas, 4 ft. 6 in. a. by 8 ft. 7|^in. w. 

Engraved under the title of " Cornelia." Bequeathed (with other 
pictures) to the Nation by Mariaona Augusta, Lady Hamilton, in 1892. 

BOBfiBTS (David), 

Was bom at Btockbridge near Edinbnrgli, October the 24th ， 
1796, and was apprenticed to a house painter and decorator in 

• Afterwards the 7th Baronet. t Afterwards the 9th Baronet and Dean of York. 

1 Afterwards the 8th Baronet. 
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the Scotoh, capital At the expiration, however, of his apprenlioe* 
ship he devoted himself at once to scene painting ； via obtained 
emplojment in 1816 at the Edinbnrgh circns, at 25«. a week : 
he was afterwards engaged for the Grlasgow theatre. He wtm 
not a Btndent of the Trustees' Academy, though, he attended it a 
few days. 

In 1822 Eoberts came to London, and was engaged as a sceno 
painter at Drury Lane Theatre, where later Mr. Stanfield became 
his fellow-labourer in the same department. His very great sac- 
0688 as a Bcene painter led Eoberts to try his fortune in the more 
delicate province of architectaral painting in oil, and in this branoh 
of his art aJso he soon demonstrated eztraordiiiiuy capacity, and 
was not long in ftoqairing a public recognition of ms powera. He 
appeared first as an exhibitor at the Bo^ral Academy in 1826, with 
a view of " Bonon Cathedral ； " he exhibited also at the Britiali 
Institution, and more frequently with the Society of British 
Artists at Soffolk Street ； he was one of the original members and 
a vice-prefiddent of that society, bat had to leave it eventually in 
order to qualify himself for membership of the Bpyal Aoademy. 

In 183^-33 Broberts made n tour in Spain, which visit was the 
source dnring many jears of some of his most charming sketches^ 
and most valuable pictures. In 1835 he exhibited at the UoytA 
Academy a large exterior view of " The Cathedral of Burgos," 
and painted the small interior of tlie same cathedral, wnich is now 
in this collection. 

Boberts made many journey b on the Continent of Europe, and 
in 1838-39 undertook an arduous and extensive tour in the East, 
wMch, like his Spanish journeys, was thenceforth the constaat 
source of pictures, inclndine some of his finest works. A more 
immediate result was a nobte series of published sketches whicK 
has spread the painter's reputation even tq the East.t 

Among tlie most remarkable pictures, the result of this Eastern 
tour, are " The Bains of Baalbec, Mount Lebanon in the Dis- 
tance," exhibited at the Academj in 1841, and " Jerusalem from 
the Sou^-east, the Monnt of Olives," exhibited in 1845. 

From 1835 until his death Eoberts's name was but once, in 1839, 
absent from the Boyal Academy catalogues ； lie contributed 
altogether 99 pictures, somewhat more than one- third of his 

• A drawing of "The Great Square of Tetuan," made by Boberts in 183S, was 
sold to Mr. Bicknell, of Heme Hill, for twenty guineas; and was afterwards pur- 
chased by the Marquis of Hertford, at Mr. Bioknell's sale in 1863, for 4302. 10». 

t These iketches were exhibited in a room in Befi^nt Street in 1840， and were 
publUhed, on a large scale, by Alderman Moon in 1842 and following yean, under 
the title— Sblw Land, /Sgria, Idumea, AraMa, Bgypt, and IhiMa; the litho- 
mphs drawn by Xiouis Haghe, and the letter press of the "Holjr Land" by Be. 
Croly ； 12S plates in three volumes folio. Egypt and Nubia, with deaoriptions by 
Mr. Brookedon, constitute a separate work, both were pubUsUed plain and 
coloured by hiuid in imitation of wa B^eiolies. 
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works in oil, to- the Boyal Academy exhibitions. He painted 
altogether about 2fiO oil pictures ； for the first sold he received 
50 shillings, far the last 525 ponndB. He was elected an aesoeiate 
of the Academy in 1838, while in the East, and became a Ml 
member in 1841, haying earned this dignity by his Spanish pic- 
tnres chiefly. He died in London of apoplexy, on the evening of 
the 25tli of November 1864, in his sixty-ninth year. 

Though. Roberts did not attain to a great age, be yet lived long 
enoagh. to see his early pictures sold at auctions, for ten, md even 
twenly, times the amotint of the original price fixed by himBelf. 
His picinres are nearly exclusively architeotoral, but the ^nrelj 
landscape and figure portions of them have generally an admi- 
rable effect also. They are too nnmerons to admit of mention of 
even of a selection of them in a notice of this description; Among 
the most interesting are some of the very last ― those illustrating 
the more conspicnons architectural montunents of this metro- 
polis. As remarkable exceptions to his ordinary subjects may be 
instanced " The Destraction of Jerusalem by tne Bomans under 
Titns, in the year 71 ； ,, exhibited at the Academy in 1849 (pub- 
lished in chromo-litbograpliy, by Louis Haghe) ： and the large 
ul magnificent sunset view of Sk>iiie from the convent of Sant' 
Lofrio, in the Exhibition of 1855， and now permanently placed in 
Edinborgh gallerj^, to which it was presented by the pttinter. 
TV of Boberto' foreign sketches have been pnbliaiied in " The 
LOflcape Ammal," and other Bimilar pablications of the semo 
dod ； ne receiyed 161. each for the original drawings.* The 
e of his remaining sketches and drawings, «t Christie's, in Jane 
realized the IfO'ge amount of 16,450{. 

No. 400, Interior of the Cathed/ral at Burgos, North 
Transept 

The rich gothic cathedral of Bnrgos, the capital of Old Castile, 
was commenced by Ferdinand III. early in the 13th centuTy, bnt 



The following notes from Mr. Henry Bioknell's eatalogae of his father's sale in 
that is in the painter's lifetime^ relatinf? to seven pictures, by Roberta, afford 
sresting materials for the statistics of prices. In the first column are the sums 
nTed by the painter, in the second are the amounts realised f ( ' ' ' ' 
Kteat uieaale:^ 

The Buins of Baalbec: the Portico of the Lesser £ 
Temple of the Sub (1840) • • • - ' 2S0 
of Ohorch of San Miguel* Spain (1841) • ； i05 



Tempi 
L Interior < 
I. l^yre - 



8. 

4. Bidon 

6. A Street iu Cairo - 

e. Melrose Abbey (1844) - 

7, Interior of St. Gromar, Lierre, Belgium (1860) - 
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160 
60 
40 
300 



Totals • £1,04 & 
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not completed until some centorieB later; the xnAgmfloent 
(ht oi Btepa to the 1^, leading into the cathedral from the 
moesr town, belongs to the period of tlie Benaissttnoe, and was 
mted in the 16tn century. 
BngniTed by E. Challii. On wood, 1 ft. 8^ in. A. by 11^ in. tr, 
Fftinted in 1885. Ybbnoit Collbctzoit. 



No, 401, Chancd of the Collegiate Ghwreh of St Paul 
at Antwerp, 

The chnroh, as it at present exists, is a work of the 17th. century. 
The original ohnrcb., which was attached to a Dominican convent, 
was destroyed in 1547. The marble altar ia by Pieter Verbrag- 
^hen, the younger ： the cdtar piece, by Cornelia Gels, was painted 
in Borne in ISw. 

En^yed by £. Challis. On canvas, 4 It. 8 in. A. by 3 ft. 8 in. to. 
Painted in 1848 for Bobert Vemon, Esq. Ybrkoit Collection. 
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BOMirST (Geobgb), 

ffistorioflJ and portrait painter, was bom at Dalton in Lanca- 
Bhire, December tne 15th, 1734. His father was a oabinet-maker 
of that town, ftnd brought Bonmey up to his own bnsinesB ； bat 

~ ability for drawing, the father was 
» age of nineteen, witfti a portrait 
then establidied at Kendal, 
id in the following year commenced 
own account. His first prodactian, a hand holding 
office window at Kendal, remained there for 
\ years Bonmey practised at Kendal portrait 
and nltiin&tely with such saccesB, that in 
try bis fortanes in the capital. In London 
le and fortune : and in 1773 he visited Italy ； 
idon in 1775, and took a bonae in Cavendish 
time he divided the patronage of the great 
loldB and GhdnBborongh ； but his wife and 
led to share bis sncoesB: they remaiiied at 



induced to plihoe him, at 
iter, of ike name of S 
leymazri* 

pamting on - " 
» letter far 
many yettn. Far 
and fancy snbj 
1762 he ventured 
he rose rapidly to 
he Fotomed to - 
Squm. From 
«nd weilthy with 
family were noTer 



Kendal, and during thirtj-aeyeii years he paid only two Tisits 
« north. In 1759, however, he broke up his eBtablishmeiit at 




ipfltead, irbere he had latterly resided, retired to biB native 
oonntrr, And rejoined his flunilT, " Kendal. He died at Koidal, 
November 15th, 1802, and was buried at his birthplace, Dalton. 

Bomney's finiahed piotores are chiefly portraitB ； of his poetic 
works, MTenJ designs and cartoons are preserred at the Fits- 
wiUiun Museum, Cambridge, and the fioyal Institation, Liver- 
pool* He neyer nat Any works to the eznibitianB of the Boyal 
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AoAdemy, and therefore could not be elected a member of that in- 
stitaticm. Flaamum, writing of the style of Bomney, says, ― ' * His 
compositions, like those of the ancient piotores and basso-relievos, 

" " the front ； whilst the 

. J groups or archi- 

tectural snbdiyision. In his eompositions the beholder 
forcibly strnck by the Bentiment at the first glance ； the 
tions and varieties of which he traced through several characl 
all conceived in an elevated spirit of dignity and beauty, with a 
lively expression of nature in all the parts. His heads were 
Tttrious ； the m&Ie were decided and grand, the female lovely ； his 
figures resembled the antique ； the limbs were elegant and finely 
formed ； his drapery was well understood. Few artists since the 
fifteenth century have been able to do so much, in bo many different 

ilSXo. 31&a Study of Lady Hamilton as a Bacdhomte* 

^ Bust, life size. Emma Lyon, afterwards Lady Hamilton, cele- 
brated for her beauty, iras the second wife of Sir William Hunil- 
ton, many years British ambassador at the Court of Naples. She 
was married in 1791, and died in extreme poverty at Calais in 1816. 
Engraved by C. Hall. On canvas, 1 ft. 7J in. h, by 1 ft. 8} in. w* 
. Painted about 1786. Vbbnon Collection. 

w. 1068» The Parson's Daughter, A Porfrait 

Bust portrait of a young lady, looking to the left, with dark 
eyes, nez reirousii, and auburn hair powdered and bound with a 
green ribbon. She wears a brown dress and white neckerchief. 
On canvas, circular, 2 ft. 1 in. h. by 2 ft. 1 in. w. 
Purchased at the sale of Mr. J. H， Anderdon's pictures in 1879. 
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Ro , 1396, Portraits of Mr, and Mrs, William Lindow, 

3 A life size group. ！ Mr. Lindow, wearing a chocolate-coloored 
suit, grey stockings, aud a powdered wig, sits in an arm chair 
towards the right of the picture, resting his head on his right 
band. By his side, but slightly to the rear, stands his wife, 
dressed in a blue silk gown, white lace Bleeves, and a black lace 
mantle left open at the neck. Her bair is powdered and gathered 
up into ft mftss at the top of her head, where it is coniined by a 
grey kerchief and lilac ribbon. In the background is an open 
window with, a distant view of the sea. 

• l^e of Somneff, by Haylejr, 4to., 1809, for which Flazman wrote the character 
of the painter's works. There is also a ^femoir of him by his boa, the Rev. John 
Honmey, and a Notice in Allan Cunningham's IiUfes qf JBritUh PaifUers* ^e,» 
YoL v., and in the Penny Cfydopadia, 
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_ This picture was left by Mrs. Lindow to her brother, Mr. 
•Hioinas Bawliuson, the grandfather of the late owner, Misa 
Bevan, of Plumpton House, Bury St. Edmund's. 

Exhibited at the Ko^al Academy Winter Exhibition in 1892. 

On canvas, 4 ft. 6} in. h. by 3 ft. 9 in. w, 
. Purchased in 1898 from Mr. J, J. Wigzell. 

BOSSSTTZ (Gabkiel Chables Daittb), 

■ The eldest son of Q-abriele Eoseetti, an Italian poet wh.0, 
becoming involved in political difficulties, escaped from his 
native country to England, where in 1826 he married Frances 
Polidori, daughter of Alfieri's secretary, and was snbBequently 
appointed Professor of Italian at King's Uollege, London. Yooug 
Bossetti was bom on the 12th of May 1828. At the age of eight 
he was placed at King's College School where he remained seven 
years. Haying shown an early taste for art he then entered the 
studio of Mr. Oary in Bloomsbnry, and in due course was 
admitted a student of the Boyal Academy in the " Antique " 
School, 1845-6, but the fact that he never passed into the " Life " 
School leads to the inference that he did not care to avail himself 
of the advantages ― such as they are ― of academical training. 

In 1848 a little band of English artists whose taste had been 
largely influenced by an enthnsiastio study of the early masters, 
was aBSociated under the name of the Prse-Baphaelite Brother- 
hood. To this coterie Gabriel Bossetti (as well as his brother 
William Michael Bossetti, afterwards distingnished as an art 
critic) belonged. About the same time he made tlie acquaint- 
ance of Mr, ！ P. Madox Brown, the well known painter, for whose 
works BrOBsetti entertained a high admiration, and whose friend- 
ship he retained through life. In 1849 he exhibited at the 
Portland Gallery a small oil picture ""- almost his first— entitled 
* ' The Girlhood of the Virgin." 

In 1850 he painted under the 'title of "Ecce Ancilla Domini ，, 
a picture of the Annnnciation, which is now in the National 
Gallery and described below. For some years after this period 
Bossetti, indifferent to the opportunities which artists usually 
covet for the display of their works, was content to exhibit his 
designs and pictures in the rooms of the Hogarth Olub, a small 
society of artists and amateurs, to which he then belonged. 

His favourite subjects were derived from mediaeral history 
and legends, early Italian poetry, and old English ballad litera- 
ture. But occasionally he diverged from sncli themes in the 
direction of modem romance, and the picture entitled " Found," 
illustrating a pathetic episode of humble life, is an example of 
this departure in 1858. 
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Meanwhile Bossetti had distinguished hiniBelf in the field of 
lit^rafcure. It is said that he wrote a play in his childhood. It 
is certain that his transladons from the early Italian poeti 
were began as early as 1845 or 1846, and shortly afterwarda he 
pablished in their original form (which aifc a later period was 
eoasiderably modified) his well known works, "The Blessed 
Damozel ,, and " Sister Helen." 

In 1860 Bossetti married Miss Elizabeth E. Siddall, who died 
to his great grief two years later. 

In 1862 he executed several pictnreg in water-colours, among 
which may be mentioned " Paolo And Francesoa," " Bethlehem 
Q«te," and the "Heart of the Night." These were succeeded 
by "Beata Beatrix " (1863); "II EamoBcello " (the bust leijgth 
portrait of a young and beautiful girl), " The Blue Bower " " The 
Beloved," a subject taken from the Song of Solomon, 1866-6. 
in 1868 painted as an altar-piece for Llandaff Cathedral " The 
Adoration of the Magi*' with side wings repreeeating King 
David in youth and old age. Among the more important works 
of his matnrer life are "Proserpine " (1874), " Dante's Dream " 
(now in the possession of the Liverpool Corporation) 1870, and 
' • The Salutation of Beatrice," left imfinished in 1881. Many of his 
later designs are distingaished by mannerisms and peculiarities 
which, have been attributed to his impaired liealtxi. He died 
on the 8th of April 1882, and in the following year an exhibition 
of his pictures and drawings was held at Barliii]gtoii House. 

No. 1£10« " Ecce AnciUa Domini " (The AnnuDciatioD). 

In the corner of a humble room with whitewashed walls, the 
Virgin, clad in a linen garment, sits half raised from the bed on 
which, she has been reclining. By her side stands the Angel 
Gabriel draped in white. He holds a lily branch in his right 
hand, and raises his left as though in salutation, while a light 
yellow flame plays aroand his feet. 

At the head of the bed is suspended a bine curtain. At the 
other end an embroidered stole hangs from a frame. In the 
background is an open window through which, the Holy Spirit 
enters in the form of a dove. 

On canvas, 2 ft. 4 in. h, by 1 ft. 4 in. w. 

Purchased at the sale of the late Mr. William Graham's pictures in 
London, 1886, out of a fund bequeathed by the late Mr. John Lucas 
Walker. 

0. 1270, Beata Beatrix ( subject taken from the 

" Vita Nuova"). 

Beatrice (a life-size figure. Been to the waist) clad in a plmn- 
coloured robe and bright green super-tunic, Bits in a balcon/, on 
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the parapet of which is a sundial. Her eyes arc closed as 
though in a tranoe. Her hands rest on her lap, towards which 
a bird of red plnmage flies, bearing a poppy, the symbol of 
death. In the middle distance to the right is seen the figure of 
Dante ； on the left that of Love, red robed, passing through a 
street in Florence and gazing at each other. Beyond is a bridge 
crossing the Amo. 

On canvas, 2 ft. 9 in. h. by 2 ft. If in. w. 

Presented in 1889 by Lady Moant«Temple in memory of her husband. 
Baron Francis Monnt-Temple. 



SCHSFFSB (Abt), 

A son of John Baptist Soheffer, Court painter at Amsterdam, 
was born at Dordrecht in 1795. He displayed an early taste for 
drawing, and is said to have exhibited a picture at the age of 
twelve. On the death of his father in lo09, the education of 
Ary and his two brothers devolved upon Madame Soheffer, who 
removed with her young family to raris, where Ary became a 
pnpil of Pierre Gnerin. In 1816 he obtained the great prize for 
painting at Antwerp, the subject of his picture, whicH is still 
preserved in the Antwerp Museum, being " Abraham and the 
three Angels." His reputation as an artist was greatly enhanced 
by a work which lie executed in 1822， " The Shades of Francesca 
da Bimini and her lover appearing to Dante and Virgil." Twenty 
years later this picture vras sold for 43,600 francs. 

In 1824 he painted " G-aston de Foiz found dead after Mb 
Victory at Eavenna," and in the following year, " Soliot Women 
vowing to precipitate themselves from the rocks after the defeat 
of their Husbands." In 1839 appeared his well known picture of 
" Dante and Beatrice." Among the subjects of his later works 
were several of a sacred character as, for instance, " Christ the 
Comforter " in 1837: "The Adoration of the Magi" in 1841: 
"Mary Magdalen " and " Christ bearing His Cross" in 1846: 
"Christ and the Holy Women" in 1846. One of his largest 
works in this line of Art was * * The Temptation of Christ hy 
Satan," which has been engraved. 

Ary Scheffer died at Argenteuil, near Paris, on the 15th of 
r+«3.7^2 J 때 e, 1858. 

— Ifu. 1169. Portrait of Mrs. Robert HoUond. 

Life size : bust length ： nearly full face. Dressed in a wliite 
linen robe open at the neck, and a rose-coloured mantle tlirown 
over the left shoulder. She rests her head upon her right hand. 
Background of blue sky. 

On canvas, of oval form, 2 ft. 6^ in. h. by 1 ft. lOj in. v，. 

Acquired by bequest from Mr. Bobt. HoUond in 1885. 
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U70a St Augustine and St. Monica. 

At a balcony open to the sky, St. Angustine, draped in a brown 
paUimn thrown over a pale onmson tnnic, sits resting his right 
elbow on his knee, while Ms left hand is clasped hj his mother, 
who, olad in the white robes of her sisterhood, sits by his side. 
The faces of both are tnrned hearenwards and wear an expression 
of eameet thought. The figures are life size, and seen at three* 
quarter length. 
On canvas, 4 ft. 5^ in. A. by 8 ft 5^ in. to. 

Acquired by bequest from Mr. Robert Hollond in 1885, irhose wife sat 
to the artist for the features of St. Monica. 



8CKETKY (John Christian), 

The fourth son of Ohristoff and Maria Sohetk;^, was born in 
Sdmburgh on the 11th Augnst, 1778. He received his early 
education at the High School, and having been thwarted in 
bis boyish ambition to enter the Royal Navy, devoted himself 
to the study of Art, and became a pupil of Nasmyth, th'e land- 
Eoape painter. 

Ill the antnmn of 1801 he set ont with two companions for 
Paris, and walked thence to Borne through Switzerland, visiting 
en route some of the principal cities in Italy. On his return he 
went to stay with a relative at Oxford where he remained six 
years. In 1808 he was appointed junior professor of civil drawing 
at the Bojal Military College at Great Marlow. In 1810 he 
Tisited the seat of war in Portugal ^rhere his brother was then 
stationed with his regiment, the 3rd Dragoon Guards. In the 
following year, having left Great Marlow, he became professor 
of drawing at the Eoyal Naval College at Portsmouth. In 1815 
r was appointed painter in water-colonrs to H.B.H. the 
Duke of Clarence ； and in 1819 marine painter in ordinary to the 
Prince Begent whom he accompanied on a visit to Ireland in the 
BTunmer of 1821. In 1828 he married Miss Charlotte Trevenen, 
the daughter of a Cornish gentleman with whose family he had 
long been acqnainted. In 1886 when the Boyal Naval Oollege 
at Portsmonth was disestablished, Schetky obtained a professional 
appointment at the Military College at Addiscombe. A fewyears 
later he painted and sold to his brother-in-law, Mr. Edwd. 
Trevenen, a picture of the " Sinking of H.M.S. Boyal George at 
Spiihead/' a description of which will be fooDd below. In 1844 
Mr. Schetky received from H.M. Queen Victoria a commission to 
paint two marine pictures illustrating incidents connected with 
the Eoyal reception of King Louis Phillipe at Portsmoath. In 
1861 he made a voyage to Lisbon on board the Alhambra ； the 
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Directors of the Peninsular and Oriental Company liftving giv^n 
lum a free passage on that steamer. 

Daring txis long and varied career, Mr. Schetky made the 
acquaintance of many remarkable people. He kept from time 
to time a dmry, which with correspondence preserved by his 
family, afforded material for a biographical aketoh of the artist, 

Eublished by his daughter, and from which, these partieolars 
ave been gleaned. 

He died on the 29th Januaiy, 1874；, at the advanced age of 
ninety-six. 

No. 1191. H.M, Ship " Boyal George;' of 100 guns, 
、 si/nMng at Spithead, 29th August, 1782. 

The moment represented is jnst as the ship fell over on her 
broadside, and was filling with water, the lee-ports being open, 
and the guns run oat to list her to port, that the carpenters mi^ht 
get at the copper on the starboard side to repair it. On the left 
IB the " Victory," Lord Howe's flag-ship, firing gans of distress, 
and hoisting the signal for " Boats to assist ship in distress with 
all speed." 

By this fatal acoident upwards of 800 people were drowned, 
togetlier with Admiral Kempenfeldt and most of his officers. 
On canvas, 3 ft. 5| in. A. by 5 ft. 11^ in. to. 
Presented by the MisBes Trevenen in 1885. 



SCOTT (Samuel), 

The beet marine painter of his time in England, was bom 
early in the eighteenth century. Walpole says of him, "If he 
was but second to Vandevelde in sea pieces, he excelled him in 
variety, and often introduced buildings in Ms pictures with 
consmamate skill. His views of London bridge, of the qnay at 
the Cnstom House, and others, were equal to nis marines, a&d 
his fignres were jndicionsly chosen and admirably painted ； nor 
were his washed drawings inferior to his finished pictures." 

Scott, says Dallaway, " may be styled the father of the modem 
school of painting in water colours." He died of the gout, October 
the 12th, 1772* 

No. 313. Old London Bridge, 1745. 

This bridge, of which the last remnant was removed in 18S2» 
was comineiiced by Peter of Oolechurch in 1176, and occupied 
thirty-three years in building. The houses as seen in the picture 

• Walpole, Anecdotes of Painting in England dbe,, p. 709. Ed. Womnm. 



SCOTT. 



143 



were built after the great fire in 1666, and ihey were all removed 
between the years 1754 and 1761. The yiew is seen firom the 
Surrey side.* 

Engraved by J. B. Allen. On caavas, 11^ in. k. by 1 ft. 9( in, tr. 
Vjbakok Collection. 

No. 314, Old Westminster Bridge. 

This bridge was built by Charles Labelye, a Swiss, at the cost 
of 390,000/. : it was commenced in 1739, and opened to the public 
in 1750. The first stone was laid by Henry, Earl of Pembroke. 

Engraved by J. B. Allen. On canvas, 11^ in A. by 1 ft 9^ in. 10. 

A companion picture to the view of London BridRe, No. 313, and said 
to have been painted in the same year ； the bridge was, however, not then 
completed. Vbbnon Collectioit. 

No. 1223- View of a portion of Old Westminster 
Bridge. 

The whole of one arch and part of another. Under the former 
passes a heaTily-laden barge rowed by two men and steered by a 
third in a scarlet coat. On the parapet and cornice above one of 
the piers, other figures are introduced. In the distance is seen 
the left bank of the river lined with wharves and warehoasee. 

On panel, 10^ in. h, by 1 ft. 8^ in. w. 

Purchased from Messrs. Grayet & Co., in London, 1886, out of the 
Clarke Bequest. 

No. 1328, View of Westminster from the Thames. 

Taken from the centre of the river, about a quarter of a mile 
north of old Westminster Bridge. On the right bank is the old 
water-gate known as " York Stairs," with a party entering a 
pleasure boat from the 8tej)s. Above this rises the lofty, obelisk- 
Hke water tower, erected in the early part of the last century 
to supply the neighbourhood with water pumped from the river. 
Beyond are honaes and wharves with barges moored. In the 
difltance are seen WeBtminster Abbey and Hall. In the fore- 
ground to the right is a barge laden with grain ； on the left are 
a sailing vessel and boat, with wherries, &。• plying in the river. 
Above, a light blue sky relieved by fleecy clouds. 

On canvas, 1 ft. llj in. h. by 3 ft 7^ in. w. 

Purchased from Messrs. P. and D. Colnaghi, out of a pecimiaiy bequest 
made by the late Mr. Bichard Charles Wheeler. 
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8GOTT (William Bbll), 

The son of a welUknown Soottish engraver, wbb born at Edzn- 
bargh in 1811, and received his early education at the Hk^h 
School in that city. From his father and elder brother Darid (who 
was aUo a paiuter) he derived an elexnentuy instruction in art, 
wbioh he followed up as a student at the " IrnsteeB' Academy." 

At the age of twenty he came to London, where lie devoted 
himself to arawing from " the Antique " at the British MnBeom. 
It was not, however, until 1840 that he sent any picture to » 
London exidbition. The Suffolk Street GallOTv received his 
first works, viz.:— "The Jester," "The Wild Huntsman," and 
" King Alfred disguised as a Harper." A few veaxs later he 
began to exhibit at the Boyal Acaaemj and the Britisb. Instita- 
tion, where his pictores appeared at intervals up to 1869. Mean- 
while, he was tempted to enter the lists in that memorable 
" Competition " organised by Her Majesty's Government for the 
enoonragement of Design in Historical Painting, which resulted 
in ftn exhibition of cartoons in Westminster Hall, but in wliich, 
nnfortanately, Scott obtained no prize. His ability, however, 
attracted sufficient notice to obtain for him an appointment of 
some importance in connection with the Government School of 
Art at rTewcastle-on-Tyne, and during many years of his life 
he was recognized as an authority in matters pertaining to 
indnstrial art and decorative painting. In 1857-8 he was com- 
miBsioned by the late Sir Walter Trevelyan to execute at 
Wallington Hall a series of eight pictures illnBtrating the history 
of Northnmberland. " The King's Qnhair " supplied him with 
subjects for another series of mural paintings, which decorate the 
wafi& of a staircase at PenMll Castle, Girvan, the reeidenoe of 
his friend, Miss Boyd. 

Mr, Scott enjoyed the friendship of Eossetti, aud like that 
painter, fonnd time for literary work, both as an essayist on Art, 
a biographer, and poet. In 1887 he was eleobed an honorary 
member of the Koyal Scottish Academy, He died at Fenkill oa 
the 22nd of November 1890, 

No. 1322. The Eve of the Deluge. 

On the terrace or upper story of an ante-dilnvian palace, 
overlooking a plain, an eastern prince sits caressed by his wife, 
and enrroundedby his retinue, on a raised platform bordered with 
flowerisg plants. At his feet tiger-cabs gambol. The empty 
goblet in his hand, and a rudely fashioned harp held by a female 
slave on the left of the picture suggest a recent banquet. Two 
of the male attendants, bending over the baloonv, on which ajar 
of incense is burnizig, watch with ezpressioDS of amusement and 
curiosity the family of Noah, who are entering the Ark, which 
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lies below in the middle distance. From the horuEon a dark and 
ominoiu cloud is seen rising into the sky. 

On canvas, 18} in. A. by 1 ft 5^ in. tr. 

Presented Ixy Miss Alice Boyd in 1891. 



SEDBOir (Thoxas) 

Was bom in London, in the parish of St. Botolph, Aldersgate, 
on the 28di of August 1821. He was brought at> by his father, 
the eminent oabinet-maker, to his own bnsmess, but he followed 
more especially that deparismeiit to which his natural disposition 
led him, namely, the makmg of designs for ftmutore. In his 
capacity of designer he gained the silver medal of the Sodetf 
of Arts in 1848. In 1860 he was mainly instnunental in fonnd- 
' Lgthe "North London School of Drawing and Modelling " in 
nden Town, now incorporated in the Groyemment system of 
Lools of Art ； and he was for some time a zealous teacher at 
iit BohooL 

1851 Seddon finally adopted painting as his profeosion. His 
important picture, " Penelope at her Web," appeared in the 
demy exhibition of 1852 ； bat he Bubseqnently devoted 
Lself exclusively to the department of landscape, 
a 1853 he accompanied Mr. Kolman Hunt to the East, whence 
he returned in 1854, with two finished pictures, the " Pyramids of 
Ghizeh," and the " Jerasalem " now in this collection, besides 
many careful sketches of eastern life and localities, which were all 
exhioited together, after his death, in the large room of the Society 
of Arts, in Qie spring of 1857. He died at Cairo, November the 
23Td, 1866, having set out on a second jonmey to the East in 
October of that year.* 

No. 563b Jerusalem <md the VaUey of Jehoshaphat 

from the HUl of Evil Oov/nsd. 

On the left are seen the modem walls of Jerasalem, and the 
mosque of El Aksa on mount Moriah, assumed to be on the site 
of the ancient Temple ； to the right, the Mount of Olives and the 
ige of Siloom. The sleeping figure nnder the pomegranate 
represents the painter's Syrian servant reposing dnrmg the 
bt of the daj.t 

)n canvas, 2 n. 1 in. k, by 2 ft. 8 in. w. Under glass. 
Painted on the spot in 1854； the painter was occupied five months in 
its execution. Presented by an association of gentlemen in 1857. 

• Society cfArtt Journal, June JL8&7. 

♦ This imfortimate youth was, shortly after Mr. Seddon's visit, poisoned by his 
stepmother ； he having succeeded in gaining the affections of a girl his step- 
mother intnaded to many to her own son. 
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6KSE (Sir Mabtin A*), ᄂ, 

, Was bom in Dublin, December 28rd, 1770. He Btndied pain^)- 
ing in the school of the Bo^al Dnblin Society, and first practised 
as a portrait painter in his native place ； in 1788, at the early 
age of seventeen, he removed to London, where throagh Bnr]:e 
he procured an introduction to Sir Joshua Reynolds, oy whose 
advice he became a student of the Boyal Academy. 

Sir Martin met with early sncoees as a portrait punter ： in 
1796 he married ； ia 1798 he was elected an associate of iha 
Academy ； in 1800 he became academician, and at the deatk of 
Sir Thomas Lawrenoe, in 1830, he was elected to enooeed hia in 
the office of President of the Academj. He died at Brighton, 
August the 19th, 1850, in the eightieth year of his age.* 

Sir Martin Shee's practice of his profession was almosfc ex- 
olnsiyelj limited to portraiture ； & scene from the Tempest, and 
some poetical Bubjecte, being among the exoeptions. He exhibited 
altogether 322 works at the Academy. He devoted some of his 
time to literature; in 1806 he published " Bhymes on Art;" in 
1809, a poem entitled " Elements of Art in 1824, " Alasoo," a 
tragedy ； and in 1828, " Oldconrt," a novel. 

No. 677, Portrait of Lewis as the Marquis in the 
"Midnight Hour." 

Full length, life size. • 

William Thomas Lewis the comedian, known as gentleman. 
Lewis, was bom at OmiBkirk, near Liverpool, on the 4th of March 
1747 or 48, and died on the 13tli of January 1811. He was buried 
in Christ Ohnrcli, Liverpool. 

On canvas, 7 ft. 9 in. h. by 4 ft. 9 in. w. 

Fainted in 1791, and exhibited at the Royal Academy in the fblloinng year. 
Bequeathed, with a Bum of money, by the actor's youngest son, ^omas 
Denison Lewis, who died in 1849, aged sixty-three. B^eived in 1863. 



STAHFIELB (Clakkson), Zt«A., 

Was bom at Sunderland, in the county of Durham in 1798. 
He oommenced life as a sailor, but was still yonng when he took 
np painting as a profession. He began Ms art career as a scene 

Eainter at the Royalty Theatre in Wellclose Square ； and in 1824 
e became a member of the Society of British Artists. In 1826 he 
was en^ged ae scene painter at Drury Lane Hieatre ； and in 1827 
he exhibited a picture at the British fnatitntion of " Wreckers off 
Fort Rouge," by which he added a new renown to his great repu- 
tation as a scene painter. He first appeared as an exhibitor at the 
Boyal Academy in 1829, with a " View neieir Chalons snr Saone ；'， 

• The Art Journal^ 1849 aud 18fi0. 
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whioh was saeee^ded in the following year by his fine picture of 
" Mount St. Miohael, Cornwall." In 1831 he e^bited " A 
Storm," " Strasbnrg," " Venice," and " A Fiahermon of Hon- 
fleur." In 1832 he exhibited " The Opening of New London 
Bridge," and was this year eleeted an associate of the Soyal 
Aoademy ： in 1835 he became an academician. In 1886 he eTni- 
Uted bis " Battle of Trafalgar," painted for the Senior United 
Sendee Clab ； and from that time imtil his death on the 18th of 
May 1867, the single excepdon of 1839, he oontiniied without 
intermission to adorn l^e waUs of tibe Aoademj with a long and 
onriyalled series of marine snbieots, interspersod occasionally 
with some important and beantinil works of a more ezckudv«ly 
Iftodscape character. 

Aa examples of the more remarkable works of Stanfield, of 
both clABSeB, marine and landscape may be mentioned ： ― " Oas^ 
tello discbia, from, the Mole," 1841 ； " Isola Bella, Lago Mag- 
gore," 1842 ； " The Castle of lachia," 1843 ； " The Day after the 
Wreck. A Dutch East Indiaman on Shore in the Ooster Sohelde ； 
Zierikzee in the distance," 1844; ** A Dutoh Dogger carrying 
away her Sprit," and " II Ponte Eotto, Rome," 1846 ； " French 
Troops (1796) fording the Margra, Sarzana and the Oarrara 
Mountains in the distance," 1847 ； " Scene on the Maas, near 
Dort ― market people waiting for the evening tide," 1850 ； " The 
Battle of JRoveredo, 1796," 1861 ； " H.M.8. ' The Victory,' with 
the body of Nelson on board, towed into Gibraltar, 28th of October 
1806, seven days after the battle of Trafalgar," 1858 ； " St. Sebas- 
tdan, July 1813 구 British troops taking possession of the heights 
and convent of St. Bartolomeo," 1855 ； " The Abandoned," 1856 ； 
" Port na Spania, near the Giant's Oanseway, Antrim, coast of 
Ireland," 1867; " The Fortress of Savona," 1868； " A Maltese 
Xebeo on the rocks of Pnnla Mazzo di Procida ~~ a steam tng and 
Neapolitan boats rendering assistance. The island and castle of 
Ischia in the distance/' 1859 ； "Outward Bound," 1860; "Home- 
ward Bound," 1861； and "The Situation of H.M.S. * The 
Defence ， and herpriae * II St. Ildefonso,' on the morning follow- 
ing the battle of Irafalgaa*." Cadiz and Rota in the distance, with 
many of the captured ships ashore on the cosust between Cadiz 
and Cape Trafalgar, 1863. Altogether Stanfield exhibited 132 
pictiires on the -walls of the Boyal Academy, in 38 exhibitions, 
extending over 39 years. 

. 404, Entrance to the Zuyder Zee, Texd Island, 

Dutch sbipiniig. To the right, on the zioTth-«eastem extremity 
of the island, is an old milL Windy -weather, 

Engraved by B. Wallis. On canvas, 8 ft. in. h, by 4 ft. 1^ in. to. 
Exhibited at the Royal Academy ia 1844. Vbknon Collbotion. 
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No. 4108. The Battle of Trafoblgar, cmd the Victory 
' Lord Nelson over the combined French and Spa/nim 

Fleets, October the 2l8t, 1806. 

Sketch for the large picture painted fbr the Senior United 
Seryioe Club ； exhibited in 1836. 

" The piciare represents the centre of the oOTibined fleet, at 
half-past 2 o'clock, aboat an honr and a half after Lord Nelian 
received hifl death woond 
hiB Lordship's flag: after 
the enemy's Bhips» is in the 
BedoubiMe, a IVeuch 74, 

Temeravre, a British 98, and at the moment the Fauawumf another 
ich 74, beoame the prize of the latter. On the 1^ of the 
is Yioe-Adxniral Gollingwood, in the Boyai Sovereian, 
prize, the Somta Anna, totally dismasted, and the other 
tbe lee division. On the right of the Victory is the 
', a French 80, Adxoiral Villeneuve's, with her main and 
nuzen maats shot away, and the Bcmtisnma Trinidad, a Spanish 
four-decker, both ships anmanageable wrecks. "* 
Bngmyed by J. Coasen. On wood, 1 ft. d| in. A. by 2 ft 7J in. w. 
^ ^ ^ -Painted in 1888. Vbenon Collection. 
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Fiotory, the Bhip which bore 
Lg a hesvy fire from four <A 
cUflengsging herself from the 
time laahed alongside ttu 
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The Lake of Como, 



**— — and now the puiple muts 

like a ourtam ； now the sun looks out, 
UUng, o'erflowinff with his gknioui light 
his noble amphitheatre of hills ； 
And now appear as on a Dhosphor sea 
IfumberiesB barks, from Miujf, from Pi.TXi. j 
Some sailing up, some down, and some at rest ； 
Lading, unlading, at that small port-town 
Under the promontory— its tall tower 



And long flat roofs, just Buoh as Guspab draw, 

S^ht By a sun-beam starting through a cloui 
lay-like scene, glitterinj^ and full of life. 



Bogen's ItaH^. 

£ngTayed by J. Cousen. On wood, 1 ft. 6^ in. h, by 2 ft. 6^ in. ac. 
Painted in 1826. Ybbiton Collection. 

、 ― 、, N(K 407. TAe Canal of the Gi/udecca, and Church of 
^ the Jesuits, Venice, 

In the backgronnd a dktant view of the Alps. 

Engraved by J. Cousen. On canvas, 2 ft. A. by 2 ft 11^ in. lo. 
Painted in 1836. Vsrnon Collection. 



Jtopal Aeademif Catalogv4、 1886, 



stabs:. 
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8TABX rjAMSs), 

Was the son of a master dyer at Norwich, where he was bom 
in 1794. Having shown at an early age an aptitude for drawing 
he was articled by his father to John Crome, the well known 
landscape-painter, under whose tuition he remained for three 
years. 

ITorwich at this period may be said to have possessed a school 
of art to which the two Gromes (senior and junior), Yinoent, 
Cotman, and others belonged. It had a Society of i^ists who 
established an annual exhibition, probably the first of its kind 
held in the proyinces. Bnt the county of Norfolk afforded little 
patronage to local art.. Many of the landso^pes exhibited by the 
elder Grome and hia gifted pupil failed to attract parchasers at 
Norwich, thongh they met with a ready sale in the Metropolis. 
In due conrse yoong Stark came to London, where he studied 
figure drawing, and in 1817 he was admitted a student of the 
Bo^al Academ;^. Aboat the same time he exhibited at the 
British Institution a picture entitled * * Boys Bathing," which 
was bought by the Dean of Windsor. This was followed by 
other irorks, viz. : ― " Flounder Fishing," " Penning the Flock, 
and a view of " Lambeth, looking towards Westminster Bridge," 
the excellence of which secured him a prize of bOL, awarded by 
the British Institation, and led to commissions from Lord North- 
wick, Sir George Beaumont, Sir Francis Freeling, and other 
diBtin^niislied connoissenrR. 

TJnfortnnatelv in the full tide of his success be was compelled 
by the state of his health to return to Norwich oknd abandon 
work for three years. In 1827 he undertook the pablication of a 
large and costly work intended to illustrate the scenery of the 
rivers Tare and Waveney in Norfolk. The plates were executed 
by Goodall, George and William Cooke, and other engravers. 
This work met at first with an nnremun erative sale, which 
might have involved pecuniary loss, but for a change of pub- 
lishers, which bad the effect of increasing the demand for oopies. 
In 1830 Mr. Stark came back to London, where he residea ten 
years, removing in 1840 to Windsor, in which locality the 
woodland and river scenery afforded ample and congenial 
sobjects for his brosli. At a later period, and for the sake of 
his son's ednoation in the Metropolitan Schools of Art, he again 
retnrned to London, where he died on the 24th of March 1859. 



】 



1204. The Valley of the Fare, near Thorpe, 
Norwich, 

A cornfield, on nndnlatin^ ground, skirted by a road and 
overlooking level country in wkich meadow-land uid tree 
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plantations alternate. In the foreground to the right is a cart 
which reapers are lading with wheatsheaves, while other rustics 
recline on the ground. In the middle distance to the left is 
a rained church flanked by trees. The landscape has a low 
horizon, with a Inminous sky, across which large grey cloada 
are drifting. 

Exhibited among other works by deceased British Artists at Burlington 
House in 1876. 
On canvas, 2 ft. 10} in. A. by 4 ft. 5| in. w. 

Purchased in 1886 from Mr. A. J. Stark (son of tiie painter) out of a 
pecuniary bequest made by the late Mr. Richard Charles Wteeler. 

^STOTKASP (Thomas), B.A., 

Waa bom in Long Acre, London, August the 17th, 1755. BIb 
father kept the " B&ok Horse" in Long Acre; as Stot^Lard was 
of a delicate constitntion he was sent into Yorkshire, and was 
pnt to school at Sutton, bis father's native place, near Tadcaater. 
He was placed afterwards for a short time at a school at Dford, 
near Lonaon, but in 1770 he lost hie father, and as he showed an 
early diBpoeition for drawing he was apprenticed by his mother 
to a designer for figured or brocaded silks, in London; finding, 
however, little occupation in that department of art, he was led to 
try the illustration of books, a more congenial occupation, and in 
thiB he fully succeeded, and soon found abundant employment. 

Stothard's first illustrations of importance were those executed 
for the Toum <md Cotmtry Mapazine; Bell's British Pods; and the 
NoveUsfe Magaaim, the edit< 



_ itor of which, Mr. Harrison, was 

Stothard's first patron. He was also employed on designs for 
plate by the firm of Enndell and Bridge. He had from 1778 
become a student of the Boyal Academy ； and was a constant 
contributor to its exhibitions. Aboat 1784 Stothard married, and 
in 1793 purchased the house No. 28, Newman Street, in which he 
resided lor the remaiiider of his life. He was elected an associate 
of the Academy in 1791, was made a member in 1794, and in 
1812 was appointed to succeed Mr. Birch as librarian, an office he 
held nntil nis death. He died at his house in Kewman Street, 
April the 27th, 1834, in his seventy-ninth year. 

Stothard exhibited only ninety-two works at the Academy, bnt 
his designs are. said to amount to as many as 5,000 in number, of 
which more than 3,000 have been engraved, in yarions publica- 
tions ： there is a large collection of these prints in the British 
MnBenm. Among bis last prodactioius of this class were his 
designs for Sogers's Italy and other poems, as companions to the 
landscape illnstrations by Turner, for those works. One of tho 
most popular thotigh not the best of Stotfaard's pictures is the 
{MTooeBsion of the " OMiterbury Pilgrims," well known from the 
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engraving of it by the brothers Sdiiayonetti and James Heath« 
unblishAd in J817. His most, important work in painting is the 
krge oomposition of " lateinperanoe," exeonted in the staircase, 
at finrffhley, the seat of the Marqnis of Exeter, in Northampton- 
ahire, tne original sketch of which now fonxis part of the Yemon. 
oollectiaii. Stothftrd was oocnpied orer the aecorations of this 
BtairoMe about four years, 1780-83, and received for his work 
l,293i. His higheet quality was his power of invention, and his 
^uctnreB ftre ofton very richly coloured.* 

317, A Greek Vintage. A Dance in the Vineyard. 

On canvas, 3 ft, 4 in. k, by 4 ft. 3 in. to. 

Szbibited at the Boyal Academy in 182 U Vbrnon Coli^eotion. 

No. 318, A Woodland Dance. ― " Fete Champ^re" 

" Again with feathered feet we bound, 
iTancinff in a festive round ； 
Again the sprightly musio warms, 

Songs delight' and beauty oharms I i 
Debonair, and lurht and gay. 
Thus we dance the hours away." 

A numerons party of young people merrily dancing on the 

sword, tmaer the trees ； some playing musical instruments 

they danoe ； others resting by the side. 

한 Ted by C. Consen. On canvas, 1 ft. 104 in. h, by 1 fi. 6 in. w. 

Exhibited at the Boyal Academy in 1818. Vbknon Collbotion. 

No. 319， Cupid caressed by Calypso and her Nymphs, 
He ia being tied to a tree by one, and teased with rose brandies 

by others. Composition of six figures. 
Ob. wood, 1 ft. 8^ in. h. by 12 in. w, 

Szlubited at the Royal Academy in 1814. Vbbnon Collbotion. 

No. 320, Diana and her Nymphs Bathing. 

A woody landBcapQ with a rivolet in which several njmphs 
ftre bathing- 
Engraved by C. Cousen. Od canvas, 1 ft. 8 in. A. by 2 ft. w. 
Exhibited at the Boyal Academy in 1816. Vbrnon Collection. 

No. 321, Intemperance ； Mark Antony and Cleopatra; 
wUh various allegorical figures. 

Engraved by T. Chevalier. On canvas, 1 ft. 7 Jin. h, by 2 ft. 5^ in. w. 

The sketch for the large composition painted in 1802, on the staircase 
at Bmrhley, the seat of the Marquis of Exeter. Exhibited at the Boyal 
Academy in 1805. Vebnon Collection. 

M Mawdl Ao0d0my Catalogue. The XAfe of Thomas Stothard, with p«r$onal 
iseences &y Mrs, Bray, with numerous illustrations from his works. Sm* 
ondon, 1861. Mrs. Brajr was the widow of Charles Alfred Stothard (1787- 
the author of " The Monumental Bfflgies of Oreat Britain" who was the 
dan's second son. . 
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No. 322. A BatOe, 

Men and horses in fieroe strife ； a myihologioal subject ； u 
sketch. 

On canvas, 1 ft. 11 in. h, bj 2 ft. 2 in. w, Vbanon Collbotioit. 

No. 1069. From the Myth of Narciaavs. 

Naiads and Dryads (Nymphs of Eiver and Forest) diacovor the 
flower into whicn Naroissiis luui been changed* The Hoimtttin 
Nymph Echo, who had loved him, Beems to listen, ttmongst the 
trees. A ffleam of sonshiiie illumines the groap.* 
EngraYed in Mrs. Bray's Life of Stothard. 
On paper, fastened on wood, 12^n. h. by 1 ft. Ij^ in. w» 
PorehAsed at the sale of Mr. J, H. Anderdon's pietures in 1879« 
Mr. Anderdon bought the picture at the Artist's gale in 1884« 

No. 1070. Oupids preparing for the Chase, 

In the foregroiind of a wild ideal landscape three capids snr- 
ronnd a large black and white boar-honnd. One irindg a himtmg 
horn ； another advances leaning on a spear ； the third claq^a the 
dog ronnd the neck. A tree bounds the soene to the left. 
Upright, on canvas, 1 ft 6 in. h, by 1 ft. 1 in. tr. 
Vj '> P^irohased at the sale of Mr. J. H. Anderdon's pictures in 1879. 

1 No. 11C3, The Pilgrimage to Ganteriv/ry : (after 
Chaucer). 

A long horizontal composition, including nnmerona fignres, 
all mounted on horseback, and riding in cavalcade from right to 
left. Among them may be recognized the Knight and his Son, 
"the yonge Squier," with his "yeman oladde in cote and hode 
of grene," the " jPrioresse with her CliapeUeine and Priestes 
three," the Monk and " mery Frere," the "Marchant" with a 
" forked beard "— 

" And on his hed, a Flaandrifih bever hat ,, ~~ 

the " Clerk of Oxenforde," the " Serjeant of the Lawe，" the 
" Frankelein," the " Haberdasher," "Carpenter," "Webbe," 
" Deyer," and "Tapisier," the "Coke" and "Shipman," the 
" Doctour of Fhisike " and the " good Wif of Bathe," the " poore 
Personne," the " Stout miller," and the "gent 있 Manciple/, the 
*' Sompnour 

" That Ladde a fire-red cherabinnes face "― 

and tke " Pardonere " ― all enumerated and described in the 
Prologue to Chaucer's " Canterbury Tales." 

Painted on panel, I ft. J in. h. by 8 ft. J in. long. 

Purchased in London at the Bale of the Leigh Court Collection in 
1884. 



• Ovid. Met. ： B. III. 1. 605. 
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No. X1S8. Nymphs and Sodyrs. 

A half draped baoohante steps from a car drawn- by panthers 
towarda a nymph, who kneels on the ground in alarm. By the 
Bide of the car nymphs and rnstios ore sporting. In the rear 
Silenns is seen supported by two Fauns. 

In tlie baokgronnd a vineyard with mountains beyond. 

On panel, 12^ in. h, by 9 in. w. 

Bequeathed by Mrs. Elizabeth Vaughan in 1885. 



8T1TBBS (George), BJL, 

A well-known painter of animals, was born at Liverpool on 
the 24th of August 1724. His father, a currier and leather 
dresser, intended that the boy should ibllcm that business, but 
young Stubbs showed an early aptitude for drawing, and at the 
age of sixteen seems to have assisted Mr. Hamlet Winstanley in 
copying some of the piotnree at Knowsley Hall. After passing 
some years in his native town, the young man removed to 
Wiffsn, and afterwards to Leeds, where he occupied himself 
wita portrait painting* A little later be took np nis residence 
at York, and there devoted some time to the stndy of anatomy, 
dissecting both human and animal subjects. Here, too, he 
made bis first eisayB in engraving for the illustrations of an 
anatomical work published by a Dr. Barton. Passing thence to 
Hull and Liverpool, he sailed in or about the year 1754 for 
Italy, landed at Leghorn, and travelled on. to Rome, where he 
appears to have examined witliont oopying the works of the Old 
Masters. On his return to England Stubbs spent some time in 
LincolnsliiTe painting portraits and preparing studies for his 
work on the " Anatomy of the Horse." He brought his draw- 
ings to London in 1769, bat did not succeed in publishing the 
series until 1766. The issne of this work established his reptu 
tefcion as a painter of animals and hunting scenes, for which he 
reoeived ntLmerons oommiBsions. One of the best examples of 
his skill in this line of art is at Wentworth WoodhotiBe, in York- 
Bhire, viz.: the portrait of a famous stallion ** Whistlejacket,** 
belonging to Earl Fitzwilliam. This admirable picture, full of 
spirit and aotion- is painted on a bare canvas, without back- 
ground. In 1780 Stnbbs was elected an Assooiate of the Boyal 
Aondemy, and mij^ht have attained the dignity of full member-* 
ship in the following year, but he omitted to comply with the 
usual forzDAlities m oonsequenee of some difference with the 
corporate body respecting the hanging of his pictures. He died 
in London on. the 10th of July 1806, and was buried in ！ BiUryle- 
bone Chnrelu 
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No. 14iB2. Landscape : with a Qentlenum holding JUs 
Horae. 

On the left of the picture a man, clad in a hnuting suit, leans 
on a rock holding the bridle of a white horse, from which be Ima 
dismounted, while a greyhound stands by his side. In th» back- 
ground rises a steep and partially wooded cliff, at the base of 
whicli a river winds. 

On canvas, 1 ft. 5^ in. h. by 2 ft. %i in. «c, 

Forchased at the sale of Lord Clifden's Collection in 1895. 



TUBVEB (Joseph M. W.), 

Was bom on the 23rd of April 1776, in Mftiden Lane, GoTont 
Garden, where bis father carried on the bnsinesB of a hairdresser ； 
he was ohristened at St. Faal's, Oovent Garden, in May of that 폰 ear. 
The Mendship of Girtin, the water-colour painter, and the pirmlege 
of copying a collection of drawings in the posseaBion of Dr. Monro, 
of the Aaelpbi, gave facilities for the de^lopment of the y< 
iter's talent at an early age. Turner entered as sfcadent of ih« 
demy in 1789, ftnd he exhibited a drawing of 
in the following year ； in 1799 he was elected an 
and in April 1802 he became a member of the Aoademy.. In t1 
year he Tisited France and Switzerland. In 1807 he was eleofced 
feasor of Perspective in the Bojal Academj, snooeeding Ed， 
an associate of the Aoadem^, who had for many years fi] 
office of teacher of Perspective in that InstitatLon. In 1( 
he began to publish his * * Liber Shtdiorwn," or book of sketcl 
imitation of Ckuide'B " Liber VerUaUs;*' ftnd for » few 
^nring this period of his life he painted in emulation of the 
of Claude, in 1812 he built a house in Queen Azme Street, 
47, which he retained until his death, and in which he 
lery where he for many years exhibited some of hifl pL 
rojer visited Italy three timee : 뼈~~ in 1819, in 1829,. and 
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and his ftmded property towards the estaUishment of an 
Ltation for the benefit of decayed artists.* 

ter'B oaroer oomprehends, independently of his imitations 
，, three disfcinet styleB, in the first of which, preriousljy 
he was more remarkable m a irater-calonr pointer ： his 
early drawings are oanspicnons for their oarefal completion, «tib- 
dned oo!onr, and effective light and shade ； his earliest oil pictures 
rasemble those of WiliEKni m style. In middle life, from about 
1802 until about 1830, the date of his second visit to Borne, he 
was as distingaished for a masterly and yigorons execntion and 
ui onriYalled brilliancy of oolonring ； the majority of his greatest 
works belong to this time, from his " Calais Pier," 1803, to the 
" Ulysses deriding Polyphemus," 1829. During the last twenty 
years of his life, light, with all its prismatic Yarieties, seems to 
have chiefly engrossed his attention, jet some few of his finest, 
works belong to this period, as his " Childe Harold's Pilgrimage," 
exhibited in 1832, and the " Temeraire," exhibited in 1839. Hk 



Chance 



dated 



_ will was disputed, but in accordance with a compromise between the 
in litigation, it wns decided by an order of the Court of 
― — - "1 pictures, drawings, sketches, finished < 
of 'Cumer. abould belong to the nation, and that all e _ 
9aoag to the next of kin. The finished pictures thins acquired fpr the 'National 
GtDenr amount to about one hundred in number. See The Turner QaUety t a serisg 
9f9im engramng9fr<m the principal works of J. M, W. Turner. With a memoir 
•mi UhtstraUve text by M, jV. iVomum, dte. Folio. London, J. S. Virtue, 1869- 



19th,i856, that all pictures, drawings, sketches, finished or unfiniB&ed; by 

The ni 



to the nation, and that all engravings should 



»r*» pictnxet, thQugh numeroug, do not often appear in public sale*, owing in 



yoK 

kt measure to the large number of them now 
daI Gallery a but when ezampl 

prices. At Mr. Elhanan Bicknell's remar: 
re sold, betldei dntwhurs* ten oil pictures br 
attuned, on the original sums paid by Mr. Bio 
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r, M will be wen from the foSowing tabular statement :— 




lanently located in the 
to realize constantly in- 
e at Christie's* in 1863, 
； and the enhancement 
to the painter, is very 



Subj^ of pielnre. 



Size in 
inches. 



Porebuedfor 



Bold in 
1868 for 



pBf Devon - - - " 
rid|t& Oumberland - • 
Bdael (1827) • 
lesmxift (18S0r - 
i. HelToetshurs ； The "City of Utrecht" 
(M) goiiur to Sea (1882) ： • „ - 
C Antwerp! Tan Goyen looking for a Sub- 
jed (iSSS) . . - 

7. Wiedkera, Coait of Northumberland 

1 Blrnnbraitsteiii (1836) 、 - - 

ft. YaniML the Oiudecca, Ac. (1841) - • 
^ » Santo (18425 • • 



10. Yeaioe, Tbe Gampo 



[1S42J 
Totals - 



178ei 10 



86x48 
36X48 
36x48 
66X08 

86x49 88S 

S6X48 ； 816 

86x 48 , 288 1ft 

86x48 , 401 1 9 

Mx36 1 S69 10 

24X36 I m 10 
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a，6S6 10 

1^84 10 
1.890 
1*7&8 10 
8,000 
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later piotores are punted on a white groimcL Speoimens of all 
his styles are nnmeroas, independent of book mnsfcratioiui and 
other sxdmH water-oolonr drawingB, for Tamer mm a large oon- 
tribntor to the umoal exhibitions of the Royal AoadBmy, hvrmg 
exhibited 257 drawings and inctores on its walls, from 1790 to 
세 860， both inoloBive.* 

、 * 서" —No. 360, The PriTice of Orange, afterwards WiHiam 

1 3 J/7., landing at Torbay, November the 6ih, 1688. 

* A soft breeze gprani? up from the south, the mist despersed, the sun shone forth 
and under the mild light of an autumnal noon the fleet turned buok, passed round 
the lofty cape of Beny HeftoU and rode safe in the harbour of Torbay, 



9 lofty cape of Beny Head* and rode safe in the harbour of Torbay, 
The diseinbarkation instantly oommenced. Sixty boats conveyed the troops to 
) eout. Th6 Prince aoon followed. He landed where the quay of Brizhani now 




tne eout. The r 

stands— «> fnffnient of the rook on vhioh the deliverer stepped from 
been eaiefolly preserved* *nd u set up as ui object of publio ven< 
centre of that busy whMt"t Maeaiilnjrg SUtor$ 

Engraved by W. Miller. On canvas, S ft. 11* in. h. by 8 ft. II in. w. 
Under glass. 

I ^ gj ^ rt Exhibited at the Royal Academy in 1832. Vbbnoh Collection. 

r-;r^« 0. 370a VeTdce, the Dogana, Campanile of Bern Marco, 

I " Ducal Palace, Bridge of Sighs, Ac. Canaletti 
Pamtmg. 

" There is a glorious dtv in the lea, 
The sea is in the broad, the narrow streets. 
Ebbing and flowinpr ； and the salt sea-weea 
Olinfft to the marble of her palaces." 

Roflon't Xtalp' 

Engraved by J. T. Willmore, A.R.A. ； and by T. A. Prior. On wood, 
1 ft. 8 in. A. by 2 ft. 8 in. w. Under glass. 

Exhibited at the Boyal Aeademy in 1883. Vbrnon Collbgtion. 

No. 4iS8. Portrmt of himself, when young. 

Evening dress. Bast, life size. 
Engraved by W. HoU, for the " Turner Gallery." 
On caovas, 2 ft. 5 in. Jk. by 1 ft 11 in. w» 
Painted about 1802. Tubiobr CoLLBOTio!(.t 

• Jtogal Aeademy tJatalogues; Art Journal 그 &ti， 1852, Jan. 1867: Athenmum, 
Dec. 1851, Jan. 1862 ； Ree also Turner and his JForkt; ilhuttrated toith J^aitmi^t 
from hi§ TietHves and Critical Bemarka on hU Prineiplet cf Paining. By John 
Burnet. The Memoir by Peter Cunningham. 4to. 1852. And lAber Ftwoiommt 
or Mhfer Sdenen qf France, dte with Biosiraphieal Sketch bp Jlarie A, WatU, 
8to. 1808. 

t The yacht in which His Majesty sailed was, after many changtes Mid services. 
Anally vreoked on Hamburgh saads, while employed in the HuJl trade.— £ayai 
ActUlemvCatalogue. 

X TheTorner piotuns were removed from Sontii Kensincrton toTraAilnir Square 
in OctoVier 1801. 
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No. M9» Moonlight, a Study at MiUbcmk 

AtIbw of the Thftmes, looking east. A little wst of the spot 
from which this view was taken is situated, near Oremorne pier, 
the oottage in which Turner died. 

On woody m in. h. by 15^ in. w. 

Exhibited at the Bojal Academy in 1797. Ttonibk CoLLBonoir. 

No. Morning on the Cormton Fella, Lancashire* 

" Ye mists and exhalations that now rise 
From hill or streaming lake, dusky or my. 
Till the sun paint your fleecy skirts with gold 
In honour to the world's Great Author rise." 

Milton, Par(idi40 Lost, 3. 

Hilly landsoape, with moimtain torrent. 

On cttiTM, 8 ft. 11 in. h, by S ft. 11 in. w, 

Exhibited at the fioyal Academy m 1798. Tumnui Collbotion. 

No. 463a jEnecbs with the Sibyl, Lake Avenms. 

The CnmiBan Sibyl was said to have accompanied Mneas to 
the lower world, ^neas was desirous of coiisiiltiug his father 
Aciohises ； this he could only do with impunity when in posses- 
sion of tihe golden bough from the tree saored to Proserpine. 
The care or grotto of the Sibyl is in a sabterranean passage, near 
Qxaam and tihe lake Ayemns, and close to the shores of the bay 
of Bai» ； it is still Bhown to travellers. ― See No. 505. 



Then to the pious Trojan 

spoke the Mci*ed midd t 

" If thy bosom such ambition fii 
And if thy soul in4alge the fond desi ―, 
Twice the dire Stygdan stream to measure o'er 
And twice the black Tartarean gulph explore, 
Fint hear the plan I counsel and advise. 
Then undertake this daring enterprise. 
A ffolden bough, amidst a snady fqx>Te» 
l» Mored to tne queen of Btygian Jove.** 



" Go, March the grore, and raise your longinK eyes 、 
And look aloft, and seize the glorious pnse. 
If your dement approrinff fatos allow, 
Your hand with ease willorop the wllllni|f bough. 

Ring's ^Biteidf JB» vi« 

On oanvas, S ft. 6 in. h, by 8 ft. 3 in. w. 

An eariy work, painted ahont 1800. Tubnbb Collection, 

No. MomUava Scene, with a Castle on a Hill, in 

the middle grov/nd : a Man Angling in a Stream 
in the foreground. 

On canvas, 1 ft. 5 in. A. by 1 ft. 8^ in, Fainted abont 1800. 
TuBHBB. Collection. 
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No. 468, View on Cflapham Common. 

A stady of trees ； in the foreground men 
, On canTas* 1 ft. h. hy I ft 6iii. w. Fainted about 1802. 

TUBinBB COLLBOTIOir. 

No. 469. Sea Piece, 

A Tessel stranded near a jetty ； boats in the foreground ； a<]^ally 
weather. 

On wood, 11 in. h. by 7 율 in. tr. 

TuBinSR COLLBOnON. 

No. 476. The Tenth Plague of Egypt 

"And it came to paaa, that at midnight the Lord smote aU the flnt-bom in the 
land of ExTpt. 

" And Ptautkob rose, lie and all the Egyptians j and there was » great cry in 
Egypt ； for there was not a house where there was not one dead." 

Bxodmi, xii, 

Engraved for the Liher Studiorum, On canvas, 4 ft. 9^ in. h. hy 
7 ft. ^* in w. 

Exnibited at the Royal Academy in 1802. Turnes Collection. 

No. Jason in search of the Golden Fleece, 

The serpent, the guardian of the object of his search, has been 
dragged to sleep by the charms of Medea, wad the moment repre- 
sented is when Jason stealthily passes by the terrible monster, of 
nvhioh only a single gigantic ooil is visible from among the rooka 
and Bhattered trees about his cavern. 

Engraved for the Liber Studionan. On canvas, 2 ft 11-^ in. h. hj 
S ft. 11^ in. w. 

Exhibited at the Hoyal Academy in 1803. Turnbb CoLLxonoir. 

5f No. 472, Calais Pier, French Fishermen prepcuring 

for Sea, The English Packet arrimng. 

A dark and stormy sky, and a strong breeze blowing. 

The principal object is ike eastern jetty of the httrbonr, on which 
are people cleaning flsh, and man^ other figures, amon^ whom is 
oonspicnooB a woman dispntmg with an old fiahermazi in the boat 
below, who is shaking his only half-filled bottle of brandy at her, 
by way of TemonBtnuoce. The Bngliflh packet is the cutter with 
the daork sails, which has jnst entered the harbour. 

Engraved by Thomas Lupton (unpublished) ； and by J. Ooufles, lor the 
" Turner Gallery." On canvas, 5 ft. 7 in. h, by 7 ft. 104 in. to. 
Exhibited at the BojaI Academy in 180S. Turneb Gollbction, 
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No. 473. The Holy Family. 

The Virgin and Child, with Josepli, reposing in the open air. 
On canvas, S ft. 5 in. A. by 4 ft. 8 in. w. 

Exhibited at the Royal Academy in 1803. Tubneb Collbotioiv. 



No. 474« The Destruction of Sodom, 

Lot and his family leaying the city. 

** Then the Lord rained upon Sodom and upon Qomorrah brimgtone and Are. 
" And He overthrew those cities, and all the plain, and aU the inhabitents of the 
cities, and that which grew upon the prround. 
* But his wife lookecL back from behind him, and she became a pillar of salt.**— 

Oene9i» ziz. 24-26. 

Lot and his daaghters are seen to the right leaving the burning 
city ； his wife as a pillar of salt is bobind them. 

On canvas, 4 ft. 9 in. h. by 7 ft. 9 in. to. 
' Painted about 1805. Tubnsr Collection. 



No. 475. View of a Town, A Sketch. 



On canras, 9^ in. A. by 13 in. w, 

TUKNBB COLLBOTION. 

4- No. 47C. The Shipwreck, 
to Jtescue the Crew. 



Fishing Boats endeavouring 



The huge wreck is Been labonring in the distanoe, still crowded 
with human beings ； in the foreground, and near the wreck, are 
several fishing boats, with their hardy orews, tossed on the raging 
sea, boldly striTing to approach the disabled ship. One boat, that 
in the centre of the picture, from the women and others on board, 
appears to have already rescued some of the passengers and crew 
from the wreck. 

Engrared bj Cliarles Turner, A.B.A. ； by J. Burnet ； by T. Fielding ； 
and by W. Miller &r the " Turner Gallery." On canvas, 5 ft 7^ in. h, by 
7 ft. 11 in. to. 

This picture was painted in 1805, but was never exhibited. It was 
originally purchased by Sir John Fleming Leicester, afterwards Lord de 
Tabley, and was subsequently exchanged by him for the "Sun rising 
m a Mist " (JSo, 479), also now forming part of the National Gallery. 

TURNBS COLLBOMOH. 
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^ 2^ No. 477. The Ooddeaa of Biecord ekoosing the Apple of 
Contention in the Garden of the Heaperides. 



M 



Allamidst the gardens (Ur 

* daugh 




Of Hesperus, and his daughters three, 
That sing about the golden tree ； 
Alonfr the crisped shades and bowers. 
Revels the spruce and jocund spring ； 
The flnraces and the rosy-bosom d hours. 
Thither all their bounties bring." Milton's Commg. 

The three daughters of Hesperus, Aegle, "Hioepeaee, and IBrytheSs^ 
dwelt in this western garden, and had charge of the tree of the 

f olden apples, the gift of Earth to Jnno on ner wedding dfty ； the 
[eBperides and the garden were protected by the dragpn Ijadon.* 
The goddess of Discord, not having been invited to the marriai 
of PeleuB and Thetis, threw one of these apples into tf 
of the assembled gods, to be taken up bythe most beantifi 
claimed by Jnno, Minerra, and oy Yams, aad Jupil 
the oontest to be decided by Paris, the aoa of Prifixn, who 
I the apple to Venus. Tms mdgment of Paris was not 
only the oanse of the destmction of Troy, but of conntless mis- 
fortimes also to the Greeks. , , 

The Goddess of Discord is on the right in the act of receiving 
the golden apple (or orange) from one of the Hesperides. The 
drp 은 on is seen lying along tlie summit of a lofty rock, in the 
middle distance. 
Engraved by T. A Prior. On canvas, 4 ft. lliin. h. by 7 ft to. 
Exhibited at the British Institation in 1806. Turner Collbction. 

No. 478« The Blacksmith* 8 Shop. 

A butcher disputing with a country blacksmith on the price of 

iron and the charge made for shoeing his pony.t 

Engraved by C. W. Sharpe. On wood, 1 ft. 10^ in. h. by 2 ft. 6 율 in w. 
Exhibited at the Royal Academy in 1807. Repurchased by the painter 

at Lord de Tabley's sale in 1827. Turner Collection. 



The Sun rising in a Mist. 



Fishing boats arriving and unloading, fishermen cleaning and 

telling fish ； guardship in the distanoe, tide low. 

On canvas, 4 ft. 4 in* A. by 5 ft. 10 in. w. Engraved by J. C. Armj 
This picture and the " Dido building Cartilage," were bequeathed 

Turner to the National Gallery, on condition that they should be hi 



• Keig^htley's Jfythology. 

t Thii picture* so different from Turner's usual works, ii said to have been 
nainted in consequence of the very great praise awarded to WiUde's VUk^s 
Politicians, exhibited at the Academy the previous year, 1806. 
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betwjsen two Claudes, now placed by their side. The " Sunrise ,, wai 
exhibited at the Boyal Academy in 1807, and was exchanged with Sir 
John F. Leicester, for the " Shipwreck," No. 476, and was repurchased 
by Turner at the De Tabley sale in 1827. Tubnbb Goixbction. 

ij 으스으 ZL 

^No. 480. The Death of Nelson, October the 21«jf, 1805, 
at the Battle of Trafalgar, on hoard the " Victory." 

The battle is represented as seen from the mizen starboard 
Blirotids of the " Victoiy." To the right is the " Bedontable," 
beyond which is the ** Temeraire," &o. Nelson has jnst fallen, 
and has been carried down from the qnarter-deok, having been 
8track by a mnsket shot fired from a mast of the " Bedcmtable," 
abont half-past one, in the heat of the aotion; he was oanied 
below and died in the course of the afternoon, in his 48th year. 

Engraved by J. B. Allen. On canvas, 5 ft. 8 in. h, by 7 ft. 10 in. w. 

Exhibited at the British Xnstitatioii in 1808. Tubnbb Collbotion. 



No. 4s81- Spithead : Boat's Crew recovering an Anchor. 

YariouB men-of-war lying anchored in the roadstead, others 
bearing up for anchorage ； a fresh breeze blowing. 

E]:^raYed by W, Miller. On canvas, 5 ft. 7 in. h, by 7 ft, 8 in. to. 
Exhibited at the Boyal Academy in 1809. Turnsb Collection. 



No. 482. The Oarreteer'a Petition, 

" Aid me, ye powers ！ O bid my thoughts to roll 
In quick succession, animate my soul ； 
Descend my Muse, and every thought refine. 
And finish well my long, my long-sought line." 

A poet at work in Ms attic, consuming the " midnight oil/' 
On hiB wall are pasted a plan of Parnassus, and a table of fasts. 

On wood, 1 ft. 9 in. h, by 2 ft. 6 in. w. 

Exhibited at the Koyal Academy in 1809. Tubnbb Collection. 

No. 483- London from Greenwich. 

The Hospital and Park in the foregronnd ； a view of the 
Thames and of London in the distance ； the wind blowing from 
the south-west. 

Engraved for the Liber Studiorum, On canvas, 2 ft 10 출 in. h, by 3 ft. 
ia| in. w. Painted in 1809. 

Formerly in the possession of Mr. Fawkes of Farnley ； exchanged hy 
the painter. Turnbb Collection. 

B. r 
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「0. 4t84« St, Mawea, Falmouth Harbour, Cornwall. 

The small castle on the hill was built by Henry VIII. Pen- 
dennia Castle is seen in the distance. 

Enffraved by W. Rernot. On canvas, 3 ft. h, by 4 ft. w. 
Painted about 1809. Tubkbs Collection. 



No. 48S, Abingdon, Berkshire, with a view of the 
Thames; Morning. 

On canvas, 8 ft. in. h. hj 4 ft. 2^ in. w. Engraved by C. Cousen. 
^ Painted aboat 1810. TusNEa Collection. 

"No. 486. Windsor. 

A view of the castle in the distance, a meadow with figures and 
oattle in the foreground. 

On canvas, 3 ft. 8^ in. h. by 4 ft. 2| in. w. 
Painted about 1810. Tuknbb Collbction. 
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No. 488, ApoUo kiUing the PyiJion. 

" Envenom'd by thy darts, the monster coil'd. 
Portentous, horrible, and vast, his snake-like form: 
Bent the huge portal of the rocky den. 
And in the tnioes of death, he tore 
His many wounds in one, while earth 
Absorbing, blackened with his gore."— OaUimaehus. 

The Python was a dragon which lived at Crissa, the vicinity 
of Delpm, and committed great havoo among cattle and the in- 
habitants. The Pythian games there celebrated were estftbUshed 
in commemoratioii of the deetraction of the Python by Apollo. 

Bngraved by L. Stocks, B.A. On canvas, 4 ft. 9^ in. h, by 7 ft. 9^ in. «r. 

Exhibited at the Boyal Academy in 1811. Turnjsr Collection. 

No. 489, Cottage destroyed by cm Avalanche, 

A snow-stoTm in the Alps ； an overwhelming avalanohe of ice 
flsid snow has fallen upon, ornshed, and scattered in fragments a 
small mountain cottage ； the only thing nimble enough to escape 
the headlong destractioii is a scared cat, which is springing from 
«mang the rains to the right. 

On eanyas, 2 ft. 11 출 in. A. by 3 ft. 11^ in. w. 

Painted about 1812. Tubnbs Collection. 

No. 490, Snowstorm, Hcmnibal and his Army crosa^ 
vng the Alps, 

A lurid son is seen through the storm of snow, in which tho 
Oarthaginian army is threatened to be overwhelmed 
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" Graft, treachery, and fraud,— Sahwsian force 
Hung on the fkinting rear ； then plunder seised 
The victor and the captive,— Saguntom's spoil 
Alike became their prey: still the chief adranc'd. 
Looked on the sun with nope ； low, broad and wan 
While the fierce archer of the downward year. 
Stains Italy's blanched barrier with storms. 
In vain each pus, ensanguincMl deep irith dead. 
Or rooky fragiinents, wide destroction roU'd." 

FaUadea o/ffope.* 

The pillage of Sagantnm, in Spain, referred to in the extract 
above, took place in 219 b.c. I 쵸 the following year Hannibal is 
said to have set out with a large army for the conquest of Italy. 
He ascended the valley of the Isere to the Grraian Alps, passed 
over the little St. Bernard, and descended by the Dora Baltea ； 
the actual passage of tlie Alps occupying fifteen days, and in 
which HannibaJ lost 30,000 foot and 3,000 horse. He, however, 
defeated P. Cornelias Scipio on the banks of the Ticino ； re- 
cruited his army, marched to the soath, and gained the great 
Tictory of GaniiBB in 216 B.c. He maintained himself in Italy 
altogether for fifteen years, until 203 B.a, when he was recallea 
to Carthage't 

Engraved by J. Cousen. On canvas, 4 ft. 9 in. A. by 7 ft. 9 in. to. 
Exhibited at the Boyal Academy in 1812. Tubnbb Gollbction. 

^ ^ No. 491a Harvest Dvnner, Kingston Bank. 

The Thames at Kingston, reapers at their dinner. 
On canvas, 2 ft 11 in. A. by 3 ft. 18 in. w. 
. . Painted about 1809. Tubnbb Gollbction. 

j j— Q .qQ7 

No. 492, A Frosty Mommg ； Sunrise. 

"Ttu» rigid hoar-frost melts before his beam." 

Thomson's Seasons. 

Men with a two-horse cart at work by the roadside ； the stage 
coach approaching from the distance. 

On canvas, 3 ft. 9 in. h. by 5 ft. 9 in. w. Engraved by B. Brandard. 
Under glass. 

Exhibited at the Royal Academy in 1813. Tubiobb Collbotion. 



* This and other quotations from the Fallaeiea of Hope are lines written by 
Turner himself, in explanation of the subjects of his pictures. 

t Bee Hampton's Polybi%8, iii.» 5 ； De Lue, HUtoire d» Pattagt det Alps par 
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The Deluge, 



" Meanwhile the south wind rose, and with black wings 
Ide hoyerinK, all the olouda together drove 
rom under heaven 




Wic 
Pro: 

the thioken'd sky 

Like a dark ceiling stood, down rushed the rain 
Impetuous, and continued till the earth 

No more wn» seen." HUton's Paradits UH. 

Ennayed by J. B. Quilley. On canvas, 4 ft. 9 in. A. by 7 ft. 9 in. lo. 
Exhibited at the Royal Academy in 1818. Tubkbb Collbotion. 

No, 494. Dido and JEneaa leavvng Carthage on ihe 
Momvag of the Chase, 

"When next the sun his rinng light displays, 

'LjpurplenjB, 
nan Court 
Ivan game resort." 

Dryden'fl JBneid, B, Tf. 

Carthage is seen in the background ； and in the front is the 
Court in long procession, prepared for the chase. 

Engraved by W. R. Smith; and by J. T. Willmore, A.R.A., for " the 
Tamer Gallery." On canvas, 4 ft, 10 in. A. by 7 ft. 1 1 in. w. 
Exhibited at the Royal Academy in 1814. Tuknbb Collbotion. 

No. 498, AptUeia in Search of Apuleiua, 

An extensive hilly landscape ； in the middle distance a Iftrge 
bridge of seven arches over a river, with rich woody banks : a 
watermill and town on the spectator's right. In the foregTonnd 
are Apaleia and her companions, and some peasants reposms ， 
the shade of a tree. In this part of the foregroond is msGrH 
on the picture, Apuleia in sea/rch of Apuleiua, learns from ii— 
swam the eomee of his metcmorphosis. One of the peasants is 
pointing to the name Apuleius carved in the bark of the tree. 

Apaleins was a diBtingaished philosopher and advocate of the 
second century of oar era, and was the author of the celebrated 
romance entitled *** The Metamorpkoins, or the Golden AaSj* in 
which he represents himself as transformed into an ass. The 
incident, however, represented in this picture, is not in the story 
of Apuleius.* 

On canvas, 4 ft. 9 in. h. by 7 ft. 9 in. to. 

This picture, exhibited at the British Institation in 1814, was painted 
■as a companion to the celebrated Claude in the possession of the Earl of 
S^emont, at Petworth, SusBex, of which there is an engraving by Wool- 

lett. TUBNBK COLLBCTION. 

• The cataloKue of the British Institution for 1814, refers to Ovid's 
phoBM for this story; it is, however, not one of Ovid's. Luciu9t or the. 
Am, of Lucian, preoeded the " Golden Am'* of Apuleiiu, but both are su 
to Ovid. The personage, " Apuleia,** and the incident repreeented, »p| 
equally the pamter'H own invention. " Palaestra in search of Lucius/' or 
«earoh of Apuleius," would be more in aooordanoe with the olassic tales. 
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1^ No. 496. BUgh Sa/ad, near Sheemeaa, Fishing Boats 
Trawling ； a Cloudy Sky. 

Painted already in 1809 ； exhibited at the Boyal Academy in 1815. 
On canvas, 2 ft. 11 in. h. by 3 ft. 11 in. tr. Engraved by B. Brandard. 
TuBNER Collection, 

Crossing the Brook. 

extensive landscape ； a view of the Tamar which diyides 
'nshire and Cornwall, looking towards Plymouth and Mount 
nunbe; the bridge above Galstock in the middle distanoe. 
In the foreground are two girls, and a dog carrying a bundle in 
his month across a brook. 

Engraved by R. Brandard ； and by W. Richardson for the " Turner 
Gallery." On canvas, 6 ft. 4 in. h, by 5 ft. 5 in. w. Under glass. 

Exhibited at the Royal Academy in 181fi. Tubnbb Collection. 

^TToT^WS. Dido building Carthage ； or the Rise of {he 
CaHhagvnicm Empire, 

A river scene, with, the san in the centre of the picture ； a 
bridge in front, and piles of classic architecture, oompleted and in 
progress, on either side ； high banks and rocks in the backgrotind. 
Dido,Q ^een of Carthage, is seen snrronnded by her people on the lefbi 
0n the right is the monament to her murdered husband, Sychsens, 
Engraved by T. A. Prior ； and by E. Goodall for the " Turner Gallery." 
On eamras, 5 ft ^ in. h. by 7 ft. 5^ in. w* 

This picture and the " Sun rising in a Mist," were bequeathed by Turner 
to the National Gallery, on condition that they should be hang between 
two Claudes now placed by their side. The " Dido ，， was exhibited at the 
Royal Academy in 1815. It is inscribed on the extreme left, "Dido 
building Carthage, or the Bise of the Carthaginian Empire," with Turner's 
name and the date of the painting. Tubnbb Collbotion. 
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The Field of Waterloo. Jvme IStk, 1816. 



' Last noon beheld them full of lusty life, 
st eve in beauty's circle proudly gay.; 
B midnight bronffht the signal-sound of strife, 
16 morn the manhalling in arms ； the day 
Battle's maKniflcently stern array 1 
The thunder-olouds close o'er it, which, when rent, 
The earth is covered thick with other clay, 
Which her own cla^ shall cover, heftped and pent, 
Kider and horse, fnend, foe, in one red burial blent."~Byro». 

In the foreground are women searching by torchlight, among 
ihe dead and dying, where rider and horse, friend and foe, lie 



m 
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piled one npon another on the bloody field : to the right is th^ 
chateau of Hougoamont still bnrnmg ； in the distance are rocket 
signals gnidmg the pursuit of the routed army. 



wed by F. C. Lewis. On canvas, 4 ft. 9 in. A. by 7 ft. 9 in. w. 



Exhibited at the Royal Academy, in 1818. Tubneb Gollboiioh. 

No. 501. The Meuae, Orcmge^Merchantman going ta 
Pieces on the Bar. 

Briel chnrcli bearing south-east by Bouth, Maas-Sluis east by 
Bouth. Boats nnloadinff the wreck, and fishermen picking up 
granges in the river. Snowery weather ； a fresh breoEe blowing. 
Engraved by B. Wallis. On canvas, 5 ft. 7 in. A. by 7 ft. 10^ in. vu 
Bzhibited at the Boyal Academy in 1819. Turnsb Colubotioh. 

No. 502. England, Richmond Hill, on the Prince 
Regent's Birth-day. 



" Which way, Amanda, shall we bend our course ？ 
The choice perplexes. Wherefore should we chuse ？ 
AH is the same with thee ； say, shall we wind 
Along the streams? or walk the smiling mead f 
Or court the forest glades P or wander wild 
Among the wairins oarYosts ？ or asoencL 



and other pastimeB ： in the distance is the extensive landscape, as 
Been from the hill. 

On canyas, 5 ft. 10 in. A. by 11 ft. w. 

Bzhibited at the Boyal Academy in 1819. Turnbh Collbotion. 



^ No. SOS, The Bay of Baice, Apollo and the SihyL 



The two figures to the left seated in the shade of the tall pines 
have reference to the story of the Onmaean Sibyl, who, enamoured 
by Apollo, procured from him the gift of a fatal longevity ； he 
granted her to live as many years as she held grains of sand in 
her hands, but as she omitted to ask for perpetual youth at the 
same time, she had gradnally wasted away until her mere voice 
alone was left. She dwelt in this neighbourhood between the bay 
and the lake Avemns, in a subterraneons cayem. The view repre- 
sentB one of the most beautiful spots in Italy ； Horace already 



in orbe sinnfi Baiis praelncet amenis." The castle of Baiss, from 
which it takes its name, is seen to the right ； and on the opposite 





dancing 



Waft me to sunny Bun's shore.' 




TURNER. W 

«dde of ihe bay is seen the distant PosznoU, the Pateoli of the 
BcnuuuL The words "Liquidaa placuere Baiffi," from Horace, 
tkre on a stone to the left. 
On canvas, 4 ft. 9^ in. A. by 7 ft 9^ in. to. Engraved by B. BnmdarcL 
Bzhibited at the Boyal Aeademy in 1823. Tubnbb CoLLScnoN. 

~~ No. 506> Carthage. Dido directing the Equipment of 
the Fleet; or the momi/ng of the Carthaginian 

A river scene, with piles of rich architecture on each side. 

" The bright sun was in the firmament, 
A thousand shadows of a thoimnd hues 
Chequering the dear expuue/'— JBoir 향 

On canvas, 4 ft 11 in. A. by 7 ft. 5 in. w» 

Exlubited at the Royal Academy in 1828. Originally painted for Mr, 
Bioadhnrst. Turneb Collbgtion. 



No. 807* Scene from Boccaccio, commonly called the 
Birdcage, and sometimes the Garden of JBoocaoeio, 

A shady ^len with pleasant slopes, and many fic^res lounging 
About ana in conversation ； at the extremity of tne ^len is seen 
« white castie. A birdcage, a prominent object, which is lying 
on the grass in the foreground, seems to have reference to the title 
given to this picture by Turner in the Boyal Academy catalogue, 
― " Boccaccio relating the tale of the Birdcage," but no such story 
occurs in the Decameron of that writer. 

Bngravedby J. B. Quilley ； and by C. H. Jeens for the ** Turner Gallery." 
On canvas, 4 ft. A. by 3 ft. w. 
EzldiMted at the Royal Academy in 1828. Tubnbb Collection. 

No. 908, Ulysses deridmg Polyphemus. 

" Now off at sea, and from the shallows clear, 
Aa ftur as human voice could reach the ear; 
With taunts the distant giant I accost. 
Hear me, oh Cyclop 1 hear, angrMioua host 
*Twa3 on no coward, no ignoble slave, 
Thou meditat'st thy meal in yonder cave. 

" Cyclop I if any, pitying thy disgrace. 
Ask who disfijinur'd thus that eye-leu face ？ 
Say 'twaa Ulysses ： 'twas his deed declare, 
I^rteg^ son, of Ithaca the fair ； 
Ulysses* far in fighting fields renown'd. 
Before whose arm Troy tumbled to the ground. ... 

" Thus L ! while raging he repeats his ciiea 
With hands uplifted to the stany skies." 

Pope's Odyssey, D, ix. 
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The whole pictnre is illtunined by the golden and crimson light 
of a briUiant stmriBe ； the gorgeous galley of Ulysses is on the 
point of putting off from the island where the Cyclops Polyphe- 
mns dwelt. Close in shore are the remains of the fire in which 
XJlTSses and his oomponionB heated the olive staff of the giant, and 
which they pat oat his one eye when asleep. The monster 
)lf is seen sprawling his huge balk on the top of the oliff» 
Lg Mb hair with one hand, and stretching oat the other, his 
wholelKxly conynlBed with impotent rage. 

Engraved by £. Qoodall. On canvas, 4 ft. 3 in. A. bj 6 ft 7 in. «r» 
Under glass. 

Exhibited at the Boyal Academy in 1829. Tusneb Collbctiok. 

No. 810, PUate vxxskvng Ms Hcmds. 

** And when Pilate saw he could prevail nothing, but that rather a tumult wm 
made* he took water and washed ms hands before the multitude, saying^ I tan 
innocent of the blood of this just person ； see ye to it "—MaUheio zxyiiJM. 

On canvas, a ft 11 in. k. by 3 ft. 11 in. w. 

Exhibited at the Royal Academy in 1 830. Ttjbnbk Coixboiion» 

No. 811, View of Orvieto. 

A brilliant landscape, the town is seen in the distance ； women 
washing at a fountain, in the foreground. 

On canvas, 3 ft. A. by 4 ft. to. Engraved by S. Bradshaw. 

Painted in Borne in 1829. Exhibited at the Boyal Academj in 1830, 

TUBNBK COLLBGTION. 
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TSb. 812, Caligyla'a Palace cmd Bridge. Bay of Baia^ 

" Bajaruxn medium intervalluxn Puteolanas ad moles p(mte oonjunxit/, 

"1 "What now remains of all the mighty bridge • 
"Which made the Lucrine lake an inner pool, 
Caligula, but massy fimgineiitB left 
As monuments of doubt and ruined hopes 







Tet gleaming in the moming^s ray, that tell 
How B«ia'8 shore was loved in times gone by. 



On the left are seen the mins of the palace, and on the extreme 
right in the distance Baias. Children are sporting with goats in 
the foreground ； the snn rising behind the rain. 

Caligala, in order to confute a prophecy of Thrasyllns, a mathe- 
matician, tibat he would no more be emperor than he could driye 
his chariot across the Bay of BaicB,* had constraoted a bridge of 

• " Non magu Caium imperatunun, qiuun per Bajaruxn 111111x11 eqnio diBonr> 
ruum*"— Suetonius* Caligula, iv. 28. 
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boats firom the mole at Puteoli aorofls the bay to Bfd», upwards of 
three Boman milee, and he both rode fuad drove over it. Of the 
unoient mole, constructed on arches, and completely restored by 
the emperor Antonmns Pins, thirteen piers are still visible aboYtt 
the water at Pozznoli. The bridge of Caligala was neoessarily 
temporary, bat Tomer has assumed a stractnre similar to that of 
the mole to hftve been continued completely across the bay. 

Engraved by E. Goodall. On canvas, 4 ft. 8 in. A. by 8 ft 2 in. w. 
Exhibited at the Boyal Academy in 1831. Tubwbb Collbotiok. 

No. SI 3, The Vision of Medea. 

** Or Medea, who in the full tide of witchery 
Had lured the dnwon, gained her Jason's love. 
Had fiird the spell-bound bowl with ^son's life. 
Yet cUush'd it to the ground, and raised the poisonous snake 
High in thejaunidiced sky to writhe its murderous coil. 
Infuriate in the wreck of hope withdrew. 
And in the fired palace her twin oflspiiiiff threw." 

FiUlcteies qfSope. 

Medea is performing an incantation ； on the ground by her side 
ure the three Fates ； immediately above and behind them appeani 
to be her dragon-chariot with her twins, the chariot is also repre- 
sented in the clouds above to the left, where Medea is again seen 
in the act of throwing her children into the fired palace below, ― 

On caoyas, 5 ft. 8 in. h, by 8 ft. 2 in. w. 

Painted in Kome in 1829. Exhibited at the Royal Academy in 1881. 
TuBNBB Collection. 

No. S14sb Watteau Painting. 
Study by Dn Freenoy's Enles. 

" White, when it shines with unstained lustre clear. 
May bear an object back, or bring it neB.T.**—Art qfPaiwtinff, r, 44S. 

On wood, 1 ft. 3^ in. h. by 2 ft. 3^ in. w. 

Exhibited at the Royal Academy in 1831. Tubnsb Collbotioit. 

No. 815. Lord Percy under Atta/inder， 1606. 

Lncy, Gonntess of Carlisle, and Dorothy Percy, visiting their 
father, Lord Percy, when under attainder upon the suspioiaa of 
bis bemg concerned in the Gunpowder Plot. 

On yfood, 1 ft. 3| in. h, by 2 ft. 3| in. ic. 

Jlxhibited at the Royal Academjr in 1831. Tubnjsb Collection. 
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Ohilde Harold's Pilgrimage* Italy. 



** And now, fair Italy 
Thou art the g:arden of the world, the home 
Of all art yields and nature can decree — 
Even in thy desert what is like to thee? 
Thy very weeds are beautiful, thy waste 
More rich thui other dimes' fertility. 
Thy wreck a glory, and thy ruin graced 
With an immaculate chnnn which cannot be defaced." 

Canio iv. 26. 

A mountainons landscape with a winding river ； to the right 
a broken bridge ； on the left a pile of mins ； in the foregronnd a 
solitary etone-pine, and a party of pleasure, seated on the river 
bank. In this picture, Italy, ancient and modem, are both repre- 
sented : the ancient rain, the medieval convent and walled town, 
le modem life. The time is evening, the son is going down 
)yond the mountains, but still tinging them with a warm and 
intifnl light, and Bhining alike upon the glorious wreck of the 
• it, and on the fascinating out' door life , the leastins and dancing, 
of the present Italy. The Italian air, land, and foliage, all are 
vividly realized. 

Engraved by J. T. Willmore, A.B.A. On canvas, 4 ft. 8 in. h. by 8 ft. 
S in. w. 

Exhibited at the Boyal Academy in 1832. Tubneb Collection. 

No. S17. Shadrach, MeshacJi, and Abednego coming 
forth from the Bv/mmg Fiery Furnace. 

rhen Nebuchadnezzar came near to the mouth of the burning fiery fiirnace, and 
le and raid, Shadrach, Meshach, and Abednego, ye servants of tne most high 
. oome forth atid come hither. Then Shadrach, Meshach, and Abednego came 
forth of the midst of the fire."— I^mI iii. 86. 

The image of Nebuchadnezzar is seen in the background. 

On wood, 2 ft. lljt in. h, by 2 ft. Z\ in. w. 

Exhibited at the Koyal Academy in 1832. Tubnisb Colusgtion. 

^ \ No. 920. Apollo and Daphne. The Vale of Tempe. 

" Sure is my bow» unerring is my dart ； 
But, ah 1 more deadly his who pierced my heart. 

As when th* impatient greyhound, elipt from txr. 
Bounds o'er the glebe to course the fearful hare. 
She in her speed does all her safety lay. 
And he with double speed pursues the prey." 

Ovid 8 MetamorphoM, i. 

proud of his achievement in the destmction of tiftfr 
No. 488), laughed at the little bow of Cupid. The 
_ „ , to avenge the insult, shot a golden love -dart into the 
heart of Apollo, and a le&don arrow of aversion into the heart of 



Apollo 
P^hon ( 
Winged 
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the nymph Daphne, who aooordingly pendstod in rcgeofeing the 
addrasses of the great god of archers, ned from his approacli, and 
when oyertaken was transformed by her mother, iSuiih, into a 
laurel (Daphne) ： hence this tree is sacred to Apollo. 

On wood, 3 ft. 6| in. A. by 6 ft. 5^ in. w. Engraved by £. Brandard. 
Exhibited in the Boyal Academy in 1837. TuiunEB Collection. 



o. 523, Agrippma landmig with the Ashes of 
Gemianicua. 

Ancient Borne, the Triumphal Bridge, and Palace of the 
Oaasars restored. 
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The clear stream. 
Aye, the yellow Tiber glimmen to her beun, 
SVen while the nm is settinf^." 

A^ppinA was the mother of Galigala and the widow of Grer- 
manicns. Her hnsband had died of poison at Antioch ； Asrip- 
pina brought home bis ashes in an am, but she landea at 
brondnsinm on the Adriatic, not at Borne, as represented by 
Turner. 

On canvas, 2 ft. 11 in. h, by 3 ft. 11^ in. u，. Engraved by A. Will- 
more. 

^ E^bited at the Royal Academy in 1839. Tubnbii Collbotion. 

\ No. 524. The " Fighting Temeraire " tugged to her last 
berth to be broken up. 

" The flag which braved the battle and the breese, 
No longer owns her." 

On the right is the setting sun, producing effects in the sky of 
the utmost splendour, relieyed by a small dark buoy in the fore- 
ground ； on the left is the hnge old ship of the line towed by a 
little black steam tag. The oool misty distance between the 
gorgeonB sky and the momentarily brilliant water is crowded with 
fihippixig. 

The Temeraire, an old 98 (named after a French ship taken at 
Lagos Bay in 1759), was, nnder command of Gaptaiii Eliab 
Harvey, the second ship in Lord Nelson's diyision at the battle of 
Trafalgar, 1806 ； the ]Ex)ngaeilx, a French 74, became her prize in 
that engagement, when the Temeraire had 47 hands lolled and 
76 woTmded on board. She was sold out of the service at Sheer- 
ness on the 16th of August 1838, and towed to Botherhithe to be 
broken np. 

Engraved by J. T. Willmore, A.B.A. On canvas, 2 ft. 11^ in. A. by 
3 ft. 1 1^ in. to. Under glass. 
Fixhitrited at the Soyid Academy in 1839. Tubitbr Collbotiov. 
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No. B£e. The New Moon. 

， Sunset, sands at low water. To the left a sea-port ； a steamer 
in the distance. 

On wood, 2 ft. 1 in. h. by 2 ft. 7 in. w, 
, ^. r\ ^ ^ Exhibited at the Royal Academy in 1840. Tubneb Collbction. 

— —^； "^0. 528. Peace, Burial at Sea of the Body of Sir 
\ ^ David WUJde. 

" The midnight torch gleamed o'er the steamer's side* 
And merits corse was yielded to the tide." 

FaUaeiet of Hope. 

This distingnished painter died on board the Oriental steamer, 
off Gibraltar, on his return from a visit to the East, June the 1st, 
1841. The coffin was lowered on that night into the sea in 36** 20*^ 
north latitude, and 6° 42' west longitude. 

Engraved by J. Gousen. On canvas, an octagon, 2 ft. 8j in. in 
diameter. Under glass. 
Exhibited at the Royal Academy in 1842. Tubnbb Collbction. 

No. 529. War. The Exile and the Rock Limpet. 

"Ah! thy tent-formed shell is like 
A soldier's nightly bivouac, alone 

Amidst a sea of blood 

but you can join your comrades." 

Fdllctoies ofSope. 

On canvas, circular, 2 ft. 6 율 in. in diameter. 

Bxhibited at the Royal Academy in 1842. Tubneb Collecticw. 

No. 830, Snow Storm ； Steamboat off a Harbour,» 
Mouth maki/ng Signals, in shallow water, and 
govng by the lead. 

The painter was himself in this storm, in the " Ariel" off 
Harwich. 

On canTU, 2 ft. 11} in. h. hj 3 ft. 11^ in. w. Under glass. Engraved 
by B. Brandard. 

Exhibited at the Boyal Academy in 1842. Tubnieb Collbotion. 

No. B31. Shade and Darkness. The Evening of the 
Deluge. 

" The moon put forth her sign of woe unheeded. 
And the last token came ； the ^iant fhunework floated ； 
The scared birds forsook tlieir nightly shelter, soreamjiig 
And the beasts waded to the ark?* 

FiiUeieiet qfHope^ 

On eanvas, an octagon, 2 ft. 6^ in. in diameter, 

Bzhibited at the Kojal Academy in 1843. Tubnbe Colucotiov. 
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No. 53£« Light and Colowr. The Morning after the 
Deluge, 

•' The ark stood firm on Ararat ； the returning sun 
Exhaled earth's humid bubbles, and emulous of light. 
Reflected her lost formg, each in priimatio guise." 

Fallacies qfHope, 

On canvas, an octagon, 2 ft. 6} in. in diameter. 
Exhibited at the Royal Academy in 1843. Tubnbr Collbotion. 

No. 834, Approach to Venice, looking towards Fusma. 

" The path lies o'er the sea, inyisible." 

Bogen's Italy, 

On canvas, 2 ft. A. by 8 ft. to. Under glass. Engraved by J, C. 
Armyta^. 

Exhibited at the Royal Academy in 1843. Turner Collection. 

No. 935, The " 8nn of Venice " govag to Sea. 

" Fair shines the morn, and soft the zephyr blows, 
Venezia's Fisher spreads his painted canvas gay 
Nor heeds the Demon who in grim repose 
Expects his evening prey." 

The " Snn of Venice " ― Bol di Vmeda is the name of the 
fishing boat putting out to sea.* 

On canvas, 2 ft A. bj 3 ft tr. Under glass. 
Exhibited at the Royal Academy in 1848. Tubneb, Collection. 

No. 930, Fishing Boats bringing a Disabled Ship into 

Port Ruyaddd. 

The title given to this picture was adopted simply to do honour 
to Jacob Bnysdael, the celebrated landscape painter. The " Port 
Bnjsdael ,, is the fiction of the painter. 
On canyafl, 2 ft. 11 in. A. by 8 ft. 11 in. w. Under glass. 
Exhibited at the Royal Academy in 1844. Tubnxb Collbotion. 

^^^^No. 538. Bain, Steam, <md Speed, the Great Western 
Railway. 

Engraved by R. Brandard. On canvas, 3 ft. k, by 4 ft. w. Under 
glass. 

Exhibited at the Royal Academy in 1844. Tuhnes Couubotion. 

No. 841. Venice, Noon, from the Canal of St Mark, 

On canyas, 1 ft. in. h, by 2 ft. ll\ in. u?. 

Exhibited at the Bojal Academy in 1845. Turner Colusotion. 

• Bee the quotatiou ftrom Ony, illmitnted by Etty's "Youth on the Prow, Ac." 
No. 3M. 
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No. 844, Venice^ Morning. Returning from the Ball. 

On canvas, 1 ft. 11^ in. A. by 2 ft 11^ in. to. 

Exhibited at the Rojal Academy in 1846. Tubnhr Collbctioh. 

No. 545. Whxders. Beak's Voyage. 

On canvas, 2 ft. 1 1 in. A. by 3 ft. 1 1 in. w. 

Exhibited at the Boyal Academy in 1845. Tubnss Colueotioit. 

No. 848. Queen MaVs Orotto. 

" Frisk it, frisk it, by the moonlight beam." 
" Thy or^es, Mab, are manifold." 

FalkieiM efHope, 
On canvas, 2 ft. 11 in. h. by 3 ft. 11 in. to. Under glass. 
Exhibited at the British Institution in 1846. Turner Collbotion. 

No. 949, Undine giving the Ring to MasanieUo, 

Fisherman of Naples. 

On canvas, 2 ft. 6j in. square. 

Exhibited at the Royal Academy in 1846. Tubnisb Collbotion. 

No. 580. The Angel standing in the Sun. 

* * And I saw an angel standing in the sun ； and he cried with a loud voice, saq^ing 
to all the fowls that fly in the midst of heaven. Come and jrather yourseiTes 
together unto the supper of the great God ； that ye may eat the flesh of kings, and 
the flesh of captains, and the flesh of mighty men, and the flesh of horsee, and of 
them that sit on thenij and the flesh of all men, both free and bond, both small and 
great/'— Revelation xix. 17. 18. 

On canvas, 2 ft. 6 뇰 in. square. 

Exhibited at the Boyal Academy in 1846. Tctbneb Collbotion. 

No. 551. The Hero of a Hv/ndred Fights, 

An idea saggested by the German invocation upon casting the 
bell, in Engird called Tapping ths Fttonace. 
On canvas, 2 ft. 11 in. h. by 3 ft. 11 in. w. 

Exhibited at the Boyal Academy in 1847. Turner Colusction. 

No. B56. The Battle of Trafalgar, October 21««, 1805. 

Sketch of the large picture at Greenwich. 

On canvas, 2 ft. 11 in. k. by 3 ft. 11 in. to. Engraved by W. Miller* 
TuBNEB Collection. 

No. 588. Fire at Sea. 

Unfinished. To the right is seen the flaming fire, reaohing 
to the water ； on the left the boisterous eea ； in the centre is a 
vast raft crowded with human beings, men, women, and children, 
while others are already washed by the waves from their pre* 
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carious refxige ； all are threatened by both the fire and the 
storm, alternately drenched by the one and scorched by the 
other ； fire rains upon them from above, and the waves are 
opening to engulf them below. 
Engraved by J. Consen. On canvas, 7 ft. 9 in. A. by 5 ft. 7 in. w. 

TUSKBB COLUSCTIOV. 

0. 8S9. Pei/worth Park. Tillmgton Church in the 
Distance, 

XJnfinislied. 

On canvas, 2 ft. 1 in. A. by 4 ft. 8 in. w. 
G| Painted in 1829. Tdbmeb Collection. 

lNo7560. Chichester Canal, 
Unfinished. 

On canvas, 2 ft. 1 in. h. by 4 ft. 4 in. to. 
Painted in 1829. Tttsnxb Collection. 

No. 561, Movmtava Qlen. 

Unfinished. The story of Diana and Actaaon is slightly 
sketched in, in the foregroimd. 
On canvas, 4 ft 1 1 in. A. by 3 ft. 8 in. w. 
Ttjsneb Collection. 

No. 56lA. A Mountain Stream. 

The torrent winds Bwiftly round the base of a rocky cliff 
snrmounted by trees, and lashes itself into foam here and there 
as it flows over boalders in the river-bed. 
Sketched on millboard, 1 ft. Sj^in. A. bj 1 ft. 1 1 in. tr. 

^ ^ ^ TCBNKR OOLLBOTION. 

yL JSo. 813. Fishing Boats in a Stiff Breeze, off the Coast. 

A stormy sky and a heavy sea ； a view of a town on the coast, 
and some ships at anchor in the distance. In the foreground, a 
buoy, and a small boat with fonr fishermen, who appear to wish 
to pat their fish on board one of the sailing boats near them. 
On canvas, 2 ft. 8^ in. h. by 2 ft. 11^ in. w. 

This example is in the style of Turner's pictures of about the year 1801, 
Bequeathed in 1870 by Mr. John Meeson Parsong. 

^ No. 1180， Cliveden on Thames. 

View looking across the river with cows standing in the 
； water, and barges moored on the opposite bank. In the middle 
distance old inn and other buildings with a wooded height 
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beyond. In the foreground to the right trees overhanging th« 
river. 

On canvas, 1 ft. 8 in. A. by 1 ft. 10} in. w. 

Bequeathed by the late Mrs. Elizabeth Yanghan in 1885. 



uarxvowir. 

No. 1070, Portrait of a Young Mem (supposed to be 
the Poet Gay). 

In an nndress cap and morning gown of the last century. 
On canvas, 2 ft. J in. h. by 1 ft. 8 in. w. 

Purchased at the sale of the late Mr. J. H. Anderdon's collection in 1879. 

No. 1097. Landscape. 

On the left, a road lying throngli thickly-wooded country, with 
buildings seen in the distance. Towards the right a rocky knoll, 
surrounded by trees. In the foreground a group of rustics con- 
versing by the roadside. Above, a blue sky crossed by white 
clouds. Old British School. 

On canvas, 1 ft. 6^ in. h, by 2 ft. w. 

Presented by the Trustees of the Britisli Museum in 1880. 

No. X354a Portrait of Sir Alemnder Cockhv/rn, of 
Langton, 4tth Bart 

Second son of Sir Archibald Oockburn (2nd Bart.) aod his 
wife, Lady Mary Campbell, daughter of the 1st Earl of Breadal- 
bane. Life-size ： bust length ： nearly full face. He wears a 
blue gown, white muslin cravat, and a large fair periwig. 
Brown backgronnd. 

On canvas, 2 ft. 5^ in. h. by 2 ft. \ in. w. 

Bequeathed (with other pictures) to the Nation by Marianna Augusta, 
Lady Hamilton, in 1892. 

No. 13S5. Portrait of Dr. Cockhum. 

Brother of Sir Alexander (No. 1354) and son of Sir Archibald 
and Lady Mary Cockburn. Life-size : bust length ： three-quarter 
face. Dressed in a plum-coloured morning gown, white cravat, 
and full grey periwig. The face is clean shaven. Light brown 
background. 

On canvas, 2 ft. 5 in. h. by 2 ft. ^ in. w. 

Bequeathed (with other pictures) to the Nation by Marianna Augusta, 
Lady Hamilton, in 1892. 

No. X3S6a Portrait of William Cockburn. 

Second son of Sir Alexander Cockburu, of Langton, 4th Bart.» 
and father of Sir James Cockburn, 6tli Bart. Life size : seen to 
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the waist ： three-quarter face. Dressed in a green velvet coat, 
white mtisUn cravat, and fall grey periwig. The face close 
shayen. Light brown background. 
On canvas, 2 ft. 5 in. h. by 2 ft. 1 in. w. 

Bequeathed (with other pictares) to the Nation by Mariansa Augosta, 
Lady Hamilton, in 1892. 

No. 1357> Portrait of Lady Stewart, of Allanbank. 

Daughter of Sir Alexander Cockburn, 4th Bart. (No. 1354). 
Life-size ： seen to the waist: nearly full face. She wears a 
straw-coloured gown open at the chest, and a blue silk mantle 
thrown over the right shoulder. Hair plain. 

On canvas, 2 ft. 5 in. h. by 2 ft. w. 

Bequeathed (with other pictures) to the Nation by Marianna Augusta, 
Lady Hamilton, in 1892. 

No. X358> I\>rtrait of Sir John Stewart, of Allan- 
bank, Bart, 

Husband of the preceding (No. 1357). Life-size ： seen to the 
waist: three-quarter face. Dressed in a blue velyet coat and 
white muslin cravat. The face is close shayen and he wears a 
powdered periwig. Grey background. 

On canvas, 2 ft. 5 in. h. by 2 ft. w. 

Bequeathed (with other pictures) to the Nation by Marianna Augusta, 
Lady Hamilton, in 1892. 

No, X359« Portrait of Sir James Cockburn, of Lang- 
to7i, Qth Bart. 

Only son of William and grandson of Sir Alexander Cockburn , 
4th Bart. Succeeded his cousin, in 1746, as 6th Bart. Born 
1731. Died 18(H. Life-size ： seen to the waist : three-quarter 
face. Dressed in a claret-coloared coat bordered with gold lace, 
black queue and white cravat. His hair is powdered and his 
face clean shaven. He wears on his breast the Order of the 
Thistle. Dark background, with a red curtain on the right. 

On canvas, 2 ft. 5 in. h, by 2 ft. w. 

Bequeathed (with other pictures) to the Nation by Marianna Augiista, 
Ladj Hamilton, in 1892. 

No. 1363b Portrait of Mrs, Ayscough. Bom 1712. 
Died 177C. 

Wife of Dr. Francis Ayscough, Dean of Bristol, and daughter 
of Sir Thomas Lyttelton. Life-size ： seen to the waist ： thi.ee> 
quarter face. Clad in a white silk dress trimmed with ermine 
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and black lace. On her grey (or powdered P) hair is a white lace 
cap, confined to tht head by a short black muslin scarf. Brown 
background. 

On canvas, 2 ft. 5| in. h. by 2 ft. \ in w» 

Bequeathed (with other pictures) to the Nation by Marianna Augusta, 
Lady Hamilton, in 1892. 

No. 1373, Capt George Edward Aysoough, Died 
1779. 

Son of Dr. Ajscongh, Dean of Bristol, and Anne Lyttelton his 
wife. Life-size ： seen to the waist ： three-quarter face. He 
wears a scarlet tmiform, braided with gold and faced with dark 
blae, a white waistcoat and gilt buttons, and a white cravat. 
His hail', crisply rolled on either side of the head, is powdered ； 
the face is clean Bh&ven. Dark background. 

On canvas, 2 ft. 5 in. h. by 2 ft. J in. w. 

Bequeathed (with other pictures) to the Nation by Maiianna Augufita* 
Lady Hamilton, in 1892. 



TSVKSOWS ： Late 18th Century (？) 

No. 12S4. View of Hyde Park Corner (looking EasU 
ward). 

Previous to the alterations commenced in 1825 from the 
designs of Mr. Decimns Burton, architect. On the left is seen 
the old brick front of Apsley Honse before it was faced with 
stone and enriched with columns, 1825-27. 

On the right is a building the site of which is now occupied 
by St. George's Hospital. In the centre are two toll gates and a 
group of lamp-posts. In the distance (towards Piccadilly) honses 
and trees. 

On canvas, 1 ft. 9J id. h. by 2 ft. 11 in. w, 

Presented by Miss Emily J. Wood, niece of Mr. Decimns Burton, 1888. 



▼SBXTBT (Ehile Jean Hobaoe). 

The son of Carle Vernet, was bom in Paris on the SOtb of 
Jnne 1789. He showed at an early age the artistic ability which 
ho inherited from his father, combined with a strong taste for 
military life. His destiny enabled him for a while to fulfil both 
tho natural promise and the personal ambition of his youth. 
He studied painting under the elder Yernet and Francois 
Vincent ； married, while a yoath of nineteen, Mile. Louise 
Pajol, and shortly afterwards obtained through his father's inte- 
rest the appointment of military drangbtsmao at the seat of war. 
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Daring the turbulent incidents of 1814 young Vernet helped 
to defena the Barri^re de Clichy, and for his gallantry on that 
occasion received, it is said from the emperor's own hand, the 
Cross of the Lesion of Honour. But his zeal as a Bonapartist, 
which commended him to Napoleon L, stood muoh in his way 
after the fall of the empire. The pictorial works and prints by 
which he endeavoured to perpetuate the fame of his favourite 
hero, though for a while popular with the masseB, were regarded 
with disfavonr and snspicion by the Bonrbon party. In 1820 
Horace Yernet fell under royal displeasure, and deemed it 
prudent to quit Paris. He travelled with hia father to Rome, 
and while there painted a picture afterwards well-known, 
repreBenting the carnival horse race. Returning to Paris in 
1^2, Horace Yemet selected a more ambitions subject for 
his brush, viz. " The Barri^re de Olichy, or the Defence of 
Paris in 1814." In this important work (now hang in the 
Louvre) the artist has introduced portraits of his father and 
himself, who, as we have seen, played an active part on the 
stirring ocoasion. The picture, with some others by the 
same hand, was sent to the Salon, bat they were rejected, 
probably on political grotmds, by the authorities, and Vernet 
opened an exhibition on his own acconnt with considerable 
aacoeas. 

In dne conrse he won his way to Court favour. Charles X. 
engaged his services as a portrait painter. Other royal com- 
missions followed, and in 1§2G he was elected a member of the 
Institnte. Betnming to Borne in 1828, Horace Vernet became 
Director of the French Academy there, and remained at the 
Villa Medicis until 1833, when he resumed the occupation of 
his early youth by joining the French army at Algiers. His 
personal experiences on this and other occasions supplied 
him with details for bis huge battle pieces, which flattered 
national vanity, and were in great favour with his liberal patron, 
lionis Philippe. 

In 1842 vernet yisited Bnssia, where he was received with 
distinction in high quarters, and painted a portrait of the 
Smpress. With the Eevolution of 1848 the tide of his success 
began to turn, bat it flowed back with fresh vigour after the re- 
establishment of the empire. 



In the Crimean war he found a new and thoroughly congenial 
field of labour. At the Paris Exhibition in 1865 his pictures 
filled an entire gallery, and hia ** Battle of the Alma" was 
received with enthusiasm. H e painted a portrait of Kapoleon III. , 
who created him a grand officer of the Legion of Honour only a 
few weeks before Yernet's death, which occurred iu Paris on the 
17th of January 1863. 




】80 WALB:EB. 

I No. X285. Portrait of Napoleon L 

Bast length ； life size ； three-quarter face turned to the right. 
The Emperor, who is bare-headed, wears a military nniform of 
dark blue with red facings. His breast is decorated with numer- 
ous orders. Grey background. 

On canvas ； oval, 2 ft. 3 in. h, by 1 ft. 10 in. w. 
Presented by the Duke of Leinster in 1889. 



WALKEB (Frederick), AJEt.A., 

Was bom in Marylebone, London, on the 24th of May 1840, 
and received his ednoation at the North London Collegiate School 
in Camden Town, where even as a bov he Beems to have shown 
considerable ability in drawing. At the age of sixteen he entered 
the office of an architect, probably with a view of qualifying 
himself for that profession, but he did not stay there long, and 
after a while he joined Mr. Leigh's arfc classes. in Newman Street, 
reserving part of his time for stadying the Antique at the British 
Mnseam. 

In 1858 he was admitted a Btudent of the Boyal Academy, and 
before long had attained sufficient skill to bo employed as a 
draughtsman for wood engraving. In this capacity he pasBed 
two years in the atelier of Mr. J. W. Whymper, receiving at the 
same time commissions on his own account for the illustration 
of various periodicals, viz., " Once a Week," " Good Words," 
and the " Cornhill Magazine." In the latter journal Thackeray 
was then writing his novel " Philip," and attracted by the sldll 
of Walker's drawings engaged the seryices of the youthfal artist 
to supply illustrations for the story ― based at first on rough 
sketcneB made by his own hand ― but subsequently designed and 
executed entirely by Walker. He also illustrated the first portion 
of Thackeray's last work " Denis Duval," published in the same 
journal, but anfortnnately left nnfinished at the novelist's death. 

In 1864, Walker was elected an Associate of the Society of 
Painters in Water-colours, but he had already begun to paint 
in oil, and exhibited at the Royal Academy (in 1863) his first 
picture, " The Lost Path," representing a poor woman with an 
infant in her arms wandering in the snow. He does not seem 
to have painted again for the Boyal Academy Exhibition until 
1867, wnen his well known and admirable picture of " The 
Bathers " attracted mnoh attention. This was followed in 1868 
by " The Vagrants," a work which is now the property of the 
liational Gallery, and is described below. 

During the four following vears Mr. Walker executed and 
exhibited "The Old Gate," 1869; "Ploughing" (a Somerset- 
shire landscape), 1870 ； "At tho Bar," a large and eminently 
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pathetic picture, 1871 ： and " The Harbour of Befage ,， (described 
below), 1872. He was also a frequent contributor to the exhibitions 
held by the Society of Painters in Water-colours, where in 1866 
he was admitted to the rank of full membership. 

The career of this original and gifted artist was unfortxinately 
destined to be a short one. It is probable that he inherited a 
tendency to consumption from his father, who had died youngs 
and in 1873 the state of his health was such as to render it 
advisable for him to pass the winter in a warm climate. He 
travelled to Algiers in December, but returning to England in 
Bn nnnsnally cold spring, found but little benefit from the change, 
and his last exhibited picture, "The Eight of Way," showed 
indications of failing health and power. He went to Scotland 
in the hope of recruiting himself, but gradually became weaker^ 
and died at St. Fillan's in Perthshire on the 5th June 1875. 



Tillage and scenery which had often supplied subjects for ids 



An autumn scene. In the centre of the picture a gip&y 
woman with an infant in her arms sits over a faggot fire, 
the smoke from which drifts across the foreground. On the 
left a little girl tenderly supports her young brother, while 
an older boy stoops forward to feed the flame with dry brush 
wood. On the right stands a tall and haDdsome gipsy woman 
watching the fire. On the left a two-wheeled cart stands by the 
hill side. A sedgy pool or fiooded meadow lies to the right 
Burroiinded by moorland. 

Od canvas, 2 ft. 8f in. h. by 4 ft. Ifin. w. 

Purchased at the sale of the late Mr. William Graham's pictures in 
London 1 886, from a fund bequeathed by the late Mr. John Lucas Walker. 

No. 139Xa The Harbour of Refuge. 

On the left of the picture, standing at the end of a terrace 
walk which runs round a quadrangular group of red brick alms- 
houses, one of the inmates, an aged woman, leans on the arm .of 
her daughter. In the middle distance is a statue raised on a 
stone pedestal, at the base of which other pensioners sit or stand 
COD versing. On the riglit of the foreground a youthful labourer 
with bared arms is mowing down the daisy-sprinkled grass. 
Beyond is a thorn tree in full blossom. In the centre of the 
background the ivy-grown gable of the alms-house chapel rises 
above the adjoining buildings. The sky is saffnsed with & 
yellow glow as though of sanset. 

Painted in 1872. On canvas, 3 ft. 9^ in. h. by 6 ft. 5 in. w. 

Presented by Mr. William Agnew in 1893. 



He was buried in Cookham 
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WAAD (Jahes), K，A; 

Was bom in Thames Street, London, Oct. 23, 1769. He waa 
originally placed with J. R. Smith, the engraver, but was after- 
wards articled to his elder brother William, a mezzotint engraver, 
and he practised as an engraver himself for some years ； out ho 
afterwards took to painting, imitating the manner of Morland, 
his brother-in-law. Some of Ward's early pictures were engraved 
by his brother William Ward, A.E., and some were sold in Ire- 
land as works of Morland. In 1794 James Ward was appointed 
^inter and engraver to the Prince of Wales, and he engraved Sir 
W. Beechey's lai'ge picture of the " Eeview of the Third and 
Tenth Dragoons." 

It was shortly after this, that through a connexion with the 
fU>yal Agricultural Society, "Ward was led to take to animal 
painting, a branch of the art in which he eventually attained snch 

f*eat eminence. His masterpiece is the large picture of an 
Idemey bull, now in this collection. Sir John F. Leicester, 
afterwards Lord de Tabley, and Mr. John Allnutt of Clapham, 
were his two prinoipal patrons as an animal painter. 

Ward was elected an associate of the Eoyal Academy in 1807, 
and an academician in 1811, and he was an exhibitor from 1792 
to 1855, contribating altogether 287 works to its exhibitions. He 
died November 17, 1869, in his ninety-first year.* 

No. 688, Landscape with Cattle. 

Aldemey bull, cow, and calf in the centre; another cow, 
sheep, and a goat in the foregroimd ； all life size. In the distance, 
meaaows with cattle grazing. 

On canvas, 10 ft 8 in. h. by 15 ft. 10 in. w. 

Painted in 1820-22, as the artist himself informs us, at the suggestion 
of West, in emulation with the celebrated picture of a bull at the Hague, by 
Paul Potter. It was exhibited in 1823, shortly after its eompletion^ in 
the British Institution. The Aldemey animals represented were the 
property of Mr. Allnutt of Clapham. Purchased from the painter's son, 
WLr. G. B. Ward, in 1862. 

No. 1043. A Landscape, Oordale Scar, Yorkshi/re. 

A dark ravine between lofty cliffs of stratified limestone, over 
the snmmit of which storm clouds are rolling. The foreground 
ftnd middle distance are occupied by cattle and deer. In the 
background is a waterfall. 

Painted on canvas, 10 ft. 11 in. h. by 13 ft. 10 in. w. Purchased fh)in 
Lord Bibblesdale in 1878. 

• Art Journal, 1849-flO. BoyaJ Aectdemy CaialogMM, 
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No. U58« View of Harlech Castle and mrrounding 
landacape. 

On the brow of a hill in the foreground lies a large tree recently 
felled, to the left of which stands a woodman engaged in lopping 
off its branches. Behind are two peasant women binding fagots. 
To the right a cart laden with timber and drawn by four grey 
horses is turning the corner of a road ； some trees and half hidden 
cottages separate this portion of the scene from the middle dis- 
tance, in the centre of which rises Harlech Castle, snrronnded 
by a large tract of meadow land with hills in the background. 
Stormy sky, with the sun setting in the extreme left of the 
picture. 

Painted on panel, 4 ft. 3 in. h, by 7 ft. w. 

Purchased out of a pecuniary bequest made by the late Mr. Richard 
C. Wheeler. 

No. 1175, Regent' 8 Park va 1807. A GatUe-piece. 

In the foreground a white bull and several cows stand near a 
stream or pool of water. To the left is a cottage with labourers 
at work. Behind it a group of trees. Cattle in the middle distance. 
The sky is Inminons near the horizon, but is overcast with dark 
clouds above. 

On canvas, 2 ft. 4} in. h, by 8 ft. 10 in. w. 

Signed in tiie right hand comer ~ 

/So/. 

Bequeathed by the late Mrs. Elizabeth Vaughan in 1885. 




WA&D (Edward Matthew), 

A nephew (on his mother's side) of Horace and James Smith, 
the aatnors of " Bejected Addresses/' was bom atPimlico in 1816. 
Under the advice of Sir Dayid Wilkie he became a student of the 
Boyal Academy in 1835, haying in the previous year exbibited 
his first picture, a portrait of Mr. 0. Smith in his character of 
Don Quixote. In lo36 Mr. Ward went to Borne, where he re* 
msdned nearly three jrears, and gained the silver medal of the 
Academy of St. Lake in 1838. After devoting a short time in 
Munich to the Btndy of fresco-paintin g, under Cornelins, he 
returned to Ihigland in 1839, and ezliibited his picture of "Cimabne 
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and Giotto." In 1843 he competed for the prizes offered for 
oartoon designs for the decoration of the Houses of Farliament, 
but his " Boadicea," though commended, did not obtain a pre- 
mium. From the year 1840, up to the time of his death, Mr, 
Ward was a constant exhibitor at the Royal Academy. 

His picture of Dr. Johnson reading the MS. of Goldsmith's 
" Vicar of Wakefield," exhibited in 1843, first brought him into 
notice. Two years later he painted "Dr. Johnson in Lord 
Chesterfield's Ante-Boom," w^hich attracted much attention and 
probably led to his being elected an associate of the Royal Academy 
in the following year. 

This picture, together with the " Disgrace of Lord Clarendon," 
exhibited in 1846, " The South Sea Bubble/' exhibited in 1847, 
a>nd " James IL receiving tbe news of the landing of the Prince 
of Orange," exhibited in 1850, ultimately bocame Sie property of 
the nation, and will be found described in this Gatalogae. In 
1852 Mr. Ward received a commission to paint eight historical 
pictures for the corridor of the House of Oommons. Some of these 
were at first executed in oil, bat were subsequently painted in 
fresco, and two (the " Landing of Charles IL" and the " Acquittal 
of the Seven Bishops") in " water-glass." In 1855 Mr. Wardwias 
elected a Royal Academician. Among his later and most popular 
«asel pictures are " Charlotte Cordayled to Execution " (exhibited 
in 1852), "The Ezecntion of Montrose " (1853), "The last Sleep 
of Argyll " (1864), " Mario Antoinette parting with the Dauphin 、' 
(1856), " The Emperor of the French receiving the Order of the 
Garter" (painted for Her Majesty), and " Marie Antoinette listening 
to the Act of her Accusation" (1869), "The last moments of 
Charles IL" (1861)， " The Night of Rizzio's Murder " (1865), 
and " The Earl of Leicester and Amy Eobsart ，, (1866), " Monk 
declaring for a free Parliament" (1§69), " Judge Jeffreys and 
Richard Baxter " (1870), "The Landing of Charles II. at Dover " 
{1873) , " William III. and Mary receiving the Lords and Gommone 
at Whitehall ,, (1874), " The last interview between Napoleon I. 
and Queen Louisa of Fmssia at Tilsit " (1877). 

For some years before his death Mr. "Ward's health was very 
indifferent, and though naturally of a cheerful temperament he 
became subject at intervals to intense depression of spirits, whioh 
at length induced temporary mental aberration and nastened bin 
end. He died on the 15th of January 1879. 

' No. 430, Doctor Johnson in the Ante-room of Lord 

^ Chesterfield, Waitvag for an Audience, 1748. 

An incident founded on his lordship's neglect of Dr. Johnson, 
daring the progress of his Dictionary. 
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Seven yean, my lord* have now passed sinoe I w«ited in your outward rooms* 
― iras repulsed from your door; during which time I haye been pushing on my 
work through difficulties of which it is useless to complain, and wve brought it. 



or was 

work t _ 
ftt last, to a vei^e of publication, without one act —of assistance, one word of 
enoonrasement, or one smile of favour. Such treatment I did not expect, for I 
neTer had a patron before."--Bo8W©ll*s L^e €f Johnson. 

Engraved by C. W. Sharpe. On canvas, 8 ft 5^ in. A. by 4 ft. 6^ in. w. 
Exhibited at the Koyal Academy in 1845. Vbbnon Collection. 

' |W6. Vs3X« The Disgrace of Lord Clarendon, after his 
I last Interview with the King, Whitehall Palace, 
1667. 

Lord Clarendon is descending the gpEurden steps ； the retiring 
figure in the middle distance, of which the back only is seen, 
represents the king, Charles 11. Varions courtiers, among whom 
is conspicuous Lac^ Gastlemaine, in the balcony, ore exulting in 
the disgrace of the fallen minister. Pepys' Diary. 

Engraved by F» Bacon. On canvas, 1 ft. 9 in. h, by 2 ft. 4| in. lo. 

Sketch of the picture in the collection of Lord Northwick at Cheltenham, 
which was exhibited at the Boyal Academy in 1846. Vbbnon Collection. 

432a The South Sea Bubble, a Seem m Ghange 
^ Alley in 1720. 

" The earth hath bubbles, as the ~water hath ； 
And these are of them,* —Mciobeth, 

" The crowds were so great within doors that tables with clerks were set in the 
«t8. In this motley throng were blended all ranks, all professions, and all 
ties, churclimeii tuad dissenters, whig 푯 and tories, oountiy gentlemen and 
>kers. An eager strife of tongues prevailed in this second Babel ； new reports^ 
)w subscriptions, new transfers flew from mouth to mouth ； and the voice of 
.dies (for even many ladies had turned gamblers) rose loud and incessant above 
i« general throng."— Lord Malion's Higtory ofJSngland. 

" Our neatest ladies hither come 
And ply in chariots daily, 
Orpawn their jewels for a sum. 
To venture it in Alley." 

BaUad of the Time. 

Engraved by J. Carter. On canvas, 4 ft. 3 in. h. by 6 ft. 2 in. w, 
- Exhilttted at the Royal Academy in 1847. Vbbnon Colubctioit. 

P^*N6, yloT James IL, in his Palace of Whitehall, 
^ receivmg the News of the Lcmd/img of the Prince 
of Ora/nge, in 1688. 

" He turned pale, and remained motionless} the letter dropped from his hand ； 
his past errors ms future dangers rushed at onoe upon hit thoughts ； he ttrore to 
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oonoeal his pertiurhation, but, in doing so, betrayed it; and his oourtien, in 
Affecting not to observe him, betrayed that they did." 

Sir John Dalrymple's Memoir*, 

On canvas, 3 ft. 11^ in. A. by 5 ft. 1】} in. w. 

Exhibited at the Royal Academy in 1850. Bequeathed by Mr. Jacob 
Bell in 1859. 



WSBSTEB (Thomas), 

Was born on the 20th of March 1800, in Eanelagb. Street, 
Pimlico. His father, who held an appointment in the honscbold 
of His Majesty George III., took the child to Windsor, where 
he remained until the death of the King. Young Webster, who 
showed an early taste for music, was at first placed in the choir 
of the Chapel Boyal, St. James's ； but having subsequently de- 
termined to become a painter, he entered the schools of the 
Boyal Academy, where he obtained the first medal in 1825 ~ 
having two years previously exhibited a portrait gronp. About 
the same time a little picture of schoolboy life entitled " ！ Rebels 
Shooting a Prisoner," which, he sent to the gallery of IMtisli 
artists in Suffolk Street, attracted attention, and indicated the 
line of art in which he was destined to achieve success. In 1828 
he contributed "The Gunpowder Plot" to the Boyal Academy, 
and in the following year "The Prisoner " and ** A Foraging 
Party Aroused " to the British Institution, where, in 1830, he 
also sent " The Sick Child." These were followed by numerous 
other works, among which may be mentioned the " Card 
Players," "The Effects of Intemperance," "The Intercepted 
Letter," and several village school scenes. In 1839 " The Bat 
Trap " and " Anticipation " appeared at the British Institation, 
and " Foot Ball" at the Boyal Academy, where in 1840 he waa 
elected an associate. The next year, still faithful to that class of 
genre subjects by which he had won reputation, he produced one 
of bis most charming and popular pictures, " The Smile and 
the Frown," well known to the public, like many of his works, 
through the engraver's art. 

The merry scenes of youth or childhood which he chiefly loved 
to depict were occasionally diversified by the choice of some 
pathetic incident, such as thflt which forma the subject of " Sick- 
ness and Health," exhibited in 1843. 

In 1846 the Royal Academy admitted Mr. Webater to the 
honour of full membership^ and from this period up to the date 
of his retirement in 1877 he was a constant exhibitor witMn its 
walls. To enomerate in a short biographical notice even a fairly 
representative number of his pictures would be difficult ― "The 
Grandmother " and " The Impenitent/' painted in 1842, " Con- 
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trarv Winds ,， (a boy Bailing a boat in a washiDg tub) and " The 
Pedlar," in 1844, " The Dame's School," in 1846， " Good Night, 
in 1847, " Do-the-Boys Hall," in 1848, "A School Playground, 
in 1852, together with " Boast Pig," " The Battle of Waterloo, 
and " Village Gossips," executed at a later age, have received 
their ftdl meed of admiration, and will long be remembered. 

For the last thirty years of his life Mr. Webster lived in the 
pictnroBqne village of Oranbrook, in Kent, but frequently oame 
up to London for council meetings at the ！ Royal Academy and 
other bufiiiiesB, until his age and infirmities rendered the journey 
irksome. He died in his country home in September 1886, at a 
▼enerable age which coincided with the century. 

' lv6."VZ6. Ching into School, called also The Truant 

' An old dame is seen within a cottage teaching a child to read ； 
two boys on the outside are just skalkiiig into sobool. 

Engraved by T. Phillibrown, on wood, 1 ft. 5 in. h, by 1 ft. 2| in. ir. 
hibited at the Rojal Academy in 1836. Yernom Collection. 



Exhibi 



£7, A Dame's School, 



" In every village marked with little spire. 
Embowered in trees and hardly known to ― 
There dwells in lowly shed and mean attire 



A matron old, whom we sohoolmiBtress name. 
Who boasts nnraly brats with birch to tame : 
They, grieven sore, in piteous duranoepent, 
Awed by the power of this relentless dame, 
And ofttim^ on vagaries idly bent, 
YoT unkempt hair, or task unconned, are sorely shent," 

ShenHone. 

£ngraTed by Lamb Stocks, A.R.A. ； and hy H. Bourne. On canTas, 
2 ft. A. by 3 ft. 11 in. w. Under glass. 

Exhibited at the Royal Academy in 1845. Vbbnon Gollbotion. 

No. 122S. Portraits of the Artist's Father and Mother. 

Fainted to commemorate their golden wedding. The aged 
couple are seated, and seen at rather more than half-length. 
JUra. Webster wears a dark brown velvet cloak trimmed with 
swan's down, and a white muslin cap frilled at the edge and 
nearly oonoealing her hair. Her husband, whose faoe is almost 
in profile, sits immediately beyond and beside her. Dark back- 
ground. 

On panel, llf in. A. by 9J in. w. Under glass. 
Bequeathed by the Painter in 1886, 
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WESTAUj (Richard), BJL, 

Was bom at Hertford in 1766, and having been Bent to London 
BiS a boy, was apprenticed to an heraldic engraver. Before the 
expiration of his articles he entered the Schools of the Boyal 
Academy, where Lawrence was then stadying. A friendship 
thus sprang up between the young men, who, in due course, 
became joint tenants of a house in Greek Street, Sobo Square. 

Although Westall never attained the Rnccess of bis early oom* 
pan ion, he was fortunate in securing a certain popniarity for his 
art. He painted in water-colour with considerable skill, which is 
said to have been warmly acknowledged by Northcote. His illns* 
trations from the Bible and Prayer Book were greatly admired, 
and he executed numerous vignettes for contemporary editions 
of Milton, Crabbe, Moore, and Gray. 

In 1792 he was elected an Associate of the Boyal Academy, 
find two years later became an Academician. The South Ken- 
sington Mnseum possesses one of his works : ― " Cassandra pro- 
phesying the Fall of Troy," while an " Ecoe Homo ，， from his 
brush may be seen in the church of All Souls, Langbam Place. 
In 1808 he published a volume of poems, illustrated with en- 
gravings from his own design. Towards the close of his life he 
sustained pecuniary losses through picture dealing. H-e died on 
the 4th of December 1836. 

Portrait of Philip Sanscmi, jun., when a 

* child. 

Apparently about 3 years old. Life size : full length. Dressed 
in a short sleeved white frock, with a close fitting muslin cap on 
his head. The child stands in a garden or shrubbery, near the 
trunk of a tree, gathering flowers. 

On canvas, 4 ft. 5 io. h. by 3 ft. 3 in. w. 

Bequeathed in 1894 by the late Miss Ellen Sansom, a sister of the child 
represented. 



WILKIS (Sib David), 

Was bom in the ps^sli of Onlts, Fifeshire, November 18f 
1785 : his father was minister of Onlts. He was placed in 1799 
in the " Trastees' Academy " at Edinbtu*gh, where in 1803 
he won the ten-guinea premium for the best painting of " Oal- 
listo in the Bath of Diana." He came to London in 1806, and 
entered as a student in the Boyal Academy ； soon afterwards 
he attracted general notice by his picture of the " Tillage 
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Politicians," which was exhibited in the Royal Academy in 1806. 
From this period Wilkie's fame was established, each sncceeding 
work adding to his popularity. The " Village Politicians ， 
was followed by the "Blind Fiddler," the " Card-players," tJie 
" Eent-day/'the "Jew's Harp," the "Cut Finger," the "Wardrobe 
Ransacked/' the " Village Festival," and others. He was elected 
an associate of the Royal Academy in 1809， and a member in 1811. 
These early works are all very carefnlly painted. In 1825 he pro- 
ceeded to the Continent for three years, and after his return he 
completely cbanged both his style and class of subjects. The fol- 
lowing are the principal works which he executed between 1811 
and 1825 Blmdman's Buff," the " Letter of Introduction," 
" Danoan G-ray," " Distraining for Rent," the " Rabbit on the 
Wall," the " Penny Wedding," the " Whisky Still," the " Bead- 
ing of the Will;" and the " Chelsea Pensioners," * painted for 
the Dnke of Wellington. Up to 1825 Wilkie was known exclu- 
Bivelj as &gmr0 painter. After his continental tour, during which 
he Tisited France, Germany, Italy, and Spain, he appeared almost 
exclusively as an historical and portrait painter, snbstitnting a 
light effective style of handling for the carefdlly labonred execu- 
tion of his earlier works. This change he himself attributed to a 
more intimate aoqaaintanoe with the old masters, which he had 
ftcqaired by his foreim tour. He was particularly struck by the 
works of Oorreggio, Kembraadt, and Velazqnez.f His most cele- 
brated pictnre in this second style is his " John Knox Preaching," 
exhibited in 1832， now in this collection. 

After the death of Sir Thomas Lawrence in 1830 Wilkie was 
appointed in his place painter in ordinary to His Majesty ； he 
was already limner to tne king in Scotland. This post he had 
obtained after the death of Sir Henry Eaebnm in 1823. He was 
knighted in 1836. In the antomn of 1840 he set out for a tour in 
the East, and at the close of the same year he arrived at Constan* 
tinople, where he painted a portrait of the Sultan Abdul Medjid. 
From Constazitinople Sir David went to the Holy Land and Egypt. 
He complained of illness while at Alexandria, and on the 1st of 
June 1841 he expired on board the Oriental steamer, off Gibraltar ； 
his body was committed on the same day to the deep. J 

"Wilkie exhibited 100 piotnres at the Royal Academy ： a com- 
plete list of his works, with their dates, and the prices he received, 
is given at the end of his " Life ,， by Allan Cunningham. 

• There are prints of all the above, and of many other works of Wilkie, by the 
engx^vent Bidmbacb, Burnet, Cousins, Doo, Fox. and others. 
' See his letters in the 14fe by Allan Cunningham. 

coffin was lowered into the sda in 86° 20' north lat. and 6® 42' west long. 
9 Idfe Sir David WiUne, with his Journals, Tours, and Critical 
9<m Works qf Art, and a Selection from his Oorretpondence, by Allan 
j^ham, S Toll., 8vo. London, 1843. 
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The Blind Fiddler. 



An itinerant mnsician is entertaining a cottager and his family 
with a tnne on the fiddle ； the father gaily snaps his fingers at an 
infant on the knees of the mother, behind whom a mischievons 
boy, with the poker and bellows in his hands, is mimicking the 
aotion of the musician. With this exception, all, even the dog 
standing by the ch&ir of its mistress, appear to be intent upon the 
mnsio of the blind fiddler. Composition of twelve small figures. 
The acoeBsories are very elaborate. 

Engraved by J. Burnet; and by T. Nicholson, for Jones's Nationa/ 
Gallery. On wood, I ft. 11 in. A. by 2 ft. 7 in. w. Under glass. 

Painted in 1807 for Sir George Beaumont, Bart, and by bim presented, 
in 1826, to the nation. 

' 다" 새 T5. The Village Festival. 

^ Yarions groups of yiUAgers carooBing in the yard of a oonntry 

inn. The wife and daughter of a half-intoxicated ooimtryinan, 
endeavonriug to draw hun away from his boisterooB and nnwil* 
ling companions, form the principal group in the oentre of the 
piotnre ； and the rosy-cheeked host, near the balcony, on the left, 
ponring out a glass of ale for another of his oustomers, is likewise 
a very oonspicnons figure ： to the right* an elderly woman appears 
Bhooked at the Bight of her dnmken son, who lies on the gronnd 
before her. Composition of namerous small figures. 

Engraved by C. W. Marr ； by G. Mosse j by £. Smith ； by W. Finden, 
for the Associated Engraven ； by W. Greatbach ； and by P. Lightfoot, 
for Jones's National Gallery, On caniraB, 3 ft. 1 in. A. by 4 ft. 2 in. w. 
Under glass. 

Fftinted in 1811, for Mr. Angerstein, with whose pictures it wag pur- 
chased by Parliament, for the nation, in 1824. 

No. 231> Portrait of Thomas Danidl, R.A. 

An able landscape painter and engraver, well known for his 
great work on " Oriental Scenery," published in 1808, the joint 
production of himself and his brother, William Daniell. He died 
in 1840, aged ninety-one. 

On canvas, 2 ft. 6 in. h. by 2 ft. w. 

Bequeathed to the National Galleij by Miss Mary Ann Fuller, 1858. 

No. £41. The Parish Beadle. 

The beadle has arrested a party of four yagrants, who liavo 
been exhibiting the feats of a bear, a monkey, and a dog, to the 
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music of a tambourine and a hurdy-gurdy. A black-eyed woman, 
with the hurdy-gurdy, is the most prominent figure of the group ； 
she appears half inclined to resist the authority of the portly 
beadle, who has seized by the arm a boy carrying the monkey : 
one assistant is busy opening the lock-up house, while another 
appears to be keeping off the crowd of boys disposed to follow the 
party. 

Engraved by Geo. Greatbach, for the " Wilkie Gallery." 

On panel, 1 ft. 11^ in. h, by 2 ft. 11^ in. to. Under glass. 

Thifl picture was painted in 1822, and exhibited in the following year ； 
it was Wilkie's first work of this class after the painting of his great work, 
the " Chelsea Pensioners," and is the first picture in which he adopted 
that bolder mode of execution which characterised his later works, as 
compared with those by which he acquired his great name. It was 
painted, according to the Academy Catalogue, in illustration of the follow- 
ing words from Burns' Justice of the Peace : " And an officer giveth suffi- 
cient notice what he is, when he saith to the party, * I arrest you in the 
King's name ；, and in such case the party, at their peril, ought to obey 

Bequeathed to the National Gallery, in 1854, by Lord Colborne, for 
whom it was originally painted. 



No. 328, The First Ear-ring, 

A mother holding her child while she is undergoing the opera- 
tion of having her ears bored. 

Sngraved by W. Chevalier ； and by W. Greatbach. On wood, 2 ft. 
5 in.X by 1 ft. 11^ in. w. Under glass. 

Szhibited at the Royal Academy in 1835. Ybsnon Collection. 



No. 329. The Bagpiper, 

Engraved by E. Smith, and by B. C. Bell. On wood, 10 in. h, by 8 in. to. 
Originally painted for Francis Freeling, Esq., 1818. Exhibited at the 
Briti^ Institution in that year. 
Vbbnon Collection. 



No. 330. A Woody Landscape, 

JSngraved by J. Cousen. On wood, 9 in. square. 
Painted in 1822. Vbrnon Collection, 




192 WILKIE. 

2 No. 331. Newsmongers. 

A small group of men, women, and children gathered together 
on BXL open place eagerly listening to one reading the news. 

Engraved by W. Taylor, and by J, Consen. On wood, 16 in. k, by 
13^ in. to. Under glass. 

Originally painted for General Phipps. Exhibited at the Boyal Academy 
in 1821. Vernon Collection. 

I No. 894, The Preaching of Knox before the Lords of 
' the Congregation, VOth JuTie 1559. 

" In Dr. M'Orie's life of this extraordinary person is descril 
the event this picture is intended to represent, which took p】 
daring the regency of Mary of Gnise, in the parish church of 
St. Andrew's, in Fifeshire, where John Knox, liaving jnst arrived 
from Geneva, after on exile of thirteen years, in defiance of a 
threat of assassination, and while an army in the field was 
watching the proceedings of his party, appeared in the pulpit 
and discoursed to a nnmeroiis assembly, including many of me 
clergy, when ' Bnch was the influence of his doctrine that the 
provost, bailies, and inhabitants harmoniously agreed to set up 
the reformed worship in the town. The church was stripped 
of all images and pictures, and the monasteries were pulled 
down." 

" Close to the pnlpit on the right of Knox are Richard Ballen- 
den, his amannensis, with Christopher Goodman, his collesbgne ； 
and, in black, the Maltese Knight, Sir James Sandilands, in 
whose house at Oalder the first Protestant Bacrament was re- 
ceived. Beyond the latter, in the scholar's cap and gown, is that 
accomplished student of St. Andrews, the Admirable Orichton. 
Under the pulpit is Thomas "Wood, tho precentor, with his hour- 
glass ； the schoolboy below is John Napier, Baron of Merchiston, 
inventor of the logarithms ； and further to the right is a child 
which has been brought to be baptised when the disconrse is 
over. 

" On the other side of the picture, in red, is the Lord James 
Stuart, afterwards Regent Murray ； beyond is the Earl of Glen*- 
caime ； and in front, resting on ms sword, is the Earl of Morton^ 
behind whom is the Earl of Argyll, whose Countess, the half 
sister of Queen Mary, and the lady in attendance upon her, 
make m) chief light of the picture. Above this group in 
John ！ Buanilton, Archbishop of St. Andrew's, supported - by 
the Bishop Beatonn, of Q-lasgow, with Quinten Kennedy, the 
Abbot of Gross Raguel, who maintained against Knox a pnblio 
disputation. 
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"In the gallery in Sir Patrick Learmonth, Provost of St. 
idrew's and Laird of Dairsie, and with him two of the bailies. 
ie boy on their left is Andrew Melville, sncceBSor of Knox ； and 
rond him, witk other Frofessors of the University of St. 
idrewB, is the le&med Bnchanan ； at the back of the gallery is 
a omcifiz, attracting the regard of Catholic penitents ； and in 
the obscurity aboye is an escatclieon to the memory of Cardinal 
Beaton." ~ Moycd Academy Oatahgue, 1832. 

On wood, 4 ft. i in, A. by 5 ft, 4| in. w. Engraved by G. T. Doo, B.A. 

Commenced for the Earl of Liyerpool, and completed for the late Sir 
Robert PeeL Exhibited at the Boyal Academy in 1832. Purchased 
with the Peel Collection in 1871. 



■ 



Sketch of Blind Man's Buff. 



The original desipi of the large picture in the collection 
of Her Majesty in Bnckmghain Palace. Inscribed D. Willde, 
1811. 

On. panel, 12 in. h, by 18 in. to. 

This sketch was painted in 1811, and was exhibited at the Boyal 
Academy in 1812. The large picture of the same composition was 
painted for the Prince Regent, and was exhibited at the Academy in 
1813. It is engraved by A. Baimbach. The sketch became the property 
of the Earl of Mulgraye, from whose collection in 1882 it passed into the 
possession of Mr. C. L. Bredel ； it was bequeathed to the National 
QaUeiy by his sister, Miss Harriet Bredel, in 1875. 

No. 1187. A Sketch of Rustic Figures. 

Apparently a stndv for (or from) a gvonp in the picture of the 
" Vulage Festival," No. 122 in this Catalogue. 
Undemeath is a scrap of paper on which is written : ― 

Sent by D. Wilkie, 16 Aug. 1811. 
Executed in pen and ink, 3j in. h, by 4^ in. w. 
Bequeathed by Mrs. Elizabeth Vaughaa in 1885. 




WILLGOCK (Gbsorge Babbbll) 

Was bom in 1811, at Exeter, where bis father, Oharles Willoock, 
led on the bnsineRS of a coaoh-bnilder. 
t Bristol, George had a brother established in the same 
,e, who for Borne years employed him to paint armorial 
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bearings and heraldic devices on carris^s constructed for his 
customers. This hnmble branch of pictorial art did not, howerer, 
content young Willcock, who in iW2 tamed his attention fco 
landscape painting, and by the advice of his friend, James 
Stark, he studied constantly from nature, generally conipletiiig 
bis work on the spot. 

The scrnpnlons obBervanoe of this practice was unfortunately 
deBtined to shorten bis life, for he contracted a severe cold 
whilst painting in the open air near Frome, and never recovered 
from an illness which ensned. 

Between the years 1846 and 1852 Willcock was a constant 
exhibitor at the Eoyal Acadeniy. He died in the spring of the 
^tter year, aged 41. 

No. 1389a ChUston Lam, Torqwiy. 

A group of thatched cottages enrronnded by lofty oak and 
beech trees, which cast ohequered shadows cm their roofs and 
walls, as well as on the roadway beneath. 

On the left a farm labourer, sitting on a stile, converses with 
a peasant girl carrying a baby. In the foreground the road is 
crossed by a stream, in which two cows are lingering. In the 
distance large fleecy clouds rise into a summer sky. 

On canvas, 1 ft. 1】} in. h. by 1 ft. 7^ Id. w. 

Purchased in 1893, from Messrs. H. Graves & Co., out of a fun«l 
bequeathed by the late Mr. Francis Clarke. 



WILSOV (Richard), B.A«, 

Was bom in 1713, at ！ Pinegas, Montgomeryshire , where his 
father was the clergyman. He showed an early taste for drawing, 
and attracted the notice of Sir George Wynne, who took him to 
London, and placed him with an obscure portrait painter of the 
name of Wright. 

Wilson oommenoed his career as a portrait painter, and attained 
as Bach considerable eminence ： but in 1749, when he went to 
Italy, he turned his attention, by the advice of Znccarelli and 
Vemet, wholly to landscape painting, and soon acquired the 
reputation, even during his residenoe in Italy, of one of the prin- 
oipal landscape painters of his time. He returned to London in 
1756, after on absenoe of six years, but it was not antil 1760, when 
his pictnre of " Niobe " was exhibited in the creat room at Spring 
Quraens, that his talents were appreciated m this oonntry ； he, 
however, never attained general popularity, and his life afforda 
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an example of the caprice of the public taste. He was one of the 
ariginal 36 members of the Boyal Academy, which was founded in 
1768; and after the death of Hayman, in 1776, he succeeded him 
ttfi librarian. Wilson solicited tms place, for, though the emoln- 
ment connected with it is small, the great landscape painter was 
in Bnch comparatively indigent circumstanoes, triat eyen this 
small salary was of the utmost importance to him. For Bome 
few of his pictures he was fortunate enough to find liberal pur- 
chasers, and these subjects he generally repeated two or three 
timeB ； other works he was compelled to hawk about to the varioiu 
picture dealers, and accept whatever trifling sum they might offer 
tor them. Towards the close of his life his circnmstanoes were 
considerably improved, in consequence of a legacy from a brother. 

He retired in 1780 to the Tillage of Llanberris or Llanferras, in 
Denbighshire, where he died in 1782, in the seventieth year of his 
age. In 1814 about seventy of Wilson's pictures were exhibited 
in the British Institntion, and a contemporaiy paper had the 
following remarks upon his views in Italy ： ― ** ！ m many of these 
pictnreB Italy is reaHsed. They are fine compositions, mingling 
the loveliest appearances of nature, where nature is most beautiful, 
with dreary and dark desolation, and every touching image which 
decaying grandeur in the noblest works of art coaid suggest to a 
classical imagination. From these souroeB emotion is engendered 
by the magic power of the painter, to which we caii apply no 
other epithet but that of * sacred.' "* Wilson exhibited altogether 
only 31 pictures at the Royal Academy, from 1769 to 1780, both 



Some of Wilson's most capital pictnreB tuive been admirably 
engraved by Woollett, namely ― Phaeton ； Celadon and Amelia ； 
Ceyx and iQcyone ； Snowdon ； Cicero at his Villa, and ite com- 
panion piece, Solitude ； Meleager and Atalanta ； Apollo and the 
Seasons ； and the Niobe, in this collection. The figures in his 
landscapes are not all painted by himself ； ho occasionally availed 
himself of the assistance of Mortimer and Hayman. Joseph 
Farington, B.A., and William Hodges, B.A., were Wilson's pnn- 
cipal scholars. 

No. X08a The Muina of the Villa of Mcecenas, at TivolL 

On the banks of the river Anio (Teverone), which nms into the 
Tiber a few miles above Borne. The bnilding to the right of the 
villa among the cypresses was a oonvent of Jefinits ； the temple 



• T. Wriffkt, Som4 Aeeomni oftht Life of Eiohard WUion, JB»q^ JLA" London 
1824. 
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beneath, was built in honour of the god Tibris. The spring which 
issues from the rock on the left is intended for the Blandnsian 
fonntaiii of Horace, whose Tibnrtine villa stood behind the trees 
on the left, fronting the villa of Msoezias. The two women at 
the foontaiii are dressed in the costaine of the country.* 

Engraved by M. Booker ； by J.Le Keax,for the AsBoeiated Engraven, 
and by R. Brandard, for Jones's NaUanal Gallery, On canvas, 
8 ft. 10 in. h. by 6 ft. 6 in. «，. 

Painted for Sir Greorge Beaumont, Bart., and by him presented to the 
nation in 1826. This composition was painted five times by Wilson. 

No. 110, Landscape, with Figures, representing the 
Destruction of Hfiohe'e Children. 

Niobe, daughter of Tantalus king of Lydia, aad wife of Am- 

Shion, son of Antiope, was so proud of the seven sons and seven 
an^hters which she had by this marriage, that she refased to 
sacrifice to Latona, the mother of only two cliildren. Latona in 
revenge entreated her children, Apollo and Diana, to destrov the 
offspring of Niobe ： the sons were shot by Apollo, and the 
daughters, with the exception of one who escaped, hj Diana. The 
avenging deities are seen in the clouds discharging the fatal 
shafts ； below is the terrified family of Niobe. Bocky landscape 
with a cascade, and a distant yiew of the sea ； in the foreground 
on the left is seen a bridge. 

Engraved by Woollett ； by S. Smith, with the fibres by W. Sharp ； 
and in amall by J. C. Vanall, for Jones's National Uallery. On canvas, 
8 ft 10 in. h. bj 5 ft. 6 in. to. 

Fainted for Sir George Beaumont, Bart., and by him presented to the 
nation in 1826. There are two daplioates of this picture. 

No. 2C7. Landscape with Figures. 

A river scene, with a bridge of several arches ； a hilly baok- 
gronnd ： three fignree and an anoient sarcophagus in tiie fore- 
ground. 

On canTas, 9 in. h. by IX\ in. w. 

Bequeathed to the National Gallery, in 1854, by Richard and Miss C. J. 
GarnoDS. 



• Such is » portion of the painter's own desoription of this compoaition, given 
with the receipt of Wl. 6<., the sum |)aid for the original pioture bya Mr. Maoklaj ； 
that picture is now in the possession of the Eev. PrebencUuy Ford, with thea% 
documents, quoted in Mrs. Jameson's Handbook to Public Oalleries. The foun- 
tain of Blandusia, as is well known, was at DigentiA, some miles above Tiroli. 8ee 
De Sanctis, La Villa d'Oraeio, SaTeuna. 1784. 
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No. 301, View in Italy. 

A lake soene, with an anoient rain and figares in the foreground ： 
in the middle distance a tower upon a oli£ 

Engraved by C. Coasen. On canvas, 1 ft. lOj in. h, by 2 ft. 6 in. tr. -. 

Vbknon Collection. 

No. 302, View in Italy. 

An anoient Boman rain, a mutilated statue leaning against a 
wall ； two figures in the foregroond. 

Engraved by T. A. Prior. On cunyas, 1 ft. 2 in. A. by 10 in. w, 

VaaWON COLLBOTIOM. 

No. 303. View in Italy. 

Boman ruin with arches, upon one of which, stands a small 
modem dwelling ： two women in the foreground, one holding a 
child. Sometimes called Hadbian's Villa. 

Engraved by J. Carter. On canvas, 1 ft. 2 in. A. by 10 in. w. 

This composition, "with slight variations, was painted several times by 
Wilson. 

Vbbnon GOLLXOnON. 

No. 304, Lake Avernua, with the Bay of Naplea in the 
distance. 

See No. 871. 

Engraved by J. C. Bentley. On canvas, 1 ft. 6 쇼 in. A. by 2 ft. 4^ in. w, 
Vbknon Collbotioic. 

No. 1064， On the River Wye. 

Beyond some pasture land the river is seen bordered by trees 
and is then lost to view between steep banks. In the distance, a 
high conical hill. Bovs are bathing by the shore. An azure sky, 




On canvas, 10 in h, by 12 in. to, 

Pnrohased at the sale of Mr. J. H. Anderdon*g pictures in 1879. 
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No. 1071. A Rocky River Scene. 

In ihe foregrotmd a broken bank, high above the river, which 
Appears in the middle difitanoe. A steep cliff in shadow oterlwngB 
the river to the left, and is refleoted in the still water. Beyond 
this a more level country, throngh which the river is seen wiaaing^ 
extends to the horizon. A sky of hazy Bimslune. 

On wood, 6 in. h, by 8^ in. ir. 

Purchased at the sale of Mr. J. H. Anderdon's pictures in 1879. 

No. 1290. Landscape, with Figures. 

A broad and placid river winds its way between banks illu- 
mined by the setting sun. In the middle distance a wooded 
knoll, from the side of whioh rises the ruin of a domed bnilding. 
On the opposite shore tall poplars intersect the horizon. In the 
foreground, near some shattered tree trunka, three women pre- 
pare to bathe. On the right, overBhadowed by a group of lofty 
trees, cattle stand or lie on nndnlating pasture land. Moun- 
tainons background. 

On panel, 1 ft. 11 in. h. by 2 ft. 5^ in. w. 
Bequeathed by Mr. John Staniforth Beckett in 1889. 



No. 1360, Portrait of Sir Thomas Lyttelton of Hagley, 
Bart., M.P. Died 1751. 

Father of George Lord Lyttelton, William Henry Lord 
Westcote, and Mr. Ayscough. Life-size ： bnst-lengtb ： three- 
quarter face. He wears a reddish brown velvet coat trimmed 
with gold lace, a white cravat, and grey flowing periwig. Dark 
baokgronnd. 

On canvas, 2 ft. 6 in. h. by 2 ft. ^ in. w. 

Bequeathed (with other pictures) to the Nation by Marianna Augusta, 
Lady Hamilton, in 1892. 

No. 1364, Portraits of the two Sons of Frederick 
Prince of Wales, 1748, with their Tutor, Dr. Frcmois 
Ayacough. 

Seated together on a sofa to the right of the picture are Prince 
George (afterwards Kiog George III.) dressed in li^rlit grey, and 
Edward Duke of York (who died voting) in bine and gold. 
On the left hand of the picture, and standing apttrt flrom the 



WOODWABD—WRiaHT. 



199 



B<^al Frinoes is their tutor, Dr. Francis Ayscough, Dean of 
Bristol,* in a black gown and wig. He holds a letter in bis 
left hand, while his right rests on a volume npon a table by his 
side. A life-Buie group. 

On canvas, 6 ft. 8 in. h, by 8 ft 4 in. w. 

Bequeathed (with other pictures) to the Nation by Marianna Augasta, 
I^ady Hamilton, in 1892. 



WOODWA&D (Thomas) 

Was born in 1801 at Pershore, Worcestershire. He became a 
pupil of Abraham Cooper, B.A., and devoted himself chiefly 
to the painting of animalB. At an early age he began to con- 
tribute pictures to the British Institution and afterwards to the 
Bojal Academy, where he was a oonstaut exhibitor. He died at 
Worcester in 1852. 

JNo. i379. The Batcatcher, 

On the steps of a oottage door, a man clad in a blue tailcoat, 
red waistcoat and velveteen breeches, sits over his humble meal, 
which he is about to share with two dogs, a rough and a smooth- 
haired terrier, at his feet. Behind him a oat steals through the 
half-opened door towards a rat-trap which lies by his side. In 
the distance is a rural landscape. 

On panel, 1 ft. 4^ in. h. by 1 ft. 8| in. w. 

Bequeathed in 1892 by Mr. Edward Archer, of Great Malvern. 



WRIGHT (Joseph) OF DSftBT, 

Commonly called from his birth-place Weight of Debbt, 
was bom in 1734 ； his father was an attorney, and town clerk 
of Derby. In 1751 he visited London, and entered the school 
of Hudson, the portrait painter, the master of Beynolds and of 
Mortimer. Wright studied with the view of being an historical 
painter, but his figure sabjects are mostlyrather genre or conyersfr- 
tional pieces than historical pictures. He established himself ws 
a portrait painter at Derby, bnt acquired his repntation by fire or 
candlelight subjects, in which he especially excelled. He was a 



• Dr. Ayscough was subsequently nominated to the See of Llandaff, but he died 
More the preferment bad been conflpmed. 
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fellow of the Inoorporated Society of British Artiflts, establislied 
in London in 1766 ； and he was one of the most prominent oontri- 
bnlKHti to the ezMbitkmB of that Society. In 1773 he married, 
and went with his wife and John Dowman, the painter, to Italy, 
where he Tesided for two years, chiefly in Borne. He bad the 
good fortune while at Naples to witness a fine eraption of Moant 
Vesuvius, of which he painted an effective picture ； he also painted 
the periodical display of fireworks from liie Castle of St. Angelo 
at Rome, known as the Ovrcmdola. In 1775 he retnrned to mig~ 
land with his family (a daughter was bom in Borne), and set up 
at first at Bath; but not finding the success he anticipated, he 
removed in 1777 to Derby, where he was well known and better 
appreciated ； and there he remained until his death in 1797.* 

Wright was an occasional exhibitor at the Boyal Academy 
after his return to England. His "Ihraption of Vesuvius " and 
" Girandola " were both in the exhibition of 1778; and in 1782 
be was elected an associate of the Academy ； but finding Edmund 
Grarvey, a landscape painter, elected to the fall honours before 
him, in 1784， he withdrew his name £rom the Academy books ； he, 
however, still continued to send piotures oocaBionalljto it$ eziiibi- 
tions. His name appears in the catalogue for the last time in 
1790 ； and he exhibited in all thirty-seven pictures. 

In 1785 Wright got up a special exhibition of his own, com- 
prising tweaty-four of his best pictures, wliioh were arranged in 
Kobins's auction room in Oovent Garden. His principal works 
are :— " The Dead Soldier," " Belshazzar's Feast," " tfero and 
Leander," " The Storm," from the Wvnter*8 Tale, " Cicero's Villa," 
** MsBcenas's "Villa," a large view of the "Head of UUeswater," 
his lasn picture ； and the following, the most remarkable of hia 
fire-light effects ：— the "Gladiator," the "Orrery," the "Air- 
pump," the " Hermit," the " Indian Widow," the " Forge," &c. 
He painted chiefly landscapes towards the close of his career. 
Engravings from his works are nnmerons. like Hogarth and 
Copley, Wriglit painted in the solid old English method, and his 
pictures are still in perfect preservation. 



No. 728, An Experiment with the Air-pvmp. 

A family party grouped round a table on which, besides many 
other objects carefully painted, is an air-pump. The eKperizneiit- 
ing plulosopber is in the act of restoring the air to an exhftosted 
receiver, into which a parrot has been placed to experiment upon. 



Oentleman't Magazine, 1797. 
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The bird is just reooyearing its yifcalit^, to the great relief of two 
Tonng girlfl preeent, who thonght it dead, light proceeds 
from a candle, concealed from the speotator by a sponge in a glass 
bowl of water. Ten life-size figures half lengui. 
On cftnvas, 6 ft* h, by 8 ft. to. 

Bngraved in meizotint by Valentine Green in 1769. 

Painted for Dr. Bates of Aylesbury, who paid 500 guineas for it ； and 
exhibited in 1765 at the Society's Booms in Spring Gardens. 

Presented by Mr. Edward Tyrrell, in 1.863. 



ZOFFAVY (Johann), IRJL, 

Desoended from a Bohemian family, was bom at Frankfort*on« 
the-Maine abont the year 1733, and went &t an early age to study 
punting in Rome. Me came to England in 1768, bat met at first 
with SQoh small encouragement that he is said to have been 
for some time pecuniarily embarrassed. 

On the foandation of the Soyal Academy, however, in 1768, 
Zoffany's name was enrolled among the forty original members 
of that institation, and in 1770 he exhibited three pictures there, 
one of whioh was a portrait group of the Boyal Family. Two 
years later he painted " the Members of the Bojal Academy," 
whioh was also exhibited. 

Shortly afterwards he went to Italy with letters of recom- 
mendation to the Grand Duke of Tuscany, and while at Florence 
he painted his well-known picture of the Florentine Gallery, now 
in the Eoyal Collection, and a " Flight into Egypt," whicli 
appears in the Bojal Academy Catalogne for 1776. 

In 1783 he proceeded to India, where he remained lucratively 
employed for seven years. Ketorning to London with a com- 
petent fortune about 1796, he continued to practise his art, but 
whether from the effects of advancing years or impaired health, 
his later works are less attractive than those whicn he executed 
in his earlier life. He died in 1810. 



No. 1371. Portrait of Sir James Cockbv/m (6th Bart,) 
and kU Daughter, 

In the gronnds of a country mansion, Sir James sits on a bank 
dressed in a crimson coat and breeches, a scarlet waistcoat laced 
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with gold, and white stockings. His hair is powdered, and he^ 
wears on his. breast the badge of the Order of the Thistle. Hi& 
infaot daughter (by his first wife, Miss Douglas of Springfield)^ 
clad in a white maslin frock, pink saeh, and cap, runs towards^ 
him, followed by a pet dog. 

On canvas, 2 ft. 11^ in. h, by 2 ft. 3} in. w. 

Bequeathed (with other pictures) to the Nation by Marianna Augusta,, 
Lady Hamilton, in 1892. 



Ascribed to ZOFFAITT. 

No. 1197, Portrait of David Oarrick, the Actor. 

Life 8i2e ； seen to the waist. The face nearly in full profile,, 
and tamed to the left. Garrick, who is represented with a close 
shayen head and divested of his wig, wears a loose morning gown 
of plum coloured silk, open at the ohest, where a frilled sMrt and 
linen collar leave the throat bare. In the lower portion of the 
picture is introduced an emblematical trophy, consisting of two 
masks (tra^c and comic), a Fan's pipe and tibia, with flowers and 
foliage. Dark background. 

On canvas, 2 ft. 5^ in. h. by 2 ft. J in. to. 

The widow of David Garrick left this portrait, -which ^^as many yean 
in her possession, to his grand-nephew, Nathan Egerton Garriek, from 
whom it passed to his eldest son, Nathan David Garrick, of Lichfield 
House, Acton, Middlesex, who bequeathed it to the National Gallery iiv 
1885. 
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fOK, FHESBNTED AlTD BBQUBATHED TO, THJ NaTIOKAL GaLLBBT ； 
AKBAKOES ACGOBDHrO TO THE OBDS& OJ THEIS ACQUISITION. 



PICTVUS VURCBABBS. 




When 
Purchased. 



Lord Heathfield 
Own Portrait 



Marriage " <l la Mode" 



Village Festivul - - 

Captain Orme ------- 

Mrs. Siddons ------- 

Dr. Schomberg ------- 

Alderney Bull, Cow, and Calf - - 
MoQsehold Heath ------ 

Death of Mi 년 or Peirson -- -- 

Portrait of a Parish Clerk - - - 
Siege of Gibraltar ------ 

Destruction of Pompeii -， -- 
The Snake in the Grass -- -- 

Admiral Keppel ------- 

Dr. Johnson - -- -- -- - 

James Boswell ------- 

His own Portrait ------ 

George IV. as Prince of Wales - - 

Lady with a Child 

Robinetta --------- 

Portrait of a Lady ------ 

John Enax preaching --- -- 

Landscape, Comard, Suffolk - - - 

The Windmill 

Landscape, Slate Quarries - -- 
Village Snow Scene --- -- 
Landscape, A Clover Field - -- 
Landscape, Btver and Bocks - -- 
Landscape, Gordale Scar, Yorkshire 
On the Biver Wye ------ 



Sir J. Reynolds - 
W. Hogarth - - 



W. Hogarth - - 



Sir D. Wilkie - 
Sir J. Rejrnolds 
T. Gamsboroagh 



J. Ward • - 
J. Crome - - 
J. S. Copley - 
T. Gainsborough 
J. S. Copley - 
J. Martin - - 



• Sir J. Reynolds - 



J 



Sir T. Lawrence 
Sir D. Wilkie - 
T. Gainsborough 
J. Crome - - 



W. Mnlready 
T. Barker - 
W. J. Mmier 
J. Ward - 
B. Wilson - 



1824 



1862 



1864 
1867 
1868 
1869 



1871 



1875 
1878 



1879 



• This picture haa been temporarily removed from the Oolleotion under the National 
Ckkllery Loan Act. 
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Piotnres Parchased ― eontmued 



No, 



Subject. 



Painter's Name. 



P 



When 
urchaaed. 



1065 A Corn field, with figures, a Sketch - 

1066 On Barnes Common - --- -- 

1067' A Quarry with Peasants -- -- 

10681 The Pawon'g Daughter, a Portrait - 
1069 From the Myth of Narcissus - -- 
1070i Gnpidg preparing for the Chase - - 
107 1| A Rocky River Scene --- -- 

1072 The Death of the Earl of Chatham, 
I A Sketch 

1073 The Death of the Earl of Chatham, 

A Sketch 

1076 Portrait 

1110 The Spiritual form of Pitt guiding 1 

Behemoth --------/ 

1111 Biver Scene - -- -- -- - 

1156 On the Ouse, Yorkshire -- -- 

1158 Harlech Castle - - 

1161 Portrait of MIbs Fenton, as " Polly 1 

Peacham ------- - J 

1162 The Shrimp Girl 

1163 The Filgrimage to Canterbury - - 
1167 Portrait, said to represent Mary! 

WoUstonecraft ------ j 

1204 The Valley of the Yare 

1208 Portrait otWm. Godwin, the Author 

1209 The Vagrants 

1210 Ecce Ancilla Domini --- -- 

1223 View of a portion of Old West- \ 

minster Bridge - - - - - -J 

1224 Portrait of Samuel Scott -- -- 

1242 Stirling Castle 

1249 Portrait of Bndymioa Porter - - - 

1283 View of Dedham 

1259 Portrait of Anne, Countess of 

Albemarle - - 

1806 Landscape with Figures and Cattle - 
1328 View of Westminster trom the I 

Thames - -- -- -- -j 

1874 A group of six heads --- -- 

1385 Beatrix Knighting Esmond - -- 

1388 "The Cast Shoe" 

138 9 1 Chilston Lane, Torquay -- -- 
1396 PortraitBof Mr. and Mrs. Wm. Lindow 



J. UonstaDie - - 


1 o*rt\ 


G. Morland - - 
G. Romney - - 
T. Stothard - - 




R. Wilson • • 、- 




J. S. Copley • • 


- ― 


Unknown - -- 




W. Blake • - • 


1882 


J. S. Cotman - - 
Gt. Amald - -- 
J. Ward - • • 


1884 


W. Hogarth - - 




W. Hogarth - - 
T. Stothard • • t 


― 


J. Opie - -- 


■MM 


J. Stark --- 
J. Upie -- -- 

F. Walker --- 

G. C. D. BoMetd • 


1886 


S.Scott- --- 




T. Hudson • - • 
Alexr. Kasmyth - 
W. Dobson • - 
T. Gftinsborongh. - 


1888 
1889 


Sir J. Beynolds - 


1890 


Thomas Barker - 




S. Scott - - - 


1891 


W.Hogarth - , 
A.L.Egg , - - 
G. H. Mason • - 
G. B. Willcock - 
G. Bomsey - • 


1693 
1893 
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PictareB Purobased -짜^ cmtvimed. 



No. 


Subject. 


Painter's Name. 


When 
Purchased. 


1403 
1405 
1407 
1428 
1452 
1453 
1458 


1116 iuatmciry Maui ------ 

A View at Southampton - - - - 
A Galiot in a Gale ------ 


Henry xC. Moriana 

John F. Lewis - 
William Dyco - 
S. H. Lancaster - 
G. Stubbs - - - 
B. Nebot - -- 
J. S. Gotman - - 


1895 
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N.B. ~> Those marked with a star' have been temporarily removed from this 
Collection nnder the National Grallery Loan Act of 1883. 



No. 



} 



The Blind Fiddler - 
Man's Head - - - 
MsBcenas' Villa • - 
Niobe --- '- 
Pjlades and Orestes 
The Banished Lord - - 
Christ healing the Sick - 
The Watering Place - - 
Cleombrotoa - - -- 
Holy Family -- -- 
The Market Cart- - - 
Death of Chatham - - 
Landscape - -- -- 
Jacques and the Stag - 
The Last Supper - - - 
Portrait of Nollekens - 
Portrait of Mr. Angerstein 
John Eemble as Hamlet 
Lord Ligonier --- 
Portrait of West - -- 

The Cornfield- - -- 

Portrait of an Actor - 
Portrait of a Lady - - 
Portrait of Sir J. Soane - 
Serena rescued by Sir! 

Calepine - - - - j 
Study of Headft - -- 
Fortrait of Sir D. Wilkie 

Do. Sir W.Hamilton 

Do. Mrs. Siddons - 
View in Italy -- -- 
View in Italy -- -- 
View in Italy -- -- 
Lake Avernus - -- 
Sir Abraham Hume - • 
Own Portrait -- -- 
The Age of Innocence - 
Musidora - • - - • 



Fainter*, Name. 



Sir D. Wilkie - 
Sir J. Beynolds 

B. Wilson - - 

B. Wort - - - 
Sir J. Keynolds 
B. West - - - 
T. Gainsborough 
B. West • -- 
Sir J. Reynolds 
T. Gaiiusborough 
J. S. Copley - 
Sir G. Beaumont 



B. West --- 
SirW.Beechey- 
Sir T. Lawrence 



Sir J. Beynolds 
Sir T. Lawrence 



J. Constable 



-{ 



J. Hoppner - - 
Sir T. Lawrence 
J. Jackson - - 



W. Hilton 



-{ 



Sir J. Reynolds 
T. PhiUips - 

Sir J. Reynolds 

Sir T. Lawrence 
B. Wilson 



By whom Prewnted. 



When- 



Sir J. Beynolds 



Sir G. Beaumont 



Rev.W. Long - 
British Institution 
Lord Farnborongh 
W.Wilkin8,R.A. 
British Institution 



Lord Liverpool - 
Lady Beaumont - 



George IV. • - 
Bey.R.£.Kerrick 
WUliam IV. • - 



T. Gainsborough 



Bought by Sub-l 
scription - J 
Mr. Seijt. Taddy 
Mr. F. Bobertson 
BritUh Institution 
Bought by Sub- 1 
scription - - j 
Lady W. Gordon 
The Painter • • 
Deposited by the 
Trustees of the 
British Museum 
Mrs. Fitz Hugh 
Mr. Bobert VernoD 



Pictures 



Preseiitod continued. 



Ftdnter's Name. 



By whomPresented. | When. 



Waterinfr Place - • 
Landscape - - 
Cottage Children - - 
Lady Hamilton • 
London Bridge - * 
Westminster Bridge • 
The Installation • - 
Lake Scene - -- 
Greek Vintage • - 
Woodland Dance - - 
Cupid Bound - 
Nymphs Bathing - - 
Intemperance - - 
A Battle - 
The Raffle * - - 
TheCountesgof Darolej "l 
PortiaitofJohn Fawoett j 
Miss Stephens - - 
The Valley Farm - - 
The First Earring • - 
The Bagpiper - - 
Landscape -.. 
Newtmongen - - 
Peep-o*-Day Boy's Cabm 
Edith discovering the 1 

Bod J of Harold -J 
Study of a Head - - 
Ditto - - -- 
Ditto - - 

Cupid disarmed - - 
Abraham's Servant and 1 

Kebekah - - - j 
Wood Nymph - 
Retaining from Market 
Coast Scene - - 
Landscape, with Cattle - 
The Woodfin Bridge • 
The Benighted Traveller 
Old Pier, Little Hampton 
Entrance to Pisa • • 
Dotch Perry - - 
Coast of Holland - - 
Flower Girl - - 
The Dead Robin - • 



T. Gainsborough 



G. Bomnej 
S. Seott - 



B. West - • - 
P. Lontherboarg 
T. Stothard - - 



E. Bird - - - 

Sir T. Lawrence 

J. Jackson - - 
J. Constable - 
Sir D. Wilkie - 



W. Hilton - - 



T. Phillips - - 
SirA.W.CaUeott 



H. Howard - 

H. ThODlHOD 



Mr. Robert Vernon 



1847 



No. 



809 
310 
311 
312 
313 
314 
315 
316 
817 
318 
S19 
820 
321 
322 
♦323 
*S24 
*326 
•326 
327 
328 
329 
380 
831 
*8S2 
3S8 

♦834 
*886 
•336 
♦387 
388 



4 4 4 4 4 5 



3 



* 



MM 



No. 



Sul^ect. 



Fdnter^iName. 



By whom Presented. 



When. 



► 



► 



•351 Happy u aKing- 

352 Prawn Catehen 

353 Torick and the Grisette 
854 The Window - 

♦855 DuU Reading • • 
856 Yoath and Pleasure ■ 
»857 A Fenian • • • 
♦858] Improdenee of Candanlei 
359 The Lnteplajer - - 
•360 The Dangerous Play-1 
mate ■ ■ - J 
•861 Head of Christ • - 
♦362 Christ appearing to "I 
Mary Magdalen - J 
♦868 n Duetto - 
♦864 Window in Venice - 
♦865 The Magdalen - • 
♦366 Bathers • • • 
♦S67 Infiuit BacchuR - - 
♦368 Portrait of T. Morton - 

369 William HL landing at 

Torbay - • • 

370 Venice, Ducal Palace - 
♦371 The Fates and thel 

Golden Bough - j 
♦372 Venice, the Giadecca, &c. 
•378 Arabs diyiding Spoil - 
374 Column of St. Mark - 
*375 Spaniards andPeravians 1 
*376 Jnliet and the Norse - J 
♦877 Falttaff and Mn. Ford - 

378 The Newspaper - - 

379 Lycian Peanuts - - 
880| A Gottagein HydeFuk 1 
381 Landscape - - - J 
3821 A Negro • - 

♦888 THgilance • • 
♦884 The FMofloidier - 
*886 De Tabley Park - 
♦386 Council of Hones - 
♦887 Claret Vintage - - 
*888^ Le Chapeau de Brigand 
♦389| The Fiery Furnace 
*S90i Lady Godhra • 



：} 



W. CoUinf - 'Mr.Bobert Vernon 



G. 8. Newton - 

A. Geddet • 
• Ettj - - 



Sir M. A. Shee - 
J. M. W. Turner 



Sir W. Allan 
B. P. Bonington 

H. P. Briggs 

G. Clint - 
T. S. Good 
W, J. Muller 

P. Nasmyth- 

J. Simpfon 

H. Wyatt- 

J. Ward - 

T. Uwmi - 

G. Jones • 



1847 



Pictures Freaented— 6<^»#»m««i. 




By whom Presented. When. 



Battle of the Borodino - 
Utrecht - 
The lagt in - 
Fair Tune - 
CroMing the Ford - 
The Tonag Brother - 
Christ lamenting owl 

Jenualem - - j 
Haidee, a Ghraek Girl - 
Escape of the Camra' 

Family - 
Burgos Cathedral - 
Church of St Paul, > 

Antwerp - 
Sancho Pania and the ' 

Duchess - - 
Uncle Toby and Widow 

Wadman - - 
Entrance to the Zuyderl 

Zee - 
Battle of Trafiilgar 
Lake of Como - - 
Venice - -- 
Clariflsa Harlowe - - 
Spaniels - -. 
High Life and Low Life 
Highland Mnsie - - 
The Hunted Stag • • 
Peace - 
War - 

A Dialogue at Waterloo 
Portrait of Mr. Robert ' 

VemoQ - - - > 
A Syrian Maid - 
The Cover side - 
Showery Weather 
Stepping Stones - 
The Hop Garland 
Play Scene in Hamlet - 
Malvolio &theC(mntes8 
The Synagogue - - 
Sir Thomas More andl 

his Daughter - - j 
Going into School • - 



G. Jooes - - 
W. Molready - 



8irC.L.EafilAke 



D. Roberts 



C. B. Leslie 



C. Stanfield 



Mr. fiobert Vernon 



C. Landseer - 
Sir E. Landieer 



U. W.Pickersgill 

F. R. Lee • 

W.P.Witherington 
D. Maclise • 



8. A. Hart 
J. R. Herbert 
T. Webster 



PiottireB Presented eontmued. 



NTo. 



Subject. 



Painter's Name. 



By whom Presented. 



When, 



4S7 
429 
480 



431 
432 
♦483 
♦434 
•435 
*436 
437 
438 
439 

♦uo 

*441 
442 
443 
444 

U45 

446 
447 
448 
•449 

450 
451 
452 
4^S 
454 
♦455 
♦456 

*457 
♦217 
♦220 
♦229 
♦238 
568 

601 



A Dame's School - > 
Country Cousins - . 
The Pathway to the 



Dr. Johnson in the 
Ante-room of Lord 
Chesterfield - 
The Fall of Clarendon- 
The South Sea Babble - 
The Tambourine - - 1 
Italian Peasants - - j 
Milking time - 
Cattle, Morning _ 
The Fisherman's Home • 
"Woodcutters - - -1 
The Windmill - - -/ 
The Gouty Angler - • 
Fruit - - - 
Red Cap - - 
Fruit --- _ 
Ze Diable Boiteux - - 
The Cottage of Sclaim-\ 

der ； 

The Pride of the Village 
Dutch Boats in a Calm- 1 
The Boat House • -J 
Lord Wm . Russell in the 

Tower - -- 
A Village Holiday - 
The Tired Soldier - 
The Frugal Meal 
The Cradle • - 
Female Head • - 
A Capuchin Friar - 
Council of War 

Courtray - -- 
The Surprise - - 
Portrait of Wm. Woollett 
Do. John Hall - - 
Do. Benjamin West - 
Do. William Pitt - 
Jerusalem - -- 

GeraldiDf - 



：} 



at 



T. Webster - 
B. Redgrave 

T. Crefwick 



S. M. Wvd • 

Fenry Williamg 

T. & Cooper - 

F. Danby - • 
J. Linnell • - 
T. Lane - -- 

G. Lance - • 

A, L. Egg • • 
F. ILFickengill 
J, C. Honley • 

E. W. Cooke - 

A. JTohnston • 

F. Goodall • • 

J. P. Herring • 
A.Fra8er - - 

E. V. RippingiUe 

L. Haghe - - 

C. M. Dabnfe - 
Gilbert Stuart - 



Mr. Robert Vernon 



1847 



J. Hoppner • • 
T. Seddoa 

Sir W. Boxal] - 



Mr. H. Fairer - 
H. Graves &Co. 
J. H. Anderdon 
Mr. 6. Moffiit - 
An Association of 

Gentlemen. 
Mr. J. Kenyon - 



1849 
1850 
1858 

1857 

1859 
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PifltarM Freaeated ~~ oont/mued. 



Subject. 



Painter's Name. 




Study of ft Head - - T. Gainsborough 



The Air-Pmnp - 
Portrait of Sir David' 

Brewster - 
Portraits of Two Gen- 
tlemen - - 
The Remorse of Judas - 
Twelve Scenes from' 
" Don Quixote *， - 
Scene from " Don 
Quixote,,- - 
Ditto - 
Ditto - 
" Mawworm " - 
The Raising of Lazarus 
The Nun - 
The Woodman - - 
The "Worship of Bacchus 



Relief of Lacknow - 
Passage of Ganges at 
Cawnpore - 
Pardon day in Brittany 
Inside of a Stable - 
Portrait of the Rev. Sir 1 
Henry Bate Dodlej, y 
Bart. - - -J 



Landscape 



Portrait of Mrs. Annl 
Hawkins - - - j 

" The August Moon ,， - 

The Procession from ' 
Calvary - 

The loss of H.M.S.: 
"Royal George*' - 

Portrait of Mr. H. Bjne 

The Woods of Sweet 1 
Chestnut above W 
renna. Lake Como - 



J. Wright of Derby 
Sir J. W. Gordon 

Sir J. Reynolds* 
E. Armitage . 
Robert Smirke • 



B. B. Haydon - 
H.W.Pickersgill 
Thomas Barker 
Geo. Cruikshank 



G. Jones - • 

Charles PoossiD 
George Morland 

T. Gainsborough 



Unknown - - 

J. Linnell - - 

Cecil Lawson - 

W. Blake - - 

J. C. Scbetkj - 
LemuelF.Abbott 

F. B. BrideU - 



H. G. Moysey ] 
and th« Rev. y 
F. L. Moysey J 

Mr. Edw. Tyrrell 

Mr. H.G. Watson 

f Mrs. Martha 1 
\ Beaumont j 
The Painter • 
f Captain and "I 
\ Mrs. Lambert j 



Mr. R. E. Lofft 
The Painter • 
Mr. R. E. Lofft 
The Painter's 
friends. 

The Painter • 

Mr. R. E. Lofft 
Mr.T. Birch Wolfe 



Trustees of 
the British 
Museum 

Mr. F. Piercy - 

Mrs. Cecil Lawson 

Mr.E. T.Falgrave 

{The Misses \ 
Trevenen J 

r Miss C. C. 1 
\ Lippincott j 

Mrs. BrideU Fox 
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No. 


Subject 


Eainter's Name. 


By whom Presented. 


When. 


1307 
1228 
1285 

1S86 

1287 

1244 

1245 
1246 
1253 

1S54 
1271 

1279 

1281 
1285 
1322 
1882 

1391 

1392 

1394 

1404 

1408 
1426 

1448 


The Hay-Wain - -- 

Titania and Bottom - - 

View of fhe House inl 
which the Artist was * 

"The Salt Box," Hamp- 1 
stead Heath - - - j 

View on Hampstead 1 
Heath J 

The Bridge at Gilling- \ 

Church Porch, Bergfaolt 
A House at Hampstead 
View of Hyde Park! 
Comer - - - - J 
Ditto • 
Portiait of a Young \ 

"Beata Beatrix" - - 

Portrait of Mrs. Brocas 
Portrait of Napoleon I. 
The Eve of the Deluge - 
"Salvator Mundi，, - - 

The Harbour of Refuge 

Cardinal Boarchier and 1 
the Widow of Ed- V 
ward IV. - - - J 

Christ washing St. \ 
Peter's Feet - - J 

Portrait of James 1 
Northoote - -J 

Portrait of a Boy - - 

St. John leading the") 
Virgin Mary from ^ 
the Tomb - 
I A Village Green in France 


J. Confitable - 

H. Fuseli - - 

John Oonstable 

Junes Holland 
Unknown - - 
T. Gamsborongh 
G. C.D.Bossetti 

Francifl Cotes - 
EmileJ.H.Vernet 
William B. Scott 
J. Jackson - - 

F. Walker - - 
John Z. Bell - 

F. Madox Brown 

J. Jackson - - 
John Opie - • 

W. Dyce • • 

F. S. Bonvin - 


Mr. H, Yanghan 
r MisBJ.Carrick 1 
\ Moore j 

JMiflB Isabel 1 
\ Constable j 

Miss E. J, Wood 

J Mr. James B. \ 
\^ Swinton J 
Lady Mount- 
Temple. 
Mr. G^rge H<dt 
DukeofLeinster 
Miss Alice Boyd 
Bey.John6ibaon 
f Mr. William 1 
I Agnew J 

Mrs. J. Z. Bell • 

f A Body of" 
[ Subscriberg . ' 
/The Earl of" 
\ Carlisle - 1 
Mr. Edward Opie 

Anonymous - 

Mrs.E. Edwards 


1886 
1887 

1888 

]889 

1891 
1892 

1893 

1894 
1895 

t 
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K.B. ~ Those marked with a ttar have been temporarily removed from this 
GoUeetion nnder the National Gallery Loan Act. 



No. 




Painter*, Name. 



BywhomBequeathed. 



Portrait of the Ber. W. 

H.Carr. 
Portrait of Wm. Windham 
Religion, an Allegory - 
The Graces -- -- 
Mooiilij|ltt - - - - - 
Infimt Samuel- - -- 
Fortraitof T.I>aiiiell,B.A. 
The Snn rising in Mitt \ 
Dido building Carthage J 
The Village Beadle - • 
Landscape - -- -- 

Fortrait of himself - - 
Moonlight -- -- 

Battermm Lake - - - 
Comston Fells - -- 
Gattle in Water --- 
^neas, witb the Sibyl ■ 
Biipah ------ 

Castle ------ 

View in Wales, Castle - 
Sandpit- --- -- 

CHapham Common - - 
Sea Piece --- -- 

The Tenth Plague - - 
JasoD ------ 

Calais Pier -- -- 

The Holy Euni)y • - 
Destraction of Sodom - 
View of a Town - -- 
The Shipwreck - -- 
The Gbrden of thel 
Heaperidef - - - j 
Blacksmith's shop - - 
Death of Kelson - • • 
Spiihead --- -- 

The Ganreteer^s Petition 
London from Greenwich- 
St. Mawei, ComwaU - 
Abingdon, Berkshire - 
Windsor 



J. Jackson - - 

Sir J. Reynolds • 

Sir J. Seynoldt 
E. WiUiams - - 
Sir J. Reynoldf • 
Sir D. WiUde - 

J. M. W. Tomer 

Sir D. Wilkie - 
B. Wilson - - 

J. M.W.Tiinier 



Bey. W.H.CaiT 

G.J.dudmondely 
Mr. J. Forbes - 
Lord Blcisington 
Lt CoL Ollney • 
IiordFamborough 
Mis8M.A.Foller 

The Fainter- - 

Lord Oolbonie - 
Btchard and Miss 
G. J. Gamons. 
ThaBdnter- - 



214 



No. 



Sit Meet. 



BywlMNiiBeqiieaithfid. 



When* 



►87 
88 
89 

r90 
r»l 

9% 

r94 

95 

96 

97 
99 
500 
501 



502 
♦508 
*504 
50» 
50« 
507 
508 



Seuch of} 



5261 



Bnin, irith Cattle - - 
Apollo and the Python - 
' lohe --- -- 

ibal croioiig theAlpt 
_ m Bank - -- 
Jty Morning • - - 
Deluge -- 
Dido and Mum - -- 
Apaleia in Sauch 
Apnleiiis 
chSand 

ig the Brook • - 
Decline of Gartfaage 
Field of Waterloo - 
kge - Merchantman 1 
going to pieces - -J 
Richmond Hill - -- 
Rome, from the Vatican 
Rome, the Arch of Titiu 
The Bay of Bai» - - 
Carthage --- -- 
Soene from Boccaccio • 
Ulysses deriding Poly- 

phemuB - - - -- _ 
The Loretto Necklaee - 
POate waahisg his Hands 
View of Orrieto - - - 
Caligala'f Palace audi 
Bridge - • - ./ 
The VisioB of Medea • 
Wattean painting - 
Lord Percy under at- 
tainder - - - - 
Childe Harold's Pilgrimage 
The Fiery Furnace - - 
Heidelberg Castle - • 
Regnlus leATing Borne • 
Apollo and Daphne • • 
Hero and Leander - - 
Phryne gemg to the Bath 
Agrippina • - - - - 
The Temeraire - -- 
Bacchos aed Ariadne • 
The New Moon --- 



} 



} 



J. M.W. INnner 



The Fiinter 



111192222 

555555555 



^ o 1 a 

o 1 1 1 

5 5 5 3 



8 4 5 

111 

5 5 5 
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Pitftefes Bequeathed etmimmod. 



Mb 낙 » Name. 



BywlunaBequeatheiL 



When. 



Venice, Bridge of Sight- 
Burial of Wilkie - -- 
The Exile and the Bock 1 

Limpet - - - - - J 
Steamer in a Snowgtorm 
The ETeningof the Deluge 
The Morning after the " 

Deluge - - - - - 
The Opening oftheWal- 

halla 

Approach to Venice 
The *• Son of Venice" 1 

going to Sea - - -/ 
Port RoTtdael - -- 
Van Tromp • • • • 
Baia, Steam, and Speed - 
Venice, the Oiudeoca - 
Venice, the Qnaj • - 
Venice, Noon -- -- 
Venice, Sunset - -- 
Venice. Going to the Ball 
Venice. Retnmmgfrom 1 

the BaU - - - - / 

Whalers 

Whalers 

Whalers boiling Blubber 
Queen MaVs Grotto - 
Manniello --- • 
The Angel in the Son • 
Tapping the Furnace - 
JEneaB relating luf 1 

story to Dido - - -/ 
Mercury sent to ad* 

rnonish JEsieat - - 
The Depurtare of the 

Trojan Fleet - - -/ 
The Visit to the Tomb • 
The Battle of Trafalgar 
Richmond Bridge - - 
Fire at 8m -- -- 
PetwofthPtfk • - - 
Chichester Canal - -- 
Mountain Glen - - - 
A Mountain Stream - - 



J. M. W. Turner 



ThePsiater 



1866 
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No. 




fSiiutor'sName. 



When. 



603 
604 
605 
606 
607 
«08 
609 
♦610 
♦Sll 
*612 

614 
615 
616 
♦617 
♦618 
♦619 
620 
621 
♦662 

675 
♦676 
♦682 
677 
♦730 
♦731 
♦738 
784 
785 
789 
♦799 

813 
*814 
815 
897 
898 
899 
900 
917 
918 
919 



Harf6tt HoBM - - • 
Sleeping Bloodhound - 
Dignity and ImpudeEce - 
The Defeat of Gomiif • 
Shoeing - - 

― jhland Dogf - • 
ezander and Diogencf 
id and Magpie • • 
Bloodhound and Papt - 
Pillacing a Jew's Hoqm 
The Sating of Basing 1 
House - - - j 
The Bather • • - 
Derby Day - • - - 
James IL &c. - • 
Bibliomanui - 
The Foundling - - 
Evening in the Meadows 
BiTer Scene - -- 
Horse Fair - --' - 
Neapolitan Feasants at! 
a Fountain - * j 

Paul's Wharf- - - - 
Punch - - -- 
Lewis the Comedian - 
Sir Gayon -- -- 
Loch-an-Eilan - -- 
An Incident in a Battle • 
Mr. W. Siddons --- 
Mrs. Siddons - - - - 
Mr. J. Baillie and Family 
Portrait of a Lady aB\ 
Hebe - - -J 
Sea piece • - 
A Calm, Dort - -1 
The Roads of Fliuhing j 
Chapel-Fields, Noniich- 
Bjproa's Dream - - 
Bridge near Rijemahel - 
Portrait of Lady Oxford 
No News - ■ 
Fiaherman with a Qan 
Study of a Boy • 



J. M. W. Tomer 
Sir E. Landseer 



Charles Lnwlieur 



W. Btty - - 
W. P. Frith • 
£. M. Ward - 
W. Douglas • 

G. B. O'NeiU • 
Lee and Cooper - 



BoBft Bonhenr - 

Penry Williams 

W. Hoi 
J. A. 
B. B. Haydon - 
Sir M. A. Shee 
T. Uwins • - 
Bey. J. Thomson 
ChaB. Tshaggeny 
J. Opie - - 
Sir T. Lawrence 
T. Gainsboroogh 

B. West • - 

J. M. W. Turner 

P. J. Clays • 

J. Crome - - 
SirC.L.Ea8tlake 
T. Danlell • • 
J. Hoppner - - 

T. S. Good • - 



The Painter • 
Mr. Jaeob Bell- 



Mrf.Ha8ki8BOD - 
Mr. B. Franknm 



Dr. Darling - 
Ux, T. D. LewiB 
Mr.ApsleyPeUatt 
Mrs. A. Thomflon 
J. M. Oppenheim 

J-Mrs. C. Combe 

Mr. A. Bu]li« • 

Miss H. Worrell 

Mr. J.M.FariOBS 



Mr.H.F.Chorley 
Mr. T.Howard. 
Mrs.W.Mansfield 
Lady Laagdale - 

Mrs. M.S. Good 



1856 
1659 



1860 
1861 

186S 
1868 

1864 
1868 

1869 
1870 

1878 

1878 
1874 



J 




9S1 

992 
♦1026 
♦1027 
♦1028 
1029 

1046 

1091 
1146 
1153 
1169 

1170 

1174 

1175 
1176 
1177 
1178 
1179 
1180 
1181 
1182 

1188 
1184 
】185 
1186 
1187 

1197 

1S25 

1826 



1288 
1250 



Blind Man's Boff - - 
Child with a Kid- • - 
Troilus and Cressida - 
Ariel- - - -1 
Manto and Tiresias - j 
The Temples of Psestnm 

Sigismonda - -- 

The Vision of Esekiel - 
Portrait of a Lftdy • 
A Family Group - 
Portrait of Mrs. Bobt. 

HoUond - -- 
St. Augustine and St. 

Monies - 

The Watering Place 

Regent's Park, 1807 
Landscape - - - 
Landscape - -- 
Landscape - - - 
Landscape - 
Cliveden-on-Thames - 
A Sea-shore Scene - 
A Scene from Milton's 1 

« Comns ,, - - J 
Landscape - -- 
A Fruit-piece - - 
Nymphs and Satyrs - 
！ Landscape with Cattle - 
A Sketch of Eustic'l 

Figures - - - J 
JPortrsdt of David Qarrick, 

the Actor. 
Portraits of the Artist's "I 

Father and Mother - J 
"A Distingaished Mem- ' 

ber of the Humane 

Society" - • 
Portrait of Sir Samuel 1 

Bomillj - - -J 

Portrait of Charles "1 
Dickens - - -J 



Sir D. Wilkie - 
Sir T. Lawrence 
J. Opie - • 

H. Singleto - 

W. Linton - 

W. Hogarth - 

P. F. Poole • 
Sir H. Baeborn 
W. Hogarth - 

Aiy Scheffer - 

Gainsborough - 
James Ward - 

P. Nasmjth - 

J. M. W. Tumor 
W. Mulreadj - 

C. B. Leslie - 

P. Nasmyth • 

G. Lance - - 

T. Stothard - - 

J. Glover - - 

Sir D. Wilkie - 

Ascribed to Zof- 
fany. 

T. Webster - 
Sir E. Landseer 
Sir T. Lawrence 

D. Maclise - - 



Miss H. Bredel 
Ladj 6. Fane • 
Mr. George Silk 

The Fainter - 



fMr. J. H.An-1 
\ derdon. / 
The Painter - 
Mr. B. Dudgeon 
Rev. W. Finch • 

Mr.BobJBCollond 

r Mr8.£lizabeth 
\ Yanghan. 



Mr. Nathan Da- 
vid Garrick. 

The Painter - 

r Mr. Kewman 1 
L Smith. J 



Mr.Chas.Komillj 

The Revd.Sir" 
£dw.R.Jod， > 
rell, Bart. 



1875 

1834 
1840 
1876 
1879 

1883 

18S4 
1885 



1886 
1887 



1888 
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PiotnreB Beqnefttiied oonnmied. 



No. 



Ftalnter*, Name. 



BywhomBeqiieathedL When. 



The Cenotaph - - 
Flatford Mill, on tbe 

BiTer Stour - -- 
The Glebe Farm - 
View at Hampstead - 
Harwich : Sea and 

Lighthouse - -— 
Landscape with Figures 
Portrait of Miss C. Fry 

Study of a Lion - - - 

Study of a Lion - -- 

Door of a Village Inn - 



} 



Portrait of Sir A. Cock- 
bum - - - - - 

Portrait of Dr. Cock-" 
bum - -- -" 

Portrait of Wm. Cock 
burn 

Portrait of Lady Stewart 

Portrait of Sir J. Stewart 

Portrait of Sir J. Cock ― 
burn - -- -- 

Portrait of Sir T. Lyt- 
telton --- -- 

Portrait of Sir B. Lyt- 
telton --- --^ 

Portrait of Lord Lyttel- 
ton ------ 

Portrait of Mrs. Ays- 
oough - ■ - - - 

Portraits of the two 
Sons of Frederick, 
Prince of Wales, 
with their Tutor, 
Dr. F. Ayscough 

Portraits of Lady Cock- 노 
burn andher Children j 

Portrait of Sir J. Cock-' 
barn - - - - - 

Portrait of Sir J. Cock- 
bum -- --- 



} 



► 



J. Constable 



B. Wilson • - 
Sir T. Lawrence 

Sir £. Landseer 



J Misi Isabel 
\ Constable " 



Mr. J. S. Beckett 
Mr. Wm. Wilson 
f Mr. Thos. H. 
\ Hillg 



G. Mocland - 
Unknown - 



B. Wilfon - - 

P. G. Battoni - 

B. Brompton - 

Unknown - - 

R. Wilson • - 

Sir J. Reynolds - 

A. W. DeTis - 

A. Morton - - 



} 

f Sir Oscar M. 1 
1 P.Clayton / 



' Marianna An- 1 



4 



giista. Lady > 
Hamilton J 



1888 



1889 
1890 

1893 



1349 
1350 
1351 

1354 

1855 

1356 

1357 
1858 
1359 

1360 

1361 

1862 

1363 

1364 

1365 
1366 
1367 



2 3 4 6 6 

7 7 7 7 7 9 

2 2 2 2 2 2 3 



o 7 

o 



Pictnrea Bequeathed eoniinued. 




1368 

1869 
1370 

1371 

1372 
1873 

1879 

1884 

1395 

1398 
1413 

1414 

1435 



Portrait of Lady Cock- 
burn -- --- 



} 



Portrait of Mamnna A. 

Cockburn -- -- 
Portrait of Marianna 

Augasta, Ladj Ha* > 

Portrait of Sir J. Cock- 1 
bum and his Daugh- 
ter ----- - 

PortiaU of Sir G. Cock- 
buTn. 

Portrait of Capt. G. E. 
Ayscoagb. 

The Batcatcher - -- 



View in Hampshire - - 

Portrait of Mrs. C. H. 1 

Bellenden Eer - j 
"IppoKta Torelli" - 
Portrait of Mr. Philip" 

Sansom - - - j 
Portrait of Philip San-' 

8om as a Child - ' 
Portrait of Lt.-Col/ 

Bryce McMurdo - J 



Painter's Name. 



BywhomBequeathed. 



When 



A. Morton - 
A. W. Devis - 
A. Morton - 

J. ZoSanj - - 
jr. J. Halls - - 
Unknown - - 

T. Woodward - 

P. Nasmyth - 

SirC.L.Easdake. 
Sir C.L.Eastlake 
Sir T. Lawrence 

K. WestaU - 

Sir H. Baeburn 



Marianna Au- 
ffusta. Lady 
Hamilton - 



Mr. Edward 
Archer - 
f Col. Alexr. B. 1 
Read - 
Mr. Charles H. 
\ Bellenden Ker , 
Lady Eastlake - 
r Miss Ellen \ 
\ Sansom - j 



J Sir Wm. M. 
\ S. McMurdo 



1892 



189a 



1894 



1895 
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LIST OF DEAWINGS AND SKBTOHES BY TUBNBB 

(of which, the greater part are permanently, and a certain number 
are periodically, exhibited in the Eastern G-roxmd-floor Booms). 



THE LIBER STUDIORUM. 

Fifty-one Water Colour Drawingn in brown, being the greater 
original Drawings made for the so-called Xt&cr Siudiorumj or 
diet/ in imitation of Claude's LU>er Vtritatis, or * Book of Truth.' 
in brown ink, from these drawings, wen published, in nambcn, 
1 807 until 1819. Many of the plates were etched, and some engrai 
himself. 



»rtion of the 
of Sta- 
le printe, 
the year 
by Turner 



Compositions, 

No. 

461. Jason. 

462. Solitude. 

463. Bridge with Goats. 

464 Bridge in middle distance. 

465. Cep£Ua8 and Frocris. 

466. Pastoral 

467. Pastoral with Castle. 

468. Woman playing Tambourine. 

469. The Tenth Plagae of Egypt. 

470. Hindoo Devotions, 

471. Hindoo Ablations. 

472. Christ and the Woman of Sa- 

maria. 

Foreiffn Views. 

478. Laofenbiirg on the Rhine. 

474. The Lake of Thim, Switterland. 

475. Thun, Switserland. 

476. The Little Devil's Bridge, Altdorf. 

477. Mount St. Gothard. 

478. Bonneville, SaToy. 

479. The Alps from Grenoble toCham- 

beri. 



British Views. 

480. Norham Castle, on the Tweed. 

481. Holy Island Cathedral 

482. Morpeth. 

483. Kiyaulx Abbey, Yorkshire* 



Crypt, Eirkstall Abbey. 
― tanbnrgh Castle, 
It of Torluhire. 
^inohelsea. 

Gate, Wiachebea. 
idHeadHilL 

lo Towen, BexhiU. 
491, St. Catherine's Hill, near GaiJd- 
ford. 

49S. Pembnry Mill, Kent 

493. Greenwich HoBpital. 

494. Chepstow Castle, Biver Wye. 

495. The Wye and the SeTern. 

496. ！ Flint Castle, Smugglen. 

497. Dnmblane Abbey. 

498. Peat Bog, Scotland. 

499. View near Blair AthoD. 

500. The Clyde. 

501. Inyerary Castle. 

Various. 

502. Sketch for Sea Piece. 

503. Ditto. 

504. Bridge and Cows. 

505. Watermill. 

506. Stack Yard. 

507. Fftrm-yard with Pigs. 

508. Hedginff and Ditcfauig. 

509. Marine Dabbler. 

510. Young Anglers. 

511. Ja^e^e l^kf. 



SKETCHES AND DRAWINGS 

Extending over a period of nearly sixty years, arranged as nearly as 

practicable in chronological order.* 



First Pssiod, Easlt Skbtohbs. 



No. 



Subject. 



Method. 



523 



401 

524 



402 
403 
404 
525 
526 



405 
527 
528 
529 
580 
531 
532 
406 
407 

533 
584 

535 

536 
408 
409 



North-west view ofMalmsbmy Abbey View 
on the River Avon, " from Wallace's Wall " 
―" View of Cooks Folly ,, looking up the 
Avon, "with Wallace's Wall and the Hot 
WeUg" 

The Mewstone - 

Tower of St Mary Bedcliffe, Bristol— Tran- 
sept and Towers of York Cathedral ~~ 
Tower of Boston, Lincolnshire - - 

Malmsbniy Abbey - -- 

Eirkstall Abbey - 

Holy Island Cathedcftl - 

Leeds ~ Bolton Abbey - 

Fire (Steam) Engine, Coalbrook Dale Cop- 
per-works, Swansea^Fire Engine, CoiU- 
brook Dale Iron FonndrffMaidleyWood— 
Fire Engine, Coalbrook Dale Fire Engine 
near Glasmonnt. (So named at the backs) 

View of the Interior of the Savoy Chapel • 

View of Tivoli -- -- 

Stndy of Shipping --- - 

Portico of St. Peter's, Borne - 

Study of a Cottage - -- • 

A Cottage Boof • • • • 

Cansbrook Castle - - 

An Interior • - - 

Seven Sketches ― Crossing the Brook, lyy 
Bridge, &o. - - 

Three Studies of Boats - 



Do. 



Do. 



Seven Studies of a Shipwreck— Sketch of a 

Boat - 
Two Coftst Scenes - 

Sketch for Picture of Ivy Bridge, Devon • 
Study of a Stream --- -- 



In Water Colour. 
Do. 



Pencil Oatline. 
Do. 
Do. 
Do. 
Do. 



Pen and Ink. 
Light and Shade. 

Do. 

Do. 

Do. 
Water Colour. 

Do. 

Do. 

Do. 

Fenoil and body colour. 
Water Colour. 

{Body colour <m brown 
and on Une. 

Pen and Ink. 

Do. 
Pencil. 

Water Colour. 



• The numbers are the numbers of the FsiuiiES only, and when more than ouq 
subject is f^Yen. for a frame, the sketches are named from left to right. 
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SccoND Pbbiod, from about 180S. 



No. 

587 

53d 

539 
540 

541 

542 

543 
544 

545 

546 

547 
548 
410 

549 

550 
551 
552 
553 
554 
555 

556 

557 
558 
559 
560 
561 
56S 
563 
411 



Subject. 



Method. 



Two Studies of Fir and Willow - • 
Study near Grenoble - " 

The Lake of Brients— Vevay • - 
Convent of the Great St. Bernard— The Town 

of Aosta - --" 
Roman Gate, Aosta-- Another View of the 

same - 

Castle of Aosta, two Views - • - 

Glaciers, Grindelwald— FaUen Trees - 

The Ascent to Cormayenr ~~ Valley of the 
Isere - - 

The Road from Voreppe to Grraoble ~ Mont 
Blanc from Fort St Louis - - 

TheAlps looking towardsGrenoble ~ Grenoble 
with Mont Blanc - - - • 

Two Views of Grenoble • • • 

Doric Pillars— Stady of light and Shade - 

Study of a Mountain Stream - 

Edinburgh from Calton Hill • • 

Building, with Cattle -- -- 
Faneral of Sir Thomas Lawrence • - 
Contamines, Savoy - 
Source of the Arveron - • • - 
Valley of Chamouni - - 
Battle of Fort Rock, Vsl d'Aosta, 1796 ； ex- 
hibited in 1815* 

Ivy Bridge, Devon - 

Two Studies of a Figure, for Picture of Deluge 
Fo&eirtone, i^om the - 

Stud J of a Cutter 

Study of * Pilot Boat - 

Two Marine Sketches -- -- 

Da Do. - 
Study of an Arm Chair - -- 
Foar Studies of Dock Lesreg - • 



PenoU on brown, 
f Pencil and ChaUt od 
I brown. 
Do. 

Do. 



Do. 

' Pencil and Chalk od 
broim, and Water 
Colour. 
Pencil and Chalk on 
hrowv. 

Do. 

Do. 

Do. 
Da 

Water Colours. 
Oil Colours, 
r Drawing in Water 
\ Colour. 

Body colour on blue. 
Water Colour. 
Body colour on brown. 
Chalk on brown. 
Do. and body colour. 
' Drawing in Water 
Colour. 

Drawing in Water 
Colour. 
Chalk on blue. 
Water Colour. 
Chalk on blue. 
Pen and Ink on blue. 
Pen and Chalk on bhie. 

Do. 
Oil Colours. 
Pen and Ink. 



• It was in this fort that CoimlKJavpur finished Ms military career m ISSlj^ be 



， it was in iniB lorx mai Vfouui/ v»iivour musuou. ma ****** wmjf vmvdj 
resigned his oomxnission as an. officer of engineers out of sheer ennui. 
BemniseencM <fc, of Count Cavour, 1862, p, 54. 



Be La EiTO, 
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No. 



Subject. 



564 
412 
565 

566 
414 
567 
568 
415 



^69 
416 
417 
570 
571 
^78 
573 
574 

418 

419 
4S0 
575 
421 



Method. 



Foni Studies of Flanto - 

Stadj of Sheep - - 

Study of Pigs and of Donkeys - - 

Study of Dutch Hardware, 8cc. - - 

Views in Rouen ― Norman Caps • . 
Studies on the Seine— Sketches firom GUrad<* 
Studies of a Skeleton - 

Dead Ducks --- -- 
Stady of a Teal flying - 



{Pen and Lik on whhe 
and bTown. 
Pencil. 

/ Body colour on brown 
L and on blue. 
J Pfen and Pencil 
I Outlines. 
Pencil. 
Do. 

Chalk on brown. 
Colour and Chalk. 
Water Colour. 



Nine Views of Rome, 1819. Sketches in body colour, 

592. Rome from Monte Mario. 

593. Borne from the Barberini Villa. 

591. Bridge and Castle of Sant' Angelo from St Peter's. 

596. The Colosseum. 

597. The Basilica of Constantine. 

599. The Arches of Oonetantme and Titus. 

598. The Church and Convent of the Qnattro Coronati. 

594. The Nymphsom of Alexander Seyeros. 

595. The CUadimn Aqueduct 



Thibd Pbbiod, from about 1820. 




Two Landscapes - 
Landscape - - -- 

Do. - 
Two Landscapes • • 

Londmpe \ Moonlight - - 
A Stonny Sky - 
Three MArine Sketches - - 
Do. Do. - - 

Dover - - - - - 

North Sliields • • • 
Rochester -- -- 
Foor Sketches Rivers of France 
Four Sketches 수^ Calais • 



Pencil Outlines. 

Do. 

Do. 

Do. 
Water Colour. 

Do. 

Do. 

Body colour on blue, 
r Drawing in Water 
\ Colour. 

Do. 

Do. 

Body colour on bine. 
Pen and Ink on blue. 



Mo. 


Subject. 


Method. 










oftCMum 01 V eruuu • • • • 


1 xrcu auQ. XUJL on uiuv* 




iUttny, Jiau Dt« vcruiuu, lOOKiug up vuv 


























u « 


X jircc o&cncim ox aooihb m x otwoixb ― 






J! mix OuUKl OmuUcB m\ x G^ww ul • • 


Tin 














V AO 


Do "Ha . ^ m m 




429 


Do. Do- . • . 


Do 


430 


Do. Do . . • . 








TV* 




Tirt TV、 . ^ ^ 










434 


Do Do ■ — m 




435 




Do 


Os 1 


X WO OluaicB lOT V lgD0IC68, MMtg^Tm ^^OiOIIluuB 


WW Bier v>oxour« 


IC70 




JL#0. 


fi7Q 


T)A . . . • 

X/v* ■ • • ， 




icon 


Oviiujcs ui owuB V/OSbunie • • • 




001 


VHAwi^n TlOTi ，vi MO #i 1A« on At*vm An 4l« a 

jjreucji lyiuicc in dupow^^i: loiicnDcii on uic 












Villeneave ― Gallery on the Splugen ― Vemy 










437 

，W # 


TjA.n8fl.nnp. RiiiiSAt « • . ^ 
















584 


Two Views on Lake Lucerne - - 


Do. 


5S5 


The Lake of Annecy - - - 


Do. 


586 


San Giorgio Maggiore, and Santa Maria 
della Salute, Venice - 






Do. 


587 


The Bira degli Schiatoni, and Lagoon, 






Venice - - --- - 


Do. 


588 


Sunset, Lake Lucerne » Night, Zarich - 


I>0. 


589 


Morning on Lake Lnoenie, three Sketches - 


Do. 
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Additional Skbtohbb of various Sttles and Pb&iods. 




General View of Rome (1819) - . • 
Studies for the View of " Rome from the 

Vatican," No. 503 - - - 
Sketches of the East Coast of England 



Do. 


the Rhine and Mease - - 


Do 


Do. 


the lake of Greneva • - 


Da 


Do. 


Venice - ― 


Do 


Do. 


the Rhine and the Lago Maggiore 


Do 


Do. 


Naples -- -- 


Do 


Do. 


from Claade and in France - 


Do, 


Do. 


of Dresden - • 


Do 



The Arch of Titus, Borne - • 
Studies of Light and Shade ― Glass Balls 

Do. Swans - 



Studies of Poultry - - 
Backingham Gate, Thames - 
Source of the Arveron - 
Study of Grenoble - -- 

Do. - 
Folly Bridge, 1787 - • - 
Study of Masts and Rigging - 

Studies of Boats - - 

Studies of a Ship on Fire • - 
Sunset Studies - - - 
Sketches —Rivers of France - 
Orleans and Nantes - - 
Nantes - 

Sketches ~~ Rivers of France * 
Do. Do. • • 
Do. Do. - • 

The Loire ― The Cairara Mountains 

Vignette of Mullet - • • 

Do. Mackerel • 
A Swiss Fortress - • 
Grenoble -- -- 
A Calm ― a Breeze - - 
Carew Castle Lancaster - - 
Caernarvon Castle - 
Wells Cathedral - 
Bridges - 



Pencil Ontline. 

Pen and body colour. 
Pencil Outlines. 



t 



Pencil on grey. 

Water Colour. 

f Pen and body colour 

I on brown. 

Pen and Pencil. 

Water Colour. 

Do. 

Do. 

Do. 

Do. 

Water Colour. 

{Pen and Ink ou brown 
and grey. 
Body colour ou brown. 
Body colour on blae. 
Do. 
Do, 
Do. 
Do. 
Do. 
Do. 

{Pen and body colonr 
on blue and brown. 
Water Colour. 
Do. 
Do. 
Do. 

Pen and Chalk on blue. 
Pencil Outliue. 

Do. 

Do. 

Du 

E 



o o 8192345678 9 

9 o 3030000000 o 

5 6 4646666666 6 



0101234 5 62782894 

4 4 11111 I 14114414 

4 4 6 6 6 6 6 6 64664464 



A 

o 556 7 128 y8 

2 444420-442 

6 44446 6446 



1 
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iXO. 


Subjeet* 


Method. 


CO J. 


CMWCcnes at ftna near xorK • - • 




A CA 


UOrn 


A K, i 

40 1 




I/O* 




X uc AIllllC • • • • • 


V ^/vliMnw AVI fvMvwn 


453 


BeUinzona - - -- 


Water Colour. 


454. 






455 


Do. - 


Do. 


456 


Landscape, Sketch - - 


Water Colour. 


457 


Do. Do. - 


Do. 


458 


Do. Do. - 


Pencil. 


459 


Shipping Do. -- -- 


Do. 


460 


Glasgow Do. -- - 


Do. 



THE SMALL OCTAGON ROOM (WEST WING). 

Contains four drawings by Cattermole, bequeathed to the National Gallery 
by the late Mr. John Henderson ； seven crayon studies by Oainsborough, 
presented by Mr. Thomas Birch Wolfe; two drawings by Blake, presented 
by Mr. Geo. Thos. Saul ； two Academy studies from life, presented by the 
Society of Arts ； six water colour drawings presented by Miss J. E. Gordon ； 
a water colour drawing by W. J. Miiller, bequeathed by Mr. Leonard 
S. Pratten ； a series of sketches by T. Stothard, presented by Mr. Henry 
Vaaghan ； and a crayon drawing by Dante Gr. Rossetti, bequeathed by Mr. 
John James Lowndes. The detailed list is as follows : ― 

30. Charcoal study for a landscape - • By G, Cattermole, 
12^ incheB h, by 17 inches w, 

81. Scene of Ancient Monastic Life • - Ditto. 
12^ inches h, by 17 inches to. 

32. Scene of ^cient Monastic Life • - Ditto, 
12} inches h, by 17 J inches to. 

38. Cliarco^ and Sepia study for a landscape - Ditto. 
12^ inches h, by 16} inches lo. 



Presbntbd by Mr. Thomas Bikgh Wolfb, 

34. Crayon study for a landscape - • By T, Gainsborough, R.A, 

10| inches k, by 14^ inches w, 

35. Ditto - Ditto. 

10} inches h. by 14^ inches vo, 

36. Ditto - Ditto. 

10 inches h, by 12f inches w. 
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37. Ditto - - - - - By T. Gainsborough, R.A, 

\0\ inches h. by inches w. 

38. Ditto - Ditto. 

10 inches h, by 12f inches to. 

89. Ditto - Ditto. 

10} inches h, by 14j inches w. 

40. Ditto - Ditto. 

lOj inches h. by 14^ inches w, 

Prbsbntbd bt thb SodBTT OP Abts. 

41. Academy study from life - - By W. Mulretuip, R,A, 

42. Academy study from life - Ditto, 

Fbssbntbd bt Mb. Geo. T. Saul. 

43. " David delivered out of many waters 

16f inches h. by 1S{ inches to. 

44. An Allegorical subject - - 

17 inches h. by llf inches to. 



FSBSBNTBD BT MiSS J. E, GoSDON. 

45. Sketch of Harlech Castle, Wales - By David Cox, 

6 inches by lOf inches to, 

46. Sketch of a Harbour --- Ditto, 

3^ inches A. by 94 inches to. 

47. Study for a 8ea>piece - - - - By John Varleu, 

4^ inches h. by 7i inches v)» 

48. Study for a Sea-piece, with fishing boats in a calm. By John Varley. 

9^ inches h, by 13^ inches w, 

49. A Cottage Fireside at Puckaster, with figures 

(Sir Willoughby Gordon and a Lady) - 
10 inches A. by lOj'inches lo. 

50. Sketch in Spain -- -- 

(Presented to Lady Gordon by the Artist.) 
lOf inches h, by 14^ inches w. 

Bequbathsd bt Mb. Leonjlhd S. Pkatten. 

51. A Lake-side Scene - • - • - By W. J. MuUer. 

9 inches b, by 12 inches to. 



• By W. Blake. 

• Ditto. 



}By Sir David 



- By John F. Lewis » 
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Pbesented bt Mr. Henby Vauohan. 

52. Sketches for the finished picture (No. 1163 in the! By T. Stothard, 

Gallery) of the Pilgrimage to Canterborj j B,A, 

Bequeathed bt Mr. John J. Lowndes. 

53. " Bosa Triplex " - - - - By Dante G, Rossetti. 
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NATIONAL GALLERY, BRITISH SCHOOL. 



SCULPTURE. 

Sir David Wilkie, R.A. Statue, in marble, by Samuel Joseph. 
Presented to the National Gallery by an association of gentlemen 
in 1844. 

Thetis and her Nymphs, rising from the Sea, to condole with 
Achilles on the loss op Patroclus. Alto relievo in marble, by 
Thomas Banks, R.A. Presented to the National Gallery in 1845 
by the sculptor's daughter, Mrs. Forster. 

William Mulbeadt, E.A. Bust, in marble, by Henry Weekes, 
R.A. Presented by an association of gentlemen in 1866. 

Bust op Thomas Stothard, RJL, marble, by Henrv Weekes, 
R.A. Presented by an association of gentlemen in 1868. 

Bust of Robert Vernon, Esq., by W. Behnes. Presented to the 
National Gallery by Her Majesty the Queen, H.B.H. the Prince 
Consort, and the noblemen and gentlemen whose names are in- 
scribed on the pedestal. 

Bust op Napoleon L, Bronze. Bequeathed by P. C. Orespigny, 
Esq., in 1851. 

Bust or Mr. Wtnn Ellis (Donor of the Wynn Ellis Collection). 
Presented by his nephew, Mr. H. Chnrchill, in 1878. 

Bust op William Bewick, the painter (1795-1866).* By John 
Gibson, B.A. Bequeathed by his widow, Mrs. Bewick, in 1871. 



Vemon MaMee. 

1. Hylas and the Watek Ntmphs. a group in marble, exe- 
cuted in Rome, by John Gibson, E.A., h, 1791, d. 1866. 

2. Bust of the Mabqujs or Welleslet, Governor-General of 
India, by John Bacon, R.A., b. 1740, d. 1799. 

3. Bust op Sm Walter Scott, Bart., by Sir Francis Chantrey, 
B.A., 6. 1782, d. 1831. 

• See the " Life and Letters of William Bewick, Artist ；，， edited by Thomas Land- 
soer, A.RA. 2 vols. London, Hurst and Blackett. • 
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4. Bust o， the Eight Honouaable Geobge Oankiko, after 
NoUekens, by E. H. Baily, B.A., h. 1788, d. 1867. 

5. Bust op Sib Isaac Newton, after Bonbilliao, by E. H. Baily, 

6. Bust of Db. Samuel Johnson, from a cast in the possession of 
the Bonlptor, by E. H. Baily, K.A. 

7. Bust of tkb Duke of Wellin&ion, after NoUekens, by E. H. 
Baily, B.A. 
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